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It’s time you learned about Cykora! 


paper which 
yn work, or 


warm depth 


up an enlarging session.) 


Cykora, in single or double weight 


and in a variety of attractive surfaces, 
responds well to various developers. But 
for the very finest results, develop in 
Ansco Ardol Prepared Developer. Then 
for an extra beauty, tone the prints in 
Ansco Direct Sepia Toner. 

And now that you know all this about 
Ansco Cykora... hurry and get some! 
Ansco, Binghamton, N. Y. A Divi- 
sion of General Aniline & Film Corpora- 


tion. ‘‘From Research to Reality!”’ 





ASK FOR————_ 


| 


Ansco 


CYKORA PAPER 
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Such vivid action shots are easy with the Bolex Model 
L-8. Flawless registration of the image on the film brings 
your picture to the screen just as you want it. A natural 
result of the perfect synchronization between the 
Kern-Paillard* optical system and the Bolex 

shutter mechanism. A Bolex exclusive in 

the 8mm field. 








For the ONE Movie Maker in IO 
Who Really Warits the BEST Pictures 


The Bolex Model L-8 is even a rocking boat. You can 
priced at only $119.50 depend upon your Bolex L-8! 


‘ : ares ~ *Kern-Paillard Ciné Lenses are un- 
Equipped with the fine focusing- surpassed by any other make. Pre- 
mount Kern-Paillard 2“ cision-made by Swiss craftsmen, Kern- 


* Paillard coated lenses get flawless 
£/2.8 Yvar lens. detail on the film. They are available 


in 12.5mm, 1” and 114”, 

we the Bolex L-8, 

; Rea oe ; Write today for descriptive folder to: 

youre sure that the Paillard Products, Inc., 265 Madison 

action-packed drama vou Avenue, N. Y. C. 16. Bolex Cameras 

4 he. eA are sold and serviced through leading 

\ shoot will live again in all its camera dealers everywhere. 

) lifelike clarity on your screen. 
A priceless possession, film 
taken with the Bolex L-8— 
made possible by the meticu- 


lous workmanship of Swiss 





precision craftsmen. Their 





skill assures you of dependa- 


bility of performance every MOTION 
we time—regardless of the haz- PICTURE CAMERAS 
| Bole ards of wind, tide, spray...or 


A PAILLARD PRODUCT 
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For the ONE Movie Maker in 1,000 Who Can Appreciate Precision Engineering 


Here's what you get in the Bolex L-S. End Pointer: Black pointer appears in Fully Protected Pressure Plate: Is held 
Peciprect Yhveuding: Requires less than viewfinder as film nears end. against movement both vertically and 
a minute, Governor-Controlled Spring Motor: horizontally, assuring rock-steady pic- 
Spring cannot be over-wound; handles 7’ tures. 

: Seen OF! Jawita oe ' S as ; : 3 

Film Capacity: 25 daylight loading spools. of film in one winding. Genuine Leather Outer Case: All metal 
Double-eight films either color or black- , hr : . 
and-whit Variakle Speeds: 12, 16, 24, and 32 parts chrome-plated, highly polished. 


. ia frames per second. Light weight: 1 |b. 12 oz. with lens; di- 
iewfinder: Telescopic type, exact in pic- : nsi "yy gyn BA 
Renee: anon " ' Trigger Release: Release button pro- mensions 474" x Sa" x 1%". 

vides for the making of exposures by the Zipper Carrying Case of Suede Leather: 
Footage Counter: Automatically resets fingertip release method; also is safety 
to zero when film is removed. lock. 


Tripod socket, carrying strap, take-up 


spool, ete. 


° 
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The Bolex is a precision instrument built like the finest Swiss watch by Swiss craftsmen. 
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Spiratoue Money Saving Specialties 


Only Spiratone has this unique buy in 
imported cameras, the 


35MM KONICA $59.50 


Offered on a Never before has any 35mm camera 
incorporating the features of the 
Konica been sold at less than 
double our sensationally low price! 
A precision camera second to none, 
the Konica has the famous Hexar 
£:3.5 lens, coated and fully color 
corrected, a Koni-Rapid shutter 
with speeds from one full second 
to 1/500th, B and T, a com- 
bined optical viewfinder and super- 
imposed image rangefinder (the 
only other camera having this unique feature sells for 
four times the cost of the Konica!); it uses standard 
35mm cartridges, color or black and white. The all- 
metal body of the Konica measures only 5'4”x3”x 
3/16th”. 

Suggested accessories: Eveready Leather Case $7.50—2X 
Telephoto Lens $22.20—Flash Attachment $7.22—Lens- 
hade $1.60. 


ten-day trial basis 


Only Spiratone has the super-values in midget 
amevas, at tremendous Savings 


Latest Model 
TONE $12.50 


A camera smaller than 
the palm of your hand 
with expensive camera 
features you would norm- 
ly expect in a camera 
t five times its cost! 
just compare, point for 
point. 

Fast £:3.5 focusing lens 
—Set and release type 
hutter with speeds to 
1/100th and B—0Opti- 
al Viewfinder plus reflex 
finder —— Lens openings 
from £:3.5 to f:11 for 
varying light conditions 
—Special Loading Fea- 
ture for easy inser- 
tion and removal of film—Genuine Eveready leather 
case——uses standard Mycro Film which is easily available: 
rolls for $1.00. 


OTHER TINY CAMERAS AT BIG SAVINGS: 





Mycro, £:4.5, reg. $12.50 $ 7.95 
Vesta, £:45, reg. $8.95 6.25 
Steky, £:3.5, reg. $29.95 19.95 
Rubix-Rubina, :3.5, reg. $29.95 15.95 
Nikko-Baby, reg. $7.50 S79 


Spiratone has low-priced Developing and Enlarging out- 
for films taken with these cameras! 


MODERNIZE 


YOUR REFLEX, GROUNDGLASS CAMERAS WITH A 
BUILT-IN RANGEFINDER AND AUTOMATIC 

DIAPHRAGM EFFECT FOR AS LITTLE AS 

: $3.95 


The amazing optical discovery, the Dr. Tydings FOCUS- 
LIX is simply cemented to the underside of your ground- 
glass. A $32.00 coupled rangefinder effect is seen 
hrough the brilliant spot. Straight lines in focus, 
AGGED lines are out! Accurate focusing in dim light 
for flash!), without eye strain, and at small apertures, 
becomes simple and positive. 

cuslix, ready for simple installation and _ postpaid, 


2 « 
5. 


Rolleiflex, Ciroflex, Kine Exacta, Graflex, 


AN ALMOST UNBELIEVABLE VALUE! 


DABRITE EDITOR $9.95 


pect) m or 16mm 


é 





Spiratone offers you this complete editing outfit, 
focusing editing viewer with a built-in notcher, a 
plicer, and a set of rewinds, all mounted on a folding 
ard, for less than $10.00!—Jess than the usual cost 
f a good splicer alone. 
eluxe model has Franklin Splicer and top with carrying 
indie. Your cost $12 95. 











ATTENTION: 


BARGAIN HUNTERS 


The unusual “specials’’ below are brand new 
and fully guaranteed—despite our almost 
unbelievably low prices. 


DeJur Autocritic Exposure Meter with leather case, 


reg. $26.95 $11.75 
DeJur Lifetime Professional Exposure Meter, reg. 

$32.50 24.50 
Gadget Bag, 10”’x3”x7”, zipper, large outside 

pocket 2.95 
Pocket Rangefinder, super-imposed image type, ac- 

curate from 2'/2 feet to infinity 2.95 
Haneel Trivision Stereo Camera and Viewer, uses 

$28 film, color or b&w, reg. $42.00 13.48 
Arel Photographic Slide rule, reg. $4.95 2.95 
Hollis 555 Splicer, reg. $5.55 2.45 


Genuine Leather Cases for Weston Master, GE 
PR1l and GE DW5 exposure meters, reg. 


ea. $2.50 










LENSES for 





or slower lenses 


All Spiratone lenses are color- 
corrected, coated, individually num- 
9 5 bered. A fine leather case is sup- 








day money-back and a _ life-time 

Quarantee cover every lens. 

The Spiratone Telephoto lens dou- 

F.E.T bles the size of your subject mat- 

EACH LENS ter on the negative or color slide 
—eliminates unwanted background 


distance setting. 
The Spiratone Wideangle lens almost doubles picture 


or lens opening. 

camera with f:2.7 or PLUS 

slower lens 35.50 $4.50 
F.E.T. 


other f:2 35mm cameras $29.95 plus $3.25 f.e.t. 
ROLLEIFLEX TELEPHOTO, $33.45 plus 


6.3 and 8 Tourist cameras. 


MERCURY FANS 


Only Spiratone offers a complete line of Mercury services 
and accessories, for every Mercury need. Order from 
listing below or write for complete information MC on 
Mercury accessories, and ML on Mercury processing 
services. 


Rangefinder, slips on accessory clip $ 4.78 
Mercury Exposure Meter 2.80 
Lensshade and three filters 3.50 
Three-extension tube copying set 4.78 
Box of 50 Jiffy masks for slides 55 
100mm :4.5 Telephoto Lens 42.00 
Mercury 11 20 exposure film an 
Accessories for the 


KINE EXACTA 


Combination Lensshade and Filterholder $ 2.00 
Filterkit, incl. shade and four filters 4.95 
Evereadi Carrying Case 7.25 
Complete Flashunit 9.95 
Reflex Focusing Hood 1.25 
Exacta Guide 3.35 
135mm f:35 coated Schneider Tele-Xenar, a 
Spiratone Exclusive at only 119.50 
Set of three extension tubes 17.50 





Exclusive with Spirctone. Not available Elsewhere! 


SPIRATONE 
Telephoto & Wideangle 


ARGUS C2, C3, A2, 21—MERCURY Il 
—KODAK 35 RF—BOLSEY B, B2—PER- 
FEX—RETINA—CLARUS 


and all other 35mm cameras with f:2.7 


plied free with each lens. Our ten- . 





from the start. Yet, no compensation is required in exposure, lens opening, 


area covered by your 


normal lens, makes shooting in narrow spaces possible. No effect on exposure 


Special Combination Offer: Set of telephoto and wideangle lens for any 35mm 


Telephoto for Leica Summar and Summitar, Contax Sonnar, Retina 1! f:2 and 


$3.25 f.e.t., for 
bayonet mount Rolleiflex and Rolleicord. 


TOURIST TELEPHOTO, $2995 plus $3.25 f.e.t., for :4.5, 


MORTON BETTAR 8MM & 16MM 
TELEPHOTO $19.95 


with built-in lens shade and tax inel. 
ser. VI filter retaining ring 


Thousands of Morton Bettar 
lenses were sold, in fact still are 
being sold, at $39.95. Yet Spira- 
tone offers you this magnificent 
coated focusing lens at exactly 
half price. The Bettar screws 
into or snaps over your lens in 
an instant, making it into a 
telephoto lens double its present 
focus length, yet retaining the 
same speed: Thus, with the Bet- 
tar, your 2” £:1.9 becomes a 
1” £:1.9 telephoto, your 1” f:2.5 a 2” £:2.5 telephoto 
and so on. Imagine how clear and sharp those distant 
shots will look on the screen when you use the Bettar, 
the lens which literally cuts distance into half. 


For all 8mm and 16mm Revere, Keystone, B&H, Cine- 
master, Perfex, Franklin, Bris- 
kin and the Cine-Kodak 8-20, 
8-25, 8-60, 8-90, and Maga- 
zine, 


Save on Guaranteed Spiratone 


35MM RELOADS 


Spiratone 35mm _ reloads in 
metal cartridges are clearly 
labeled with brand, number of 
exposures and expiration date. 
Your choice of Kodak Pana- 
tomic X, Plux , Super XX, 
Ansco Supreme or Dupont No. 
2 


20 exposures: Each 35c, 8 for 
$2.00, 18 for $4.00. 

36 exposures: Each 50c, 5 for 
$2.00, 11 for $4.00. 
Anscocolor (nitrate base), 20 
exp. ea. $1.25, 5 for $4.85. 
“‘Anscocolor Processing’ $1.00. 
20 exp. roll—incl. mounting— 
72 hour service. 

Write for fres mailer and price 
list on all Spiratone black and 
white and color services. 


Only Spiratone has this 
aliracttve 
IMPORTED 
TRIPOD $8.88 


WITH CAMLOCK TILTTOP 


9 inches 


Here, for the first time, is a 
tripod that you can always 
carry around with you: It fits 
into any gadget bag (9” when 
telescoped) and hardly sticks 
out of your coat pocket! It 
weighs only eight ounces—as 
little as four 35mm cartridges! 
Yet, its seven ail-metal sections extend to over 44”, 
532" with the extender you receive with the tripod. 
It sturdily supports almost any but the very heavy pro- 
fessional cameras, and its leg stops and rubber tips pre- 
vent it from slipping on any surface. The Cam-Lock 
Tilttop—a $2.50 value alone—holds your camera sturdily 
at any desired angle. Tripod, extender and tilttop, 
only $8.88. 


35MM PERFEX SPECIALS 
WITH COUPLED RANGEFINDER 
One year guarantee 
Perfex Schneider f:2, Xenon 1:2, Compur Rapid 
sh., NEW $89.89 


Perfex Schneider {:2.8, Xenar £:2.8, Compur Rapid 
sh., NEW 


59.50 
Perfex Kodak Ektar £:3.5, Compur Rapid sh., 

NEW 49.95 
Perfex 101, £:4.5, Alphax sh., NEW 22.50 
Perfex 55, £:3.5, used 33.50 
Perfex 55, £:2.8, used 39.25 
Perfex Deluxe, f:2.8, used , 56.50 


Suggested accessories for any model: Eveready Case 
$5.50—Flash unit $6.50—Lensshade-4 filterkit $4.95. 





Please add approximate cost of postage to your remittance. 25% deposit required on C.O.D. orders. 


SPIRATONE 
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49 WEST 27th STREET 


New York 1, NEw Yor« 


32-34 STEIiNWAY S&T. 
Lonc Is_tanp City 3, New York 
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Camera fans with an eye 


budgets 

















trout snapping at flies. 
































graphic equipment and are, 




















35mm RETINA IIA, Ektar f2 Lens, 
Compur Rapid Shutter 























Compur Rapid Shutter 


35mm RETINA I, Chrome, 
Kodak {3.5 Le 




















ns, Compur Shutter 


35mm DOLLINA Ill, Zeiss Tessar 
{2.8 Lens, Compur Rapid Shutter 


35mm ARGUS C3, Cintar f3.5 Lens, 
Flash Unit, Case 





















































35mm DOLLINA 0, Certo f4.5 Lens, 
Auto Shutter 


35mm STEREO REALIST, 
Matched f3.5 Lenses 


35mm LEICA IIIC, 


Summitar f2 Lens, 


35mm CONTAX Il, 


Sonnar f2 Lens, Case 


35mm CONTAFLEX, 


Sonnar f2 Lens, Case 


35mm CONTAX Ill, 
Sonnar {1.5 Lens, Case 


35mm KODAK 35 RANGEFINDER, 
Kodak f3.5 Lens, Flash Shutter 


35mm WELTINI, Xenon f2 Lens, 
Compur Rapid Shutter 


1% x 21% IKONTA A, 
Novar f3.5 Lens, Compur Shutter 


154 x 214 SUPER IKONTA A SPEC., 
Zeiss Tessar {3.5 Lens, 
Compur Rapid Shutter 


1% x 244 KODAK DUO 620, Kodak 
£3.5 Lens, Compur Rapid Shutter 


15% x 2% ROLL-OP, Plaubel f2.9 
Lens, Compur Rapid Shutter 


154 x 2'4 V.P. EXAKTA B, 
Zeiss Tessar {2.8 Lens, Case 


2% x 2% SUPER IKONTA B, 
Zeiss Tessar {2.8 Lens, 
Compur Rapid Shutter 



































Case 





























































































































































































































2% x 2% SUPER IKONTA BX, 
Zeiss Tessar {2.8 Lens, 
Compur Rapid Shutter 


2% x 2% BABY BESSA, 
Heliar {3.5 Lens, Compur Shutter 








































35mm RETINA II, Xenon f2.8 Lens, 





to vacation 
are flocking to Willoughbys these days. 
scooping up the daily bargains on our bargain counter like 
They're taking 
unusual savings on our reconditioned, 


generally, 


$139.50 


99.50 


49.50 


95.00 


49.50 


24.50 


115.00 


254.50 


194.50 


255.00 


295.00 


15.00 


110.00 


52.50 


125.00 


69.50 


82.50 


95.00 


115.00 


225.00 


45.00 


guaranteed, 
having a whale of a 
good time browsing through our tremendous store. 





fun and vacation 


They're 


advantage of the 


photo- PRICES 


We're 


2’ x 2% SUPERB REFLEX, 


and share 
order by mail and it will be promptly and accurately filled. 
Every item carries a money-back guarantee. 


UNSURPASSED VALUES FROM OUR USED CAMERA DEPARTMENT 


Heliar f{3.5 Lens, Compur Shutter $ 95,00 


2'%4 x 2% FOCUSING BRILLIANT, 


Voigtar {3.5 Lens, Compur Shutter 


2% x 2% KODAK REFLEX, 
Kodak f3.5 Lens, 
Flash Kodamatic Shutter 


2% x 2% ANSCO AUTOMATIC 
REFLEX, Ansco f3.5 Lens, Case 


2% x 2% ARGOFLEX E.F., 
Varex [4.5 Lens, Case 


2% x 21% IKOFLEX Ili, 
Zeiss Tessar {2.8 Lens, Case 


24 x 344 SUPER IKONTA C SPEC., 
Zeiss Tessar {3.5 Lens, 


Compur Rapid Shutter 


2% x 34% KODAK MONITOR, 
Kodak f4.5 Lens, 
Kodamatic Shutter 


2% x 31% SPEED GRAPHIC, 
B & L Tessar {4.5 Lens, Compur 
Shutter, Kalart Rangefinder 


2% x 34% CROWN GRAPHIC, 
Skopar £3.5 Lens, Compur Rapid 
Shutter, Hugo Meyer Rangefinder 


24 x 34% BUSCH PRESSMAN, 
No Lens 


2% x 3'4 B.B. SER. B. GRAFLEX, 


Ektar {4.5 Lens 


2% x 3% BUSCH PRESSMAN, 
Skopar f3.5 Lens, 


Compur Rapid Shutter................. a 


2% x 3144 MEDALIST vk 
Ektar {3.5 Lens 


2% x 3% SPEED GRAPHIC, 
Ektar £4.5 Lens, Supermatic 
Shutter, Kalart Rangefinder 

2% x 344 RANGEFINDER BESSA, 
Skopar {3.5 Lens, 

Compur Rapid Shutter 


3% x 4% R.B. AUTO GRAFLEX, 
Goerz Dogmar f4.5 Lens 


31% x 4% R.B. SER. D. suena 
Zeiss Tessar £4.5 Lens. 


3% x 4% KALART CAMERA, 
Raptar f4.5 Lens, Rapax Shutter 





51.50 


19.50 


145.00 


59.50 


250.00 


142.50 


39.50 


. 125.00 


152.50 


49.50 


89.50 


. 129.50 


112.50 


115.00 


105.00 


217.50 


at Willoughbys 


stocked to the brim with 
and gadgets that make vacation picture-making the world’s 
happiest hobby. 
vast collection of cameras and accessories, 


AT GUARANTEED 


Come in, 





110 West 32nd Street 
113 West 31st Street | 
New York 1,N.Y. 
LOngacre 4-1600 


* 





all the new cameras, accessories 
if convenient, and look over our 
ALL PLAINLY 
ROCK-BOTTOM 


the joyous excitement. Or send your 


3% x 4% SPEED GRAPHIC, 
Kodak {4.5 Lens, Supermatic 


Shutter, Kalart Rangefinder ...$ 132.50 
3% x 4% SER. B. GRAFLEX, 

ee 8 arn 42.50 
4x 5 BUSCH PRESSMAN, 

No Lens 57.50 
4x5 R.8. SER. D. GRAFLEX, 

Kodak f4.5 Lens 105.00 


4x 5 PACEMAKER SPEED GRAPHIC, 
Optar f4.5 Lens, Graphex Shutter, 
Hugo Meyer Rangefinder 
4x 5 BUSCH PRESSMAN, 
Ektar {4.7 Lens, Supermatic Shutter 112,50 


4x5B & J PRESS CAMERA, 
Xenar f4.5 Lens, Compur Shutter, 
Hugo Meyer Rangefinder 119.50 


USED 8mm CAMERAS 
BELL & HOWELL TURRET, 


. 185.00 


f2.5 Lens $112.50 
FRANKLIN MAGAZINE, f2.8 Lens 19.56 
CINE KODAK 820, £3.5 Lens 32.50 
BELL & HOWELL COMPANION, 

{3.5 Lens 49.50 


BOLEX H 8 TURRET, *2 in. Switar f1.5 














and 112 in. Wollensak f£3.5 Lenses.. 327,50 

BOLEX L 8, f1.5 Switar Lens 149.50 

BRISKIN MAGAZINE, f2.5 Lens 42.50 

REVERE 99 TURRET, ‘2 in. f2.5 

and 1 in. f1.9 Lenses.......... ... 91.30 

FRANKLIN MAGAZINE, £1.9 Lens.... 97.50 

CINEMASTER, f2.5 Lens 

with 2X Telor Attachment ............ 49.50 

BELL & HOWELL eteanieneeane 

LM occ ee sn A 67.50 

CINE KODAK 825, f2.7 Lens ........... 49.50 

DE JUR MAGAZINE, f2.5 Lens........ 89.50 

PERFEX MAGAZINE ens 

{2.5 Lens Stat aoa eeu 49.50 

REVERE 88, £2.5 Lens 52.50 

KEYSTONE K8, f2.5 Lens 

with 2X Telor Attachment 57.50 

? e. 

small orders filled — add posteg 


Send for Free Bargain List. 


.M. 
Store open daily 8:30 A. M. a oad 
Saturdays ‘sil 1 P.M. during Avg 
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YOULL WANT 


BAUSCH & LOMB ANIMAR 
LENS PACKAGING 


Here is a package strikingly different ...a lens 
package never before offered. This new Animar 
lens package is a rigid, molded plastic container. 
The lens screws into a threaded base. Your lens 
is held rigid, no knocking around in the case. 
With a quarter turn the clear plastic top fastens 
securely over the lens. No dents on edge of sun 
shade ... no flattening of screw threads... no 
scratching of lens surfaces. Animar lenses are 
completely protected, yet readily available, in 
this new long-lasting protective container. 


THE LENS WITH A 
HOLLYWOOD BACKGROUND 


For many years, the world’s leading cameramen 
of Hollywood have preferred Bausch & Lomb 
Baltar lenses ... use them to film Hollywood's 
finest movies. All the experienced lens design 
and manufacturing know-how, accumulated by 
Bausch & Lomb in producing lenses for profes- 
sional motion-picture cameramen, have gone into 
the development of the new Animar series of 
lenses. Now your movies can have crisp, spark- 
ling, brilliant images with Bausch & Lomb 
Animar lenses . . . movies filmed in their full 
magnificence of fine detail, subtle tone and bril- 
liant color. Equip your camera now. 

If your dealer does not have the Bausch & 
Lomb Animar Lenses... write us direct! 


Sou fe vofessional yuulily tH Y AV MUOUtES : 


FREE FOLDER! 


Get your FREE copy of this new 


folder on Bausch & Lomb Animar B A U S (C H Ke) M B 
Lenses from your local dealer 
.. . Or write Bausch & Lomb ‘ J 
Optical Co., 552-J Smith Street, 
Rochester 2, N. Y. 
NY, 8mm and 16mm 
NIMAR LENSES 
ANIMA ‘| 
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IT’S HERE! The Century! 
New Low-Priced GRAPHIC 


~s19ge 


Backed Up By All The 
Name “ Graflex’’ Stands For! 


Now, for the first time, yow can have a new low-priced 
Graphic camera—the Century—with all the fine picture- 
taking qualities typical of the Graflex line! To answer the 
great demand for a camera made by Graflex in this price 
range, Graflex engineers went to work and desiged then 
camera value of the century—The Century GRAPHIC! 


Popular Film Size 
Made for you, you, and you... . this precision Graphic 
gives 214" x 314,” pictures! You get a good-sized negative 
for ample album photos ... or for enlargements that are 
really sharp. 

New Trioptar Lens 


And to give you those truly sharp negatives the Century is 
fitted with a new, fine lens—the Trioptar. Just as so many 
professionals—as well as_ strictly-for- 
pleasure photographers—know they can 
depend on their Pacemaker Graphics 


and Super D Graflex camera for pictures 

of unbeatable quality—yow can be sure SENSATIONAL NEW GRAFLEX ROLL 
that the Century with its outstanding 

lens will do an outstanding picture- 


taking job. FILM HOLDERS! so easy to use roll film with this 
e camera. Popularly priced, you can 
get the new Graflex Roll Film Holder 
and have it handy when you want 
to use roll film. This Graflex 
development answers the demand 
of those who prefer roll film pic- 
ture-taking. See it at your local 
dealer's. He'll be glad to demon- 
strate the ease with which you can 
use standard roll film 
in your new Century 

Graphic. 





At last! The new Graflex roll holders 
take standard roll film—black and 
white or color. Two sizes: regular 
214, x 314 or the popular 214 x 214 
square for extra pictures per roll 
or for jumbo color slides. Think 
' > 

New! The GRAFLOK Back of it—now you can go into your 

In addition, the Century has the new | ; i a 3 a ale a 
GRAFLOK back {now available as an photo-supp y store, simp y ask for 
accessory for all Graphic 24, x 3% a roll of black and white or color 


cameras} that enables you to use the film and load your new Century 
new roll holder interchangeably with Graphic! The Graflok back is 
standard Graphic accessories. All in all, pentane h Road 
here’s the camera you've been waiting stanc arc oa the wondertu new 
for—see it now at Graflex Dealers! Century GRAPHIC. That’s why its 
8 








Popular PHOTOGRAPHY 
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Contest Open 
Oct. 1 to Dec. I 


Once again the time has rolled around 
for the exciting, annual Graflex Photo 
Contest. 1949 will see a new crop of 
outstanding pictures by 
Non-Professionals, and 
all over the world. 


Teen-agers, 
Professionals 


Everyone will have used a fine camera 
from the famous Graflex line—Pace- 
maker Graphics, Super D _ Graflex, 
Graphic View II, the great new Century 
Graphic! 


Here’s your opportunity to carry away 
a prize for prizes} from a total of 
$5000.00 given away! Don’t hesitate a 
moment! Start shuffling those negatives 
now! Start out to take new pictures today! 


Full contest details on entry forms can 


be obtained from your dealer—or write 
us C/o Graflex Contest Manager. 


1949 Graflex C 
HOW TO MAKE 








Help Yourself To A Prize In The New 
ontest With The New Book 
PRIZE-WINNING PICTURES 


Books Full of Pictures 


And Authoritative Articles 





Here’s a book especially prepared 
to help you make prize-winning 
pictures. Full of pictures, combined 
with authoritative, instructive 
articles by famous photographers— 
Constance Bannister, Philippe 
Halsman, Georgia Engelhard, Berty 
Clark Thayer, Larry Keighley—this 








book should be in your hands as 
soon as you can get it! 

Nominally priced at only 15c 
you'll get much more than your 
money’s worth when you go into 
your neighborhood photo store 
and ask for ‘‘“How To Make Prize- 
Winning Pictures.” 


“Graphic Graflex 
Photography” pub- 
lished by Morgan and 
Lester will be a val- 
uable addition to your 
photographic library. : 
Priced at only $4.50 SS 
the new revised eighth edition contains 
over 400 pages packed with illustrations 
and diagrams. Each chapter—news and 
press photography, exposure and de- 
velopment, portraits, color photography, 
and many others, is written by an expert 
with real know-how. Get your copy now! 


‘RL crapuic 4 
GRAFLEX 


Photography J 





GRAFLITE FLASH FOR GREAT PICTURES! 
































MAIL COUPON TODAY! 


Five outlets clearly marked for each 
use! The nerve-center switch giving 
you the choice of any one of three 
circuits! The rigid “snap-on” sup- 
porting clamps! New 5” and 7” 
reflectors used interchangeably! 
These are only a few of the many 
wonderful features built into the 
new Graflite by Graflex. Here is 
the latest in flash equipment. Its 
outstanding design qualities feature 
versatility — dependability — sim- 
plicity. Priced from $24.95 you 





couldn’t ask for a better buy. The 
new Graflite Side Lighting Unit is 
a must for those who want the most 
out of flash photography. Its full 
depth standard household outlets 
make it easy to use. Your dealer 
will gladly show how you can easily 
install a Graflite on Graphic and 
Graflex cameras—or candid and re- 
flex-type cameras! See him today 
about the new special brackets 
made for your camera. 


: Grafiex, Inc., Dept. 194 : 
: Rochester 8, N. Y. : 
: Gentlemen: : 
: Send free literature on Century ~) Graphic ™ Graflite ~ Holders. & 
: “How to make Prize-Winning Pictures” with catalog @ 15c. : 
: Dinsokcncnessckieees eee : we SP cn piase Anes ea ein ; 
H \ Nos H 
: .¥ : 
H Address............+.30° Sa acdc acai Whe NG relia eateaaanai ar : 
: « \v : 
. ~* \ . 
H -\)S ‘ 
3 City...... or Te CS Oe : 
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JIDELIT y 


CUT FILM HOLDERS 


EASIEST LETTERS TO THE EDITOR 


Focal-plane Fun television station, carry their newsreel ? 
= equipment upstairs... Now I have severa 
Dear Sir: good candid shots of the ceremony. 
probably not be the only one to Yours respectfully, 
write to vou about vour Pix-Quix in the William Baumbardat, 
August issue. The first question was, “You Jersev City, N 
have just taken a picture of a car, using a : . : 
focal-plane shutter moving from top to bot- e We stand corrected—the fight took place q 
tom. The print will show the car...” (and Sept. 21, 1948, at Roosevelt Stadium in Jer- 
your answer was) “leaning forward.” sey City.—EDb. 
° ..and Fastest Now if you look at the illustration, and 
pet mat the car yas going forward, & Beach Fashion Note 
James R. Hougen Dear Sir: “ 
Valley City, N. Dak. Must have a beach coat like the one on 
the cover of your August magazine. Coulk 
ar sl J , you please send me the name and addres 
$ ts a you didn’t say the car was going of the store, designer, manufacturing con 
ea ackward . + Vil bet you get a lot of pany, or anyone who could send me the d 
epercussion on it ill of which will prove tails on this coat? Thanks very much. 


j if at Pix-Quiz is read and enjoyed by a good Very truly yours, 2 
tse nany people... ae Mrs. Jim M. Owen “ 
Merry (. Gray 2 Branson, Mo. 
No. Hollywood, Calif. 


: : e We didn't realize that this cover shot 
old quiz master, tossed in a 


would be as interesting fashion-wise as it = 
1 that time He was right—the was photographically. The white beach coat 
ear leaning forward in the — worn by Model Pat Hall in Peter Gowland’ 
utch is that the car's image color picture was a custom job, designe y 
the « mera lens and appears and made by Jo Lathwood, 148 West Char 
the focal plane The image nel Road, Santa Monica, Calif. No, we don't Ci 
es forward, and the shutter know how much it cost.—Eb. M 
Another “Ilusion”™ § 
Dear Sir: 
\fter idmiring Jon Abbot's beautif I 
color picture Jllusion in the August issue of 
POPULAR PHOTOGRAPH Y—made with Mr. Ab St 
bot’s $1,000 NPC Montage Camera, I at pl 
‘ tempted a similar idea in black-and-whit 
Upside-down image of car moves forward while with my $50 Kodak Monitor. The result is 
shutter slit moves down. Wheels are exposed enclosed 
first, top last, so car seems to lean forward. The models are mv wife, Catherine, an 
myself. The two shots were made on Koda 
» bottom of the camera 
om bottom to top of 
Ss are photographed 
the car are photo- 
forward, and 
ward in the pic- : 
p re | badly if vou 
| " Lu seal Wreol ( \ plenty ot come ; 
’ fh ! Ve ‘ ee | insWwering letters ‘S 
pl ! point ever since the issue ap- 
sé 
At ast Short-cutting a Short Cut 
Dear Sis 
it is no longer necessary to depress the inner edge 
of the film with the finger when loading. Fidelity 
holders automatically seat the film, Just start the film 
into the channels and push it until it stops — it is all 
the way in, every time. The dark slide need be pulled 
out only an inch or two — not withdrawn completely. 
pos s rip t os e to my « eo le-printing f t ti 
No more searching for mislaid dark slides — no more the camera ane ll ou i ig key Geaees Pekeewe be ee ee 
fumbling with film in the dark—no more finger marks Oe ee Sate anh wel : is — 
t l ie 1 ne 
on the emulsion. pape eMo\ e expo section of Super-XX film with three No. 2 floodlamp 
filr | ‘ ) ‘ exposed portior Opal (} paper was used for printing from tl 
Sizes: 4x5, 5x7, 34x44, 2144x3% to the paper strip tape carried ae separate negatives, with appropriat 
! cl for rUrpose I rh the Wint- MASKS . 
Attractively Priced oe ke 1 place, roll the now-empty Gregory R. Lucey 
h of per | onto the take-up spool Director of Sales 
it is ready for use =<" Hotel Jefferson 
ir sincerely St. Louis, Mo 
leannette Imateer I.S. Hotel Jefferson is proud to be he 
Cohocton, N.Y quarters for the Photographic Societys 
Americ convention on October 20, 2 
eful to Miss Polmateer, and 9° 1949 ‘ = i. , a 
readers who offered similar wits 
for improvement of the method e It's fun to experiment with variatior 
n the August issue ip on picture ideas you see in print, and w 
like to include some material that lend 
y : —— itself to this use in every issue We'll b 
= » J ° : . 
Zale-Cerdan Fight seeing you in October, Mr. Lucy, at the PSA 
Dear convention.—Eb 
..PILM HELD 2. DATA AREA... 3. EXTRA GRIP... oe a a en raion 
LAT... All- Data tab. Use or-. Easy grip. . . Extra ‘ 1% issue of PoPULAR PHOTOGRAPHY. 
vetal channel.  dinary lead pencil depth of grip makes e best twenty-five cent A Filter Enthusiast 
ilm is held flat, to moke notes. . removal from camera | hus far , 
xactly in the fo- easy to erase. quick and easy. Fits e a boxing fan as well as an ama- Dear Sir: | 
al a, nove all cameras designed eur photographer, I especially enjoved Mr ’ Aye ogy ond a F and 
d Mt ‘eal nateur photographer, lave a WO! 
tg critically sharp for regular double photographs of the Zale-Cerdan derful set of kk a K filters but ‘ to n 
cus. cut film holders, re- fil Howevel! there is a glaring error in I’ } nc fr at geen ode “ wo a 
! 2 . r een afraic oO UuSe el oOo an el 
gardiess of make. Ot! e caption under the pictures and it I have read th irticle “Filter, Magic’ 
. the otes on the Picture Section. The fight ania | , sag Ring 
our Ju ssue, and ne lave e con 
jEE YOUR FIDELITY DEALER TODAY! not take place in Madison Square Gar- — Jenee’ in using ‘them. I'm sure there. 2 / 
. P ‘ew York, as vou stated; instead it Satie cae shan all ae a cee a 4 
Start shooting with confidence vas in Roosevelt Stadium, Jersey City, NJ. QU anmeurs wao woe Ore ‘ 


t i emony Oo place the Truly yours 
If your dealer can't supply, write to Stipa trie Big lay of the fight in Jersey Thomas EK. Jermyn 
i rarden the many amateur photog- | . 
raphe milling around outside I was one 
f e few to get inside to take pictures of e We're glad this most recent arti 
IDELIT actual ceremony I id this by helping seemed so worthwhil Of course there W 
e men from WPIX New Y News’ be 


n the ork more later on. Meanwhile, in case ¥ 


FIDELITY MANUFACTURING CO. Popular PHOTOGRAPHY » 


synn, Mass, 














CHECK EVERY ITEM FOR BUILD-IT-YOURSELF OR READY-BUILT OPTICAL BARGAINS 


SURPLUS OPTICS 


ect by America’s Greatest Optical Mart 





\ e f e- offered Dir 
Not Jap . . . but American Made, the Real Thing! 
U.S. GOVT.’S 7 x 50 BINOCULARS ... ASSEMBLE THEM YOURSELF 
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r- Complete Optics! Complete Metal Parts! Save More than 14 Regular Cost! 
Here's an unusual opportunity to secure a really fine set of Binoculars at a big 
saving. Offered here are complete sets of Optics and Metal Parts for the 7x50 
Binoculars. These components are new and all ready for assembly. We supply 
full instructions. 

le METAL PARTS—Set includes all OPTICS— Set includes all Lenses and 

: Metal Parts—Completely finished—for Prisms you need for assembling 7x50 

assembly of 7x50 Binoculars. No ma- Binoculars. These Optics are in excel- 

‘ chining required. A sturdy Binocular lent condition—perfect or near perfect 
Carrying Case is optional with each set —and have new low reflection coating. 
of Metal Parts. Ss k 5102 - ei 
Stock /842-P $39.40 Postpaid tock #5102-P—7x50 Optics 
plus $4.80 for Case—Total $44.20 $25.00 Postpaid 

ot : If you —-. both Binocular Optics and 

it A Binocular Metal Parts, add 20% Federal 
it Man-O-Man! More Red Hot Bargains That'll Knock Your Hat in the Creek!! Excise Tax to your remittance. 

| ’ 

| YOUR CHANCE TO OWN ARMY’S 6x30 BINOCULARS | ju.+ the Ticket for Cutting Down Glare 

* = . —Model M-13A1, 6x30 

t COMPLETE OPTICS & METAL PARTS— Model METAL PARTS NLY ] 1 M- 

) M13A1, 6x30 Binoculars (waterproof model). Every- Binoculars. og: ae Same Metal Parts as de- BUY THIS POLARIZING VARIABLE 

thing you need—ready for assembly. When finished scribed for stock #830- for your 
| look like a regular factory job costing $102 to | Stock #832-P—6x30 Metal Parts.$25.00 Postpaid DENSITY ATTACHMENT f° your 
$120. The Optics are new, in pertect or near-perfect OPTICS FOR 6x30 BINOCULARS—(No Metal An amazingly effective unit for controlling amount of 
jition. Have new low = on ge toy Parts). Perfect and low reflection coated light reaching your eyes. Cuts down glare in sky and 
s are new and pertect ll completely finishec F ° : over-water observations. Easily snapped on and off 
Complete assembly instructions included ee ne Lan-y -anal Pepa as PRT sty Phtirren« over sae 4 ye-cups of Americ an-made 7x50 Binoculars. 
b Stock #830-P $40.00 Postpaid Fe ae ea errs Bull or the lOc Ul rovt. cost $8.30 each 
t plus $8.00 tax—Total $48.00 (44 a Binocular). Write for Bulletin I Stock #¢20,000-P i ...$2.00 Postpaid 
Stel eT tien hee a eee) 4-5 - is 
t SEAS RR, SAAR TO one 
A 
BUILD YOUR OWN PROJECTORS, ENLARGERS, VIEWERS 
SPOT LIGHTS, COPYING CAMERAS, CONDENSERS .. . Even Microscopes and Telescopes 
Easy as Rolling Off a Log! 
i We Furnish Plain, Fully Diagramed 
Look at These Special Offers J Instructions Any Child Can Follow! 
SIMPLE LENS KITS _— MOUNTED 
Use for Projectors, Enlargers, Copying Cameras ———, with 
“hatte Y aphragm. Value about $20. These were made for 
10 LENSES ... THE LENS CRAFTERS DELIGHT! Seis can, wae bat tenner ox ease toca length then 
Fun for al Kit includes plainly written, illustrated booklet could be used. and then the camera was discontinued. An excellent 
aie Ne SOs Cee See Soe oe ae “gir Bre By . buy. WE WILL INCLUDE FREE ILLUSTRATED BOOKLET 
lenses in photography for covying S > f 4: J IN EN GER. 
SHOTS, Microphotography, for Dummy Camera,” Koda a on HOW TO MAKE YOUR OWN ENLAR 
hrome Viewer i ag Reflex View Finder for 35 mm Stock #8004-P—Speed f/7.7, focal length approx. 127 mms. 
cameras, Stereoscopic ewer, ground glass and enlarging Suitable for pictures, negatives, positives up to 3'%4x4%4” 
focusing a And tor dozens of other uses in experimental] aac $7.50 Postpaid 
optics, building TELESCOPES, low power Microscopes eee — 
Stock #2-P $1.00 Postpaid Stock 48006-P— Speed ot tf /7.7, focal length appros 100 
ms. Suitable tor pictures, etc. up to 2Y%x wi 
45 LENSES... 80 LENSES. Some Gov't. surplus, some Se $8.50 Postpaid 
commer il surplus, some chipped rejects, some perfect, few 
oated n any event _an excellent bargain. Containing Stock #8007-P—Speed of £/6.3, focal length approx 
Plano Convex, Double Convex, Concave, Meniscus Lenses. 100 mms $9.50 Postpaid 

p Dia. range 5mm to 40 mm. Assorted focal lengths 

| Stock #5-P—45 Lenses $ 5.00 Postpaid HEAT ABSORBING PLATE GLASS 

it Stock #10-P— 80 Lenses 10.00 Postpaid a P 

Stock #4009-P—4” x 5” 35c Postpaid 
NEW 50-PAGE IDEA BOOK—“FUN WITH CHIPPED Stock /4010-P—2” x 2” 10c Postpaid 
EDGE LENSES”—Contains numerous projects and fully covers 
the fascinating uses of all Lenses in sets listed above only $1.00 
I Postpaid. 
a 
| MOUNTED PROJECTING LENS SYSTEM CONDENSING LENSES. cons but suitable for Enlargers and 
* Spotlights. 
7 F.L. 91.44 mm. (just right for 35 mm. Projectors) Speed of F1.9 Stock #1061-P—6'," dia, 9” F | se se $2.50 ea. Postpaid 
es Outside dia. of mount at one end 60 mm. Length of mount 64 mm Stock #1080-P—5” dia... 7” F.] : 1.00 ea. Postpaid 
Stock +#4033-P 3.00 Postpaid Stock at 2" dia., 4” F.1 ei ; 1.00 ea. Postpaid 
as Stock #1 - -23%%" dia., 3” FI werd 1.00 ea. Postpaid 
l THREADED OUTSIDE MOUNT FOR FOCUSING ABOVE Stock 41019-P—6" dia 16” FI ae 2.00 ea. Postpaid 
S Ss k #715-P SYSTEM ? Stock 41062-P—6” dia., 9” FI ine 2.00 ea. Postpaid 
tock # “ $1.00 Postpaid Stock /1086-P-— 1 "te oS .25¢ ea. Postpaid 
| ed P a") 
SLIDE PROJECTOR SETS—Consist of all unmounted lenses die Stock #1103-P—"” dia., 42” F.L . .50¢ ea. Postpaid 
_—_ . the tollowing size projectors We have a Limited Quantity of 
tock + -P—214"x2%4" $3.35 P PF Condensing Lenses — seconds — 
Stock +4039-P 214"x3V4" 3.35 | een ranging from %” to 6” in dia 
Stock #4029-P 35 mm 2.85 Postpaid ? with various focal lengths. Send 
] : for Free Bulletin—P. 
é 35 MM. KODACHROME PROJECTING LENS SET—Consists CONDENSING LENS 
of a mounted projecting lens, heat absorbing glass, 2 condensing lenses SET—2 Condensing Le =3 
7 : —Z£ t s Z enses 
Stock #4035-P $4.85 Postpaid with dia. of 2%. Used for 
LENS CLEANING TISSUE mening 35 mm projectors, 

: > {st quality, sheet size 11”x Stock #4034-P 

’ 7Vs _—— to gore ope. s 7T5¢ Postpaid 

¢ i ‘ree ot abras “S z € 

_( BUY with CONFIDENCE 4 free of abrasive scaaibegs 
Stock #721-P—500 Sheets 
ORDER by STOCK NUMBER $1.00 Postpaid 
i 


SATISFACTION GUARANTEED P.O. AUDUBON 
America’s Largest Optical Stock ED M U N D SA LVA G 3 C 0. N E W J 3 R b) E Y 


Ictober, 1949 















Add Zest, Thrills and New 
Interest to Your Hobby...Lay 
Foundation for a Successful Career! 





Many A. S. P. Graduates 
Have Made Photography a 
Profitable Career 


“I am working in one of the 


biggest, most modernly equip- 
j 









ped studios in shreveport. . 
can truthfully say I would cer- 
tainly not be where I am today 


in photography if I had fied 
to study with your fine school.” 


H. L. B., Shreveport, La. 


“T now successfully operate my 
Own studio For all this pl é 
ure and success, lam very thank- 
ful co American School of Pho- 
tography 


G. P., Milford, Mass 




















Your training > what j 
me along the road t uccess in 
ee ography... lam makinga 
fine net prohit in my Own Dusi- 
ne 

R. A. N.,S Wash 

N.B. I J 
} 45, , al 
é ui ul 

‘ 4 c f 
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American School of Phot graphy 

1315 S« Michigan Ave Dept. 2267, Chicago 5, Ill. 

Please send e, without obl tion our FREE booklet, 
“OF; es in Modern Phot iy,” and full particulars. 
(No Sales 1 Wlil 


t ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee 


GET MORE PROFIT | 
AND PLEASURE FROM | 


PHOTOGRAPHY 

















Whether you wish to make a career of photography or 
want to gain additional skill as an amateur, the Ameri- 
can School of Photography offers practical basic train- 
ing, which requires only spare-time study. With proper 
aptitude and application, this Course should provide 
you with a strong fundamental background and may 
open the door to valuable professional experience ... or 
add new thrills and new interest to your hobby. 


OLD ESTABLISHED PHOTOGRAPHY SCHOOL 


For 27 years, ambitious amateur photographers have 


found our sound, practical home-study course has paid 


them dividends and gave them a good start to 
bridge the gap to a successful career in photography. 
Our training covers every essential phase of Modern 
Photography. Basic photographic principles are taught 
by an inspiring “‘learn-by-doing’’ method. You learn, 
step-by-step, under the close supervision of qualified 


instructors who take a real interest in your progress. 


GET FREE ILLUSTRATED BOOKLET 


Clip and mail at once the convenient coupon below for 
your free copy of the illustrated booklet, “Opportuni- 
ties in Modern Photography” and full particulars. Act 
now! Don’t miss this chance to learn how you can get 


more profit and pleasure from photography. 


Coupon Today for FREE BOOKLET 





A Penny Postcard Will Do) 


technical discussion on 
this same subject appeared in the article, 
“Another Filter Factor” on page 72 of the 
March, 1949, issue.—Eb. 


missed it, &@ more 


Note from Ronald Pyer 
Dear Sir: 

In your April, 1948, issue of PoPpuLAR 
PHOTOGRAPHY you ran an article on my 
work—"The Picture Magazine Goes t 
School.” This article was a great help in 





Pyer used a mastodon tusk for clever framing 
in keeping with his subject's profession in 
this news picture of a professor of zoology. 


















getting my present job as a staff photog- 
rapher for The Daily Oklahoman . 

I am sending a few pictures whic h } took 
on regular assignments. Look them over 
and let me know if you are interested... 

Sincerely, 
Ronald Pyer 
Oklahoma City, 










Okla. 


e Readers will remember 
youthful photographer-editor of the 


Pyer as_ the 
Arkan- 
1) 


sas City (Ark.) senior high school’s 
Light Picture Magazine, described in the 
article mentioned in his letter. We expect to 





hear more of 


More on the Photo Deck 
Dear Sir: 

I had prepared a short article about a 
ear-top platform for photographic use when 
my POPULAR PHOTOGRAPHY arrived with the 
same idea (August issue, page 74). The onl 
addition I should like to make is a spring- 
tension holder for tripod and camera. it 
fastens to the bottom of the tripod head, and 
to a screw-eye fixed in the platform. It en- 
ables one to move the car short distances 
without removing the equipment from the 
platform... 

Sincerely 
Carl W. 
New 


yours, 
Thompson, Jr. 
Castle, Del. 


e Thanks for this additional tip, which will 
make the photo deck more valuable to read- 
ers who have built it.—ED. 











Popular Photography Frank Adams 
"It feels like a lousy shot!" 
igiidiecaeeeaciattenma 


Popular PHOTOGRAPHY 









































> DELTA 


WAREHOUSE SPECIALS 


Our warehouse is fairly “bursting” 
Delta Values. Photographers the 


this section is 


typical 
know 
Target’ for Money saving bar- 
us. All fully guaranteed. 


ENLARGING PAPER 
3”x500’ KODABROMIDE. SW matte #3 per roll. .$2.95 


with 


woriad over 


gains. All from Gov't Sur; 


20”x 30’ KODABROMIDE. SW matte #1 per roll.. 2.95 
40”x 30’ KODABROMIDE. DW matte #1 per roll.. 3.95 
18”x 22’ KODABROMIDE. DW matte #1 34 gross. 4.95 
7”x 854 KCDABROMIDE. SW glossy #1 1 gross.. 2.50 


3%x4% ANSCO COLOR Day or Tung, 4% doz... $1.50 
T 


4x5 ANSCO COLOR Day or Tung........26-- 2.10 
8x10 ANSCO COLOR Tungsten proc. incl. 4 doz. 5.95 
8x10 KODACHROME Daylight, 4% doz......... 7.95 
8x10 KODACHROME Type “B"”, 1 D 15.75 
10x10 Aero Transparency for sitive printing 44 gr.2.95 


SEND FOR COMPLETE WAREHOUSE LISTING “AM” 








83MM MAGAZINE FILM 
AT UNHEARD OF LOW PRICES 


° orices 

_, Down aive Delta's pr 
Brand new magazines 
2 packa jed 
coor single magazine is 
se * cateed by Delta. Buy ‘em 

iti arantee y 
ee on . e+ SAVE. +> Save ! ! 
by the coz and 


8mm Magaz nes Super X = $2.95 
: 12 for $34.50 


8mm Magazines, Full Natural Color 


Daylight or ogee each $3.95 
12 for $46.50 


i merase 
mm magazine ca 
s fit all 8 J return postage. 


Down ..-- Down . 


a§ Boer 


oad laboratory fresh film hos 0° 
4 for Delta 









Magazine 


Prices include processing an 
FREE 16mm film slide FREE 
PROJECTOR 
LUXVIEW 16mm Slide Projector 
given away absolutely free, or 
your choice of one roll of 16mm 


film with every purchase of six 
rolls or magazines of 


_ 16MM FILM 
























16mm movies 
S tive f ie 
K 
xchange for 
16mm 100 ff x SOW Stiles 
Tie XX 107, A : rae 
l6mm 50 ft. Mag ~~ aaa 
l6émm 50 f Magazir per XX soe 
FREE one roll of film with e thay 


six rolls of very purchase of 


Snm Suse y ~MM FILM 





xX Min. | 8 te Nee sae $1.50 
All Pr . ena ededatdestacker ce 1.75 
g and Return Po en 











FREE BOOKLET 


“Negative Faults and Remedies.” Mail coupon for 
your FREE copy. No obligation. Your name on our 
mailing list will serve to keep you abreast of the 
continuous flow of Delta Dollar Savers. 
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PHOTO 
SUPPLY 


ROLL FILM 


GUARANTEED PERFECT 
FRESH—NEW not outdated or surplus 
Originally purchased from the Trustees of the 


KRYPTAR 


FILM COMPANY 
A SPECIAL PURCHASE brings increased savings to you. 
Ord w! 


er a large supply 


~ $ gga count largest manutacturers. 
° of the countrys 
sina —- 50 ae arte off contrast, but All Fully Guaranteed. 
oe NC T war surplus, but Current Stocks. Select trom 
116 616 ae en 





3 Dozen 4 y 6 Dozen 8 00 8X10 WAS ane 
only. eee e only. eee + Fl S.W. glossy QrOSS...- eerste re pees 
© W alos 500 sheets...----- . ‘i 
PANCHROMATIC — 50 WESTON RATING coor | Seas... 13.95|12.49 
2>.VV¥-. 3 SY . 13: > 
E] S.W. matte 500 sheets...----+ 95| 3-95 
KINE EXAKTA ACCESSORIES £3 S.W oo em 17'50|15.75 
ac 0 sheets...-+++> 
FOCUSING HOOD—excludes all extraneous light and ES S.VN ST tad 6.25] 4.95 
helps in focusing. Invaluable for easier operation of your arO8s uaewen 6.25 4 
camera. Postpaid .. $1.88 ee ntti xinanee 8.95 Ay = 4 
BAYONET EXTENSION TUBE SET—for close copying die dn aeo 6.25} 5- 4 
and photo-micrographic work with the KINE EXAKTA G3 D.W. lustre gross...-++eeeees 6.25] 5.5 
camera. Also perm ts the use of Leica Lenses with the GG3 D.W. Ww 
Kine Exakta and Vice-Versa. Postpaid $17.50 4X6 475) 3.49 
MICROSCOPE ADAPTER for KINE EXAKTA. Permits F2 S.W. glossy 500 sheets...--++> 475| 3-49 
the use of the camera with any microscope of either £4S.W. matte 500 sheets...--+-- : 
monocular or binocular type. Fits your camera to all ‘scopes 
made to Royal Standard spe y made to : ane rte 4.40 3.25 
insure accurate and positive results. (Also suitable for GG1 D.W. lustre 250 sneets..+-+++ 
Leica.) Postpaid $12.50 


LENS HOOD and FILTER HOLDER. For Tessar Scm {3.5 


lens, screw-in type, accepts standard Series V filters. 
Made of aluminum, fits perfectly. Postpaid $3.50 
FILTER SETS—Series V. Set A, for Black & White, 3 Filters: 
Yellow (K2), Green (X), Red (A). Set B, for C r, 3 Filters: 
Haze, Type A, Photoflood B 

Either Set Complete—Specify A or B each $2.95 


EXAKTA GUIDE. f strated 
provides all necessary facts and hints on 
Exakta cameras. A MUST for every Exakta owner! 
Postpaid $178 
Send for Listing ‘‘KE’’ covering complete line 
of Kine Exakta Lenses and accessories. 


KODAK 7” F2.5 Oo 
AERO EKTAR °2 9° 


BRAND NEW—COATED 


112-page 


book which 
the use of the 


























DELTA SAVES YOU OVER $300 


3% TIMES LARGER IMAGE whe sed on Kine Exakta, 
Leica, Contax, et Ideal for any interchangeat 2ns 
Camera movie or st from lémm to 4x5 SPEEL RAPHIC. 


U. S. GOV'T t $385. PERFC 


RMANCE GUARANTEED in 


ct. In Focusing Mount to $149. 50 


fit so camera (as illustrated) 
$70.00 


every 


FOCUSING MOUNT (if you have such a lens) 


includes fittir lens to the mount. 


} your 


FILTER SETS 


Timed to meet the current 


demand for filters, DELTA 





presents these fine filters 
made of optica jlass, 
ground perfectly plan 
po C i finest 
ality, th ffered in 
these sets 
SERIES V— 


Set A. For black-and-white. 3 filters: 
Yellow (K2) Green (XI), Red (A) 
Set B. For color. 3 filters: Haze, Type 


A, Photoflood Biue. Each $2.95 


Set, complete 
SERIES vi— 
Set A and Set B. 
Same as Series V. 
Each Set, $3 9 5 


complete 


690 THIRD AVENUE 


Dept. P-10, New York 17,N. Y. 
Cable Address: DELTAPHOTO 


























PAPER PRICES GO BOOM 1! 


- a ed 
More than $100 000 worth of Enlarging Faper was 
slievable prices. With stocks almost 
sre Slashing Prices on the remainder 
“manufacturers seconds 






sold at unde 
all gone, we 
Sale. These are 












alow at these “Never Again Prices. 




























































from ue bie ee Mers who . Over 
dated a the quar? PUrchased thi. 
Y is toy S Paper 








Specially Priest tot goes ii th 
Vic Sale, : 
2 for $ | 5.00 
‘tor $42.00 
8 for $55.00 
2 for $80.00 













ALL THIS FOR Onty 


$795 

















35MM BULK FILM 


from Gov't Surplus) 


FULLY GUARANTEED $1 .69 


100 FEET.... 
200’....$3.25 400’....$5.95 
No short ends! No re-spools! Original factory packing 
Now— 3d your Own cartridge with 


ex 











36 posures ... at less than | each, 
EASTMAN or ANSCO* 
24, 50 or 100 Weston ratings 












* (Whichever is available at time of shipment) 
BULK FILM COMBINATION 
100 ft. Film, Reg ad a. 


Bulk Film Winder, Reg... 
6 Empty Cartridges, Reg. .60 
Total $14.66 


$6.25 


MAIL COUPON NOW! 
No C.O.D. shipments without 20% deposit. 
Orders received without postage will be 
shipped Railway Express Collect. Send us 
your inquiries. We correspond in all 
languages. Free monthly bulletin avail- 
able. Also, catalogs on any standard 
advertised items. 


ONLY... 
Shpg. wt. 8 Ibs. 



























t DELTA PHOTO SUPPLY 
3 690 Third Ave., N. Y. C. 17 


Please send the following: 


(Dept. P-10) 


eeeeeeeee 


| © Send FREE Booklet “Negative Faults and Remedies” 
t () Place my name on your Mailing List 


Address... 


EE ee 
SRE GR Ge a a GE GS a Ge ae ee oe 
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lémm SUPER X 
a 


G TYPE — 50 FEET 

Price includ ng proce 

by expert Hc d tec = 3 $ 39 Ea 

nicians ... FAST RETURN Four 

SERVICE for $9 
lémm x 400° can and reel 
with every order of 4 mago- 
zines ... while they last. 


SAGAN cee 
er A REAL OFFER! 
. 
































vty ANSCO COLOR} 


for 35mm color enthusiasts 







35MM 






20 exposure metal 
cartridge reloads- 
safety film 






5 cartridges 
Ci te LI 








eg 
16mm x 100’ Ansco Color, Indoors, Ans« 
processing inc $7.50 ea for $35.00 
16mm x If E. K. Super XX, on Develop 
neg. or reverse ot. 50 c. a for $5.00 
16mm x 200 S 1 leader exposed 
film on 200 Cine k K SE 
$1.50 ea for $6.50 
lémm x 50’ E. K. Super X Maa. Ref Packed 
can $1.50 for and car 
35mm x 100 E.K. SUPER XX (GUARANTEEL 
DELIVERY $1 45< for $5.50 
35mm x O'E. K.F to x 
Supreme $1. 35: f r $6.00 
5n x 100’ Dux ' re 
Ultra $1.00 ex $5.00 
35mm x 4 A 
Finopar $2.75. for $10.00 
35mm x A preme $8.95 ea 
l ad y w amir ie t a € cn 
16mm ‘'G"' Magazines, without 5 é } 
Weston 5( $1.39 ea., 4 for $5.00 
1é Empty M zine pa Tenn fo 
Kodok. B&H ke 
75c% 12 for $8.50 


ble f 2 for $1.75 


Origir ¢ $8.00 
4x5 Ansco rts rpan Press | _ 
pack 2 doz $8. 65, 12 z. $9.50 
Testrite Tiltops (t ew € $1.69 ea 
} 6 F F los 
F X Ar i $3.75 
Aerial Film, ; f 
x $ .85 $ 4.50 
1.33 5.50 
1.05 5.50 
2.00 11.00 
x 1.10 6.00 
FREE—With every e of $ e, we 
poner ' Re ver ¢ 
f 


THESE GOVERNMENT SURPLUS BUYS 
SOLD ON REPLACEMENT GUARANTEE 


Export and wholesale inquiries invited. Minimum order 
$3.00. California residents include 3% sales tax. 


FREESTYLE SALES CO. 


1431 N. Western Ave., Hollywood 27, Colif. 


















—— 
By A. J. Ezieckson 
geen of the Los Angeles Press 


Photographers Association enter- 
tained their bosses recently at the sixth 
annual Editors’ Dinner in Los Angeles’ 
Town House. Frank Filan, staffer tor 
Wide World Photos, was installed as 
president. The affair was attended by 
newspaper executives, city, county, and 
state officials who were entertained by 
the association and a score of celebrities. 
Red €kelton, as master of ceremonies, and 
an honorary member of the LAPPA, en- 
tertained as only a Skelton can. Other 
personalities who “rolled the guests in 





Entertainers at Los Angeles press lens- 


men's party are, from left: Red Skelton, 
Frankie Laine, Shirley Dinsdale holding 
"Judy Sp.inters,’ and Doodles Weaver. 
Frank Filan, new president of the photo 
group, is squatting, with chin in hand. 


the aisles” were Shirley Dinsdale and 
Judy Splinters, Walter O'Keefe, Peggy 
Lee, Frankie Laine, Ruth Martin, Doodles 
Weaver, the Robert Bain Trio and Cal 
Gooden and his Town House orchestra. 


ELLIGERENCY or threats cannot eas- 
B ily frighten photogra- 
phers when they're out to take pictures 
for their offices. Maj. Gen. Harry M. 
Vaughan, Pres siden Truman’s military 
aide, was in such a mood when he re- 


away news 


cently returned to Washington from a 
three-week seagoing vacation. Reporters 
started firing questions and _ photogra- 


phers were starting to snap their pictures 
when Vaughan was cornered in a train 
hurrying toward an exit. He shouted that 
he didn’t want the cameramen to take 
any more pictures and advanced on Gene 
Jones, Washington Post photographer 
with the demand: “How would you like 
a punch in the nose?” 
he didn't think it 
Vaughan’s part. 


Calmly Jones said 
would be wise on 
“No more pictures!” the 
“General, you can be 
sure there will be one more picture,” said 
Jones, “and I'll take it.” Vaughan snapped 
that the photographers ought to remem- 
ber that he was the President’s military 
aide and they “might want favors at the 


general roared. 









t 





White House.” The photographers, un- 
deterred by the verbal onslaught and the 
threatening attitude, just grinned and 
went on snapping pictures. 
ae ok a 

HE S.S. America was steaming into 

New York Bay one early morning 
recently. The early-worm-press photog- 
raphers were on hand at the Coast Guard 











. a) 
Harold J. Nishnoff 


All agog, and goggles too, are the 
judges as they measure up Monica Ames, 
chosen Miss Lensfiller of 1949, at the 
annual Press Photographers party at 
Steeplechase Park, Coney Island. Shown 
are, from left: Vivian Baule, third prize 
winner; Jesse Strait, New York Daily 
Mirror; Ed Jerry, Acme, Sam Mellor, New 
York Post; Dick Crandell, New York Herald 
Tribune; Pat Candido, New York Daily 








News; Bill Hearfield, New York Journal 
American; John Lindsay, AP; and Mary 
Collins, second prize winner. The fellow | 
leaning on the table, center, is George | 
Alexanderson of the New York Times. | 








Cutter base waiting to shove off to greet 
the First Lady of the U.S. merchant fleet. 
Among them were Dan Grossi of Wide 
World Photos and Tony Camerano, of 
AP’s New York photo staff. Dan was 
assigned to do a photo feature of a ship- 
news photographer going through his 





— 















The Grafiex Diamond Award, one of pho- | 
tography's high awards, was presented to | 
New York Herald-Tribune staff photogra- 
pher Nat Fein, center, recently by John 
V. Adams, left, manager of the New York 
Graflex office, as Richard F. Crandell, 


right, Herald-Tribune picture editor, 
looks on. This is Fein's second signal 
photographic honor this year. Earlier, 
| he was awarded the Pulitzer prize for his 
memorable photograph of Babe Ruth at 
[2 farewell appearance at Yankee Stadium. 





routine. Tony was to be the subject fo 
Danny's camera. But Danny nevertheless 
had his ima with the others. Every 
time Tony was to be featured as the cen 
ter of attraction, one of the other photogs 
would maneuver into such a position as 
to be more outstanding than Tony, the 
featured player. To add to Grossi’s aches 
the lensmen would look right into his 
lens. They offered advice: “have you 
Popular PHOTOGRAPHY 







































































































































World's largest 
manufacturers of 







Creators 


Synchronized Range 
Finders and Speed 
Flash Synchronizers 


of “The Camera 


of Tomorrow” 





























A GREAT VALUE 


Kalart “Safety First’’ Compak 
Speed Flash $8.95 and $9.95 


Here’s the handiest, most efficient and 
easiest-to-use Speed Flash you can own. 
New “Safety First” features guard against 
waste of lamps and accidental scorching 
of fingers on hot lamps. Built-in test lamp 
serves as a warning signal if unit is im- 
properly connected and also provides an 
easy way to test synchronization. Pat- 
ented “Safety First” lamp ejector makes 
it unnecessary to touch used hot lamp 
with the hand. Just press ejector and 
lamp pops out. Scientifically designed con- 
centrating reflector increases the light in- 
tensity of midget lamps over 80%. 
Models for most cameras, $8.95 and $9.95. 


*Patents Pending 





Illustrated: Left to right, top to bottom: 


Kalart Master Flash Unit on Speed Graphic 
Kalart Master Automatic on Argoflex 
Kalart Master Flash Unit on Ansco Titan 
Kalart Compak Flash Unit on Kodak 35 
Kalart Compak Flash Unit, Kodak Tourist 
Kalart Master Automatic on B & J Press 
Kalart Master Flash Unit on Ciroflex 
Kalart Master Passive on Kodak Vigilant 
Kalart Compak Passive on Argus A-2 
Kalart Compak Automatic on Vito 


FREE! 


“SPEED 
FLASH 
PHOTOGRAPHY” 


Shows how to take 
action snapshots of 
children indoors and 
other hard-to-get 
pictures. Gives prac- 
tical pointers on 


There’s a Kalart Speed Flash for almost every camera, $8.95 to $24.60, inc. Fed. tax. 
selecting the right 
Speed Flash for your 


Days Are Shorter! Take After-Dark was | ce Pry 
Pictures With A Kalart Speed Flash ---~<—---------- | 




































The Kalart Company Inc. 
Dept. A-10, Plainville, Conn. 


RN 
Please send free copy of “S OFF lash Pho- 
tography.” cw 


Yes, autumn days are about one-third shorter than summer days. But why let 
that stop your picture-taking fun? Add a Kalart Speed Flash to your camera, 
ind it’s easy to take snapshots after dark, in rainy weather, indoors — anywhere 











| 

| 

| NS 
ig - any time. Autumn brings you so many opportunities for wonderful pictures — © cummin —_— 
- the children starting back to school or dressed up for Hallowe’en — hunting | Street A eee 
s hots — candid family portraits on Thanksgiving Day. | city & State 
‘ But remember this about flash photography. Many shots are a once-in-a- | Dalits OF CADRE sisciscccniscisscitcassiccteucceticieveven 
a ifetime opportunity. That means you need equipment that’s sure-fire. A | tine it tints 
Kalart is the world’s most popular flash synchronizer because it is dependable TO SOLE IT NTE | 


ind trouble-free. A Kalart opens the shutter mechanically. You don’t miss 
yictures or waste flash lamps because the batteries are too weak to trip the 
shutter. A Kalart Speed Flash can be attached to most cameras — old or new — 
n a few minutes. Ask your dealer for a demonstration. 
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KALART 





got your bulb in?” ... “is your shutter 
cocked?” . . . “put the film holder in” 

“pull out the slide.” It was all good- 
natured raillery but lensboys will be 


it lensboys. Dan’s reaction as he closed 
“REE =, shop for the day was, “When an expert 
NEW d g ed for 2 4 2' 4 color film ! runs into a half dozen more experts, the 
esign / 
the finest ever 


result is panic!” 
+m, REC _.. . covering a fire at a wastepa- 
sia per warehouse in St. Paul, Minn 
BLOWER ' recently, Jack Loveland,. St. Paul 
| CIDLED Dispatch-Pioneer Press staff cameraman 
narrowly escaped when a wall collapsed 
killing three firemen. Jack leaped aside 





a % % 





. LESS HEAT. . . PROTECTS 


.. . LONG, L-O-N-G 


Perfect com. 
Panion for eas 
Projection - y 


Luigi Mendicino, 5-foot-4-inch Chicago 
Tribune photographer, found business 
looking up when Lyman Atwill, Tribune 
photo chief, sent him to take a picture 
of Jack Earle, representative for Roma 
wines. Earle is 8 feet, 6!/2 inches tall. 








“ , everywhere. Only 
Me wih lap "ie bulletin No. 491 . N when the wall came down, but not soon 


enough to avoid being struck in the leg 

by a flying brick. His injury was not 

— serious and he kept on working, snapping 
BriGntes T NAME . pictures aetercen nape. 


F yptrceape — pouring in: At the re 
cent annual meeting of the New 
England Associated Press News Execu 
tives Association at New Castle, N. H 
Jack Teehan, Keene (N. H.) Sentinel 


photographer, walked off with “best in 
De HYPO SPEED- EZ- ELS show” award in the photo contest fo! 
his bloodhound-and-lost child pictur« 
“Varbulator NG i Adjustments which has taken several national awards 
PRINT WASHER te Other first prizes in photos went t 
PROFESSIONAL PHOTO-PRINT eg | e FASTER Gardner Roberts, Portland (Me.) Ez- 
WASHING AT HOME « IN SINK OR TUB UF /s e EASIER press; Murray Shephard, Portland Su 
« COMPACT day Telegram; Frank Curtin, AP; Al 
FOCUSING WITHOUT EYE-STRAIN Merusi, Rutland (Vt.) Herald and Ts 
6 POPULAR SIZES Janes, Burlington (Vt.) Free Press 
2x3" 1.20 Sa7 $2.11 At Charleston, W. Va., William T. Chai 
S'AxS 1.39 8 x10 3.06 bers, Huntington (W. Va.) Herald-D 


4x5 1.50 11x14 4.17 “ , : 
COMPLETE $183 ag SPECIAL SIZES QUOTED ON REQUEST patch staffer, Lege the best of shor 
award at the joint meeting of the We 


B A 

UY » THESE PRACTICAL DARKROOM AIDS AT BETTER PHOTO STORES OR SENT PREPAID IF CASH WITH ORDER Virginia Association of the Asoociat« 
A.J. GANZ CO. 112.N. HAYWORTH AVENUE, HOLLYWOOD 48, CALIF. Press and the Newspaper Photographe 
Association.— 

16 ; Popular PHOTOGRAPH * 


) Golde Mfg. Co., 1222E W. Madison St., Chicago 7, Ill. 





























ind slides easily... INEXPENSIVELY 
- o 
ven ve ues BINCOMAt 


Now ... make your own professional-looking slides for precious color transparencies with 
the simple, practical Bindomat! Skip the fussy scissors-and-fingers routine, get a neat, dust- 


proof job that costs one-third as much per slide as other holders that prove less satisfactory. 


Correct mounting, accurate lining up, 
secure binding .. . you can do all three 
so quickly and easily with the Bindo- 
mat you'll wonder why someone didn’t 
think up this wonderful way of binding 
slides a long time ago! The Bindomat 
accommodates both 35 mm, and 2'4“ 


transparencies. 


To see it... try it... buy it...visit your 


nearest franchised Leica* Dealer today! 


The BINDOMAT... 
complete with kit of 100 glasses, 
100 masks, tape for 120 slides 


and "C” clamp for attachment 
















°o 
: to worktable. $] & 
e 
e 
r-] 
I. 
oOo! 
les 
n¢ 
i 
ré€ 
Ve. 
»¢ u 
H 
nel Handy illuminating platen facil- Spring stop helps you center Binding slot insures even, dust- 
i itates examination and adijust- slide on tape. Knife cuts tape at proof fold of tape over glasses. 
n ment of glasses and transpar- exactly right length, eliminates Rubber rollers seal tape to glass 
ns ency. Also serves as an excel- extra trimming. Adjustable stop smoothly and securely. 
te lent viewer when selecting slides on tape channel accommodates 
E for projection. Slots along back both 2“ and 2 7/16” glasses. 
u make convenient rack for hold- 


ing 20 slides before binding. The Bindomat is on 
sale only at your 
franchised Leica dealer 







*Reg. U. S. Pat. Off. Exclusive trademark of 


E. LEITZ, Inmc., 304 Hudson Street, New York 13, N. Y. 
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LEADS AGAIN WINGLWAIN S- 
By Doris Birnbaum \ fA 


Executive Secretary of the American 
Society of Magazine Photographers 








gy eighteen pages of pictures and 


text on the atom, in Life's May 16 
issue, are perhaps a perfect example of 
the more-than-blood-tears-sweat that go 
into the making of an important picture 
story. Fritz Goro and Life science write 
Bob Campbell worked for months, Camp- 
bell reading more than 100 books on the 
subject, and Goro attempting to correlate 
































fv) 
oot 06 o* physics and optics. They worked very 
08 closely with Columbia’s Dr. William Hav- 
\ Ann’ ens, whose laboratory they used for dia Or 
nn sali Eigeet 13mm f:1.5 gives Of 
ou 
clearer, sharper WIDE | = 4 " 
ANGLE 16mm movie : 2 
shots—even in dim light! ’ 3 a ' a 
$88.95 
(tax included) 

Le 

Le 
Ler 
Lei 

Le 
Lei 
Lei 
@7-element lens gives micro- No lens like this has ever been made before! bes 
scopic definition Elgeet's new 13mm f:1.5 Wide Angle Lens for 16mm bei 
g g 
© Covers 4X field of standard 1” Movie Cameras has the shortest focal length of any Le! 
ene wide angle lens—nearly three times the speed of Lei 
any other American-made lens. It covers four times a oa 

@ All elements coated the area of a standard 1” lens . . . lets you take Columbia s Dr. William Havens, left, Con 
ae ‘et tcl confers with Fritz Goro and Life Science Gor 
@ Filter retaining ring for Series group pic wee ar close-up range... FOOm scenes Writer Bob Campbell, right, during the Con 
VI filter without panning the camera. Even in poorly- | shooting of a series on the uranium atom. oo 
lighted interiors, its ultra-fast speed gets the picture Leic 
@ Depth of focus scale inn haan h id be chats th — 
cor y alin aie wis ‘ epee We See Sane wen gramming intricate setups, and whose eit 
@ Click stops on diaphragm ever before possible! ay re Bunsen burner they used for making cof- ett 

as ee ea to Asa ae oe to — tet and fee. In making their models, Campbell , 

r a Ss nN - ° ° . ° ° 

" “<tc Poensticesceclee cabbage the soe sok epg re ee built and wired most of their equipment, New 

Elgeet accessory lenses that will help you : : a 

@ For color and black-and-white get the most out of your movies. sox eurnes learning how to blow glass in the process. Ge: 

Send for free "Meter and Exposure Movie-Making Goro, as a side line, helped install a pho- = 

@ Models to fit all 16 mm movie = Guide" . . . a folder that will help you get : tographic setup for Columbia physicists i 
cameras including Kodak better movies. Ehgeet to use in their own work, and made talks Son 
QUALITY LENSES ° ° 50n 
to students on basic and science photog- Son 
raphy. The finished picture of the urani- we” 


um atom itself required two weeks of 
TICA MPANY, INC, Daag — 
cor 67 ATLANTIC AVE. © ROCHESTER. N.Y preliminary testing, and two days fo! 135 
° ° ° ° ‘ &n 
wai i dae photographing 33 exposures. So many 351 
Prectston Optical Produchs a 








adjustments and lens changes were nec- ean 
essary that each exposure had to be a 
Where Quality ts Important. ye aihnial LEADS check listed for voltage, lighting, diffu Som 
sion screen setting, lens stop, exposure 50n 
= | and a dozen or so other details. Their 7 
Any Size Roll Processed | 00 work wasn’t confined to these fairly lofty Unis 
Ansco or Ektachrome $ . realms, however. As setups became mor‘ Auta 
20 EXP.—$1.00; 36 EXP.—$2.00 (Mounted free upon ree and more complicated, Campbell and are 
iii a eee Gis Fi axe ie il aad Goro found themselves staying nights to Pot 

pletely 1 ed and on its way back to you! clean out their own workrooms, since no 

one else could be trusted in the accumu 

COLOR LD LAR lating maze of wires and delicate instru- 

ments. It was all worth it however, when 

New low prices they were told by surprised Columbia 

A0c New Improved physics professors, “We didn’t know jour- 

Ansco Printon! nalists worked like scientists!” 
From any size Kodachrome, Ansco or Ektachrome ., + * 
rh print —" — ies 7 — ay A few years ago, when SUZANNE SZASZ 
Sy hh ag a ia was interviewed by PopuLar PHOTOGRA ( 
SERVICE Seciik: Sih selene cectient Wéhe ter tes tk 08 SERVICE PHY in a series on young photographers, € 

Duplicating Trarisparencies they poked gentle fun at her response * 

EVEREADY COLOR LABORATORIES their question, “What kind of wo! 
oye ns Tye 49 Nassau Street ee would you like to do?’’ Miss Szasz, who a 
: : glibly answered, “Oh, covers, I guess, f — 
Octe 
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TRADE WAS 


~ #4 








SIMPLE THEN | §.. dg ut 


ONLY MINIFILM offers you these distinct price quotations! Highest Trade-in allowances! Lowest selling prices! Examine our current Brand New 
Offerings and superb Like New Equipment, which is available to you for outright purchase or on a Trade-in basis, and for your complete guidance, 
our convenient Trade-in Allowance listings. 
—iLocate the trade-in allowance price of your present equipment, in column three. 
—Select that Brand New or Used Camera, or equipment, you desire in column one or two. 
—Deduct the trade-in allowance price from the Brand New or Used Price. 
—Then rush us your equipment plus your remittance, or C.O.D. instructions for the balance due. MINIFILM will immediately forward the equipment 
you desire!—Of course your selection is insured, because our 10-day FREE trial period, full refund terms, one year full guarantee, is always in 
effect at MINIFILM! 


LEICA CAMERAS NEw SMM AND 16MM CAMERAS 
NEW ~ NEW 
, Perfex Deluxe, cpid. rfdr, wre USED ai 
. P a ot « F2.8 ctd, cc 4 $ 8° « . 

A, F3.S Elmar cc. > 44 Perfex 55, rfdr. F2.8 lens « : — Revere 99, turret, F2. _(* 

age hg, F3.5 Eimar. c Bolsey 35, cpid, F3.2 ctd 

D. be ed oes oe 7 ‘ Bolsey nee Mee ctd, cpld, d 

a ee i c i . e 66 < ‘ 
F2 Boek cc i 12< @elan 1. F3.5 lens sie B&H Sportster, F2.8 
ma 1 * » 

F2 Semmar, ce. i7* ia Re tgs F3.5 ctd Xenar &mm Cine Kodak 8-25. of? 
F2 Summar, : Retina 11 A. rfdr. F2 ctd Ek- oe —_ Kodak Relien 


7 
ar or Xenon Lens &mm Revere 70, Mag., F2.8. 
22 , Mag., ° 
ee er? om ; Kine Exacta 11, F3.5 Tessar . Sina ecere Ga Gee cae 
F T ctd Son- sine Wnts ti, €2.8 Tessar : : 8mm Revere 60, turret, F2.8 
: , . ssa mag seveee 
: . cc .. + +s é 8mm Bolex L8, Yvar F2.8 
& eS eeerecrs . .< Kine Exacta t!, F2 T ctd aa 8mm Cine Kodak Mag., F1.9 
J . 8mm De Jur 100, F2.5, ctd. 
F3.5 ctd Elmar... 4 Wir fdr F3. eta 
8mm De Jur 100, F1.9 
CONTAX AMERAS Bantam Special, F2 ue 16mm Keystone A7, F2.5 ctd 
° P = 16mm Revere Mag., F2.5 ctd 
F2.8 Tessar, cc $ 2 $1 $ ¢ - Ms (F2.2 ar ayy ctd ~ 16mm Revere Mag., F1.9 ctd 
F2 Sonnar, cc : F sam 4 4 - 16mm Revere Mag., turret, 
ar, CC... - ; , s, 11 ; F2.7 ‘ BS eae 
4 Py rence geo 2as - . . ens. 3 BO.6 16mm Kodak Mag., F1.9 Ek- 
. 234 5a < ; ge > tar ctd lens 
’ ot. Egg ene agp : Kardon 35, F2 Ektar, ctd cpld ‘ 16mm autoload Mag., 


F1.9 ctd 

CA CONTAX LENSES be ACCESSORIES ROLL FILM CAMERAS 16mm 8 & H 70 DA, turret 
Leica Manual, Univ Roamer II, F4.5 ctd. 48 . ot 
Leitz Polaroid Filter : 120 Monte Carlo F4.5 48 P — a 2 oe turret, 
Focaslide copying attach. ‘ 45.88 s 120 Monte Cario F3.5... 63.7 ‘ ‘ ° c 
L Vidom Finder . 120 Ikonta B, F3.5 Tessar, cc 2 : 
L Image Erecting Finder . 120 tkonta C, F4.5 Novar ‘ $s : 8mm oe = 8 enn 
L Nooky Attach. . : ~ : 120 super ikonta A, Tessar s0ow eo 
t Leica Motor : F3.5 
L 
4 
N 
z 
G 
s 


ecm B&H “Companion, F2. 5 
ct 


Pan: 998. >>>aqs 


16mm Revere, 750 W. Proj 


Vill, Synchronizer ; e* . : 120 ner ikonta A Special, 16mm Keystone A82, 750W 


Leica Flashgun nears F3.5 Tessar, ‘. 
Captor Flash Type 2 4 Super tkonta B, F2.8 Tessar 
ew Leitz 2x2 Bindomat Super tkonta BX, F2.8 Tes- 
U s Univ. Revolving Finder . sar eee 
Leica Eveready case i s Medalist i, F3.5 Ektar ctd i : on ee ae 
ed-O- Copy for Leica or o Medalist 11, F3.5 Ektar, ctd. 29 ‘ ae 
Contax . 620 Kodak Tourist, F4.5 ctd, ys > 
28mm F6.3 Hektor lens Leica Flash Shutter ‘ 40.06 Bee eee ete ae Se 
35mm F3. Elmar W.A,. ctd 4 . 120 Adox Folding F4.5 3 w /Proj . 
Elmar W.A “ 120 Super tkonta C Special, 8mm Ampro AB. 750 W Pro 
Eimar Lens 33. OC : , F3.5 Tessar .. < I . 8mm Keystone Ni 
6 ot. Gimer..... ; oC - Polaroid Land Camera. 8mm 
Summar Lens.... > 


: 8mm 
Summitar ctd . “ MINI RE 


T ctd Sonnar for 
> 28.8 eens . Argofiex, F4.5 ctd, cc. $ 
3 rr -9 Hektor Tele lens . ‘ Argofiex EF, F4. . ctd Access 
90mm F4 Elmar Tele ctd 4 OS . Argoflex EM, F4 ctd, cc 
90mm F4 Elmar Tele tens : Ciroflex, F3.5 cer Alphax cc 
135mm Hektor F4.5 Tele . oN . , . ’ 2 ctd, Rapax 
Hektor F4.5 Tele ctd ‘ S . rrr 
Zeiss Tessar F8 Contax 6s i. i Rapax, cc 
Zeiss Biogon F2.8W.A. . : ctd Alphax, 
85mm Zeiss Triotar F4 Con- 


Proj. e° ° 
16mm Keystone K 160, 
7Ss0oWw 


cc 
tax ‘ lesa es F3. 5 ctd Rapax ‘Syn- 
85mm Zeiss Sonnar F2 Con- chro, cc ‘ 
tax eat Ikoflex 1, F3.5 Novar, cc 
135mm Zeiss Sonnar F4 Con- : ikoflex 1, F3.5 ctd Tessar, cc 
tax ee . Rolleicord 1, 3 Triotar, cc 
1m Sonnar F2 Contax ° . Rolleicord tt F3.S5 ctd, > 
nm Sonnar F1.5 Contax 2° : Triotar, cc a. ? F4.5 nF limpack Camera, se 
nm Sonnar T ctd F1.5 . , : 31/4 x 41/4 Super D Grafiex, 4s Crown Graphic, F4.7 Ek- 
Contax . . Auto Diaph. Ektar, F4.5 ctd R 
MINICAMS A y MINI F ILM wag arenes F3.5 Xenon, Te p a 4s Pacemaker Graphic, F4.7 
vex Mercury 1, F3.5, cc ‘ Auto Rolleifiex tt, F3.5 T. 4x5 Busch Pressman Nu Vue 
reurv tt, F2.7 ctd 2.5 ‘ ctd. Tessar, cc. . « i Focus. F4.7 ct Ektar 
fa Karat 11 rfdr., F2.8 Auto Rolleiflex, F3.5 Tessar : Kalart Camera 314x414 F4.5 
Xenar e . ° . Kodak Reflex, F3.5 ctd, cc ctd . 
“oe ‘ . = Kodak Reflex I! ‘ Su D 
wai 5 ctd cc see . : 4 2 Korelle Reflex 1, F2.9. < 
F3.5 Flash cc e e : Ciroflex F3.2 ctd. Rapax Full 
synchro wW/cc 


Gr afiex, 
F4.S ‘tta Ektar, auto. Diaph 189 0« 


35mm Ansco Color Reloads 


If your camera isn't listed, write for free appraisal. If your selec- vie) Exp. Poo... ..8 for 6.90 
tion isn't listed—write for quotation! Write for our FREE, New 

Bargain Bulletin—Full of additional selections and current trade- -in MT.) Exp. ee foe 
allowance values! 





FOR YOUR CONVENIENCE 
MAIL ORDERS PROMPTLY FILLED! | MINIFILM CAMERA Corp. ' 
1190 Ave. of the Americas, New York 19, N. Y. 
PAID OR C.0.D. F.0.B. NEW YORK 


Piease rush me the following ow dler: cee 
Note: On C.O.D. kindly include 10 
Deduct trade-in allowance 


Deposit on Order. Balance C.0.D tteteseee esses reso e ee 


Enclosed is balance Ship Equipt. C.0.D. 
. a ] ; balance due. . our FREE BARGAIN BULLETIN. 
LU-2-1416 ia 
Name 
Addres 


1190 AVENUE OF THE AMERICAS, NEW YORK CITY, cv 


Y} Zone State . 
MAKE MINIFILM YOUR CAMERA HEADQUARTERS: : _! 
19 




























Ten inch 


Swine Tir 
TRIPOD HEAD 


The finest value we have ever seen in a 
really fine fripod head. An exclusive 
Westlake bargain sensation! 


wii” 3°: 


Westlake 
incl. Fed. Tax 






Special .. 


steel 

shaft with alum- 
inum handle con- 
trols vertical tilt. 
Locks and un- 
locks in any posi- 
tion with a twist 
of the wrist. 


















Light weight chassis of 
aluminum alloy—rigid, 
strong and durable. 


Guaranteed for Lifetime Operation... 
damaged in any way it will be replaced or repaired at 
factory cost by the manufacturer. 








ing 


tight, 














Steel camera-lock- 
screw and 
threaded bushing 
pulls camera down 
Standard 
American thread 
fits all cameras. 


Positive Cam 
Lock. 
against 
Controls horizon- 
tal swing witha 
flip of the finger. 


Should it become 


Steel 
steel. 








4 Sizes: 


votes 


Genuine Leather or Fabricoid 


PHOTOGRAPH ALBUMS 


5x7, 8x10, 10x 8, and 11 x 14. 5 Colors: 
Maroon, Brown, White. When ordering give first and second choice as 
some colors in some sizes are limited. 
am A Sensational Westlake Bargain... 

. coid Photograph Albums with clear-view Acetate Envelopes 


Black, Blue, 


Genuine Leather or Fabri- 


















































































































FABRICOID COVER GENUINE LEATHER 
Size Reavlor ! our price |] “esvler | our price 
ial eee $5.00 | $265 
StivOnn| 7:00] 37° | $11.50 $595 
cs, | 7.00) 375 | i150) 59% 
Fagesereremovable | UE | 11:50] 55° | 2150) 97° 

















and six black pages 
with every album. 














Extra Envelopes and Pages available at Low Cost! 











Limited Quantity! 
TUBULAR TRIPOD 


All metal 




















. very rigid... 











positive locking legs... ex- 








tension legs reverse with rub- 











ber tip on one end... will 








support any camera up to 8x10 











. beautiful crackle finish 


Westlake 
— 


7 4 


\~ incl. Fed. Tax 






































Imitation Alligator 


CARRYING 
CASE 


A beautiful long-wearing 
imitation leather case, 
with leather reinforce- 
ment at corners. Highest 
quality hardware 
take 4 x 5 Graphic or 
smaller plus lots of ac- 
cessories 


$Q95 


incl. Fed. Tax 





























will 






























































POCKET VIEWER 


for 


Takes 
either 
paper 
or gla 


mount: 


The ¢ 


closed holds 


slides 
Has 


lens which magnifies and 


gives 
effect 
value 


2x2 Slides 


ss 
ngs. 
—_ 
(QO 
ompact case when . 


56 paper 
or 28 glass slides 
high-quality glass 


third dimensional 
A truly amazing 
at this price 





Formerly $11.50 
NOW 


so 








Order By Mail . . 
or we will C.O.D. 


back 


2500 W. 7th.St., Los Angeles §, 


Brand new... the won- 
derful little spot-flood 
that gives professional 
results. Regular Value, 
$15.30. Our Special— 


DINKIE INKIE 


8» 


each 


2 or more, $7.85 ea. Price incl. Fed. Tax 


in 10 days. All items F.O.B. 


. Send check or money Order 
If not fully satisfied, money 
Los Angeles, 


Westlake CAMERA Exchange 


rth 











Life and the Ladies Home Journal,” sold 
her first cover to the Journal the ot! er 
day. In the same cover series on Un- 
discovered American Beauties, RUTH Onr- 
KIN also has sold a Journal cover. Town- 
SEND Gopsey won third place in a Collicr’s 
color cover contest. Godsey, too, is tak- 



















This “slightly retouched" shot of Jerry 
Cooke was made while he was working on 
a story about balloon jumping. Cooke 
says, The writer and | had to inflate 20 | 
balloons, each of which was roughly six | 
feet in diameter. Unfortunately, the first | 
time we did it, the sun disappeared and 
we had to do it again with 20 new bal- | 
| 





loons. Considering that, the picture il- 
lustrates just about the way | felt." 
Cooke, however, feels very proud of his 
accomplishment in getting any pictures 
at all. The last time the story was done, 
some years ago, a newsreel cameraman 
for Paramount tried to get some shots 
from such a balloon setup. Somehow, his 
heavy movie camera dropped out of his 
hands and with the change in balance, 
his craft floated lazily away, to be res- 
cued 12 hours later by a priest, who shot 
him down with an air rifle! Proudest of 
all, however, is Mrs. Cooke whose first 
camera venture produced the above sur- | 
realist effect. The hand is that of the 
writer on the story. 








ing a leave from Stephens college to 

teach at the Fred Archer school in Los 

Angeles, where he also expects to work 

on his third book on photography. His 

first two were “Free Lance Photography,” 

and “A Guide to Photographic Control.” 
* a * 

ASMP’s West Coast branch announces 
new officers for the year: president, BoB 
Lanpry, treasurer, Ross Mappen, and 
representative to the board of governors, 
PETER STACKPOLE. 

Davw J. Forsert has been elected to 
ASMP membership. 
% 1 
Friends of Dave EIsENDRATH who have 
children might as well know that his 
opening gambit in a story to the little 
ones is, “Once upon a time there was 4 
photographer who went out on an assign- 
ment and when he got through the sub- 
jects didn’t ‘What about a set of 

prints\—once upon atime .. .”"—# 


say 
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Best sport news 


photo in 1948° 





3 


‘Shown above is the Freehold Transcript picture, “Somewhere In There Is A 


annual Better Newspaper Institute, sponsored by the New Jersey Press Associa- 





tion at Rutgers U. The photo was taken by Hyatt Cunningham, Transcript pho- 
tographer and Sports Editor—d graduate of New York Institute of Photography. 


HOME STUDY TRAINING — The methods 
used in our Resident School have been 


ing. Clearly printed, beautifully illus- 








Basketball,’ which won top honors as the best sport news picture for 1948 at the 





RESIDENT TRAINING—Hyatt Cunningham, 
whose action-packed sports photo won top 


honors against stiff competition, is a gradu- 
ate of the famous New York Institute of 
Photography Resident School. Like thou- 
sands of other N. Y. I. graduates who are 
leaders in this fascinating field, Mr. Cun- 
ningham really profited by the N. Y. I. train- 
ing which many photographic authorities 
consider to be a model of teaching perfection. 


The progress of every student at N. Y. I. is 
constantly supervised by a full-time staff of 
“ace” instructors. Experience proves that our 
unique learn-by-doing method is the magic 
“Open Sesame!”’ to the door leading to success, 





BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


H 


Send tor FREE booklet! 


Personal Attendance Course is avail- 
able with subsistence under the G.I. 
Bill (Public Law 346 and 16) to those 





veterans interested in photography as 
a profitable career. 


New York Institute of Photography 


thoroughly adapted to home study train- Tay YO RK INSTITUTE eee 92. » 10 Wane 33 Serest 


New York 1, N.Y. 


Please send me complete information re- 


trated, and substantially bound, these leas ¢ inf 
valuable lessons help ambitious men garding ( Resident Training 
and..women to achieve their goal in 








C1 Home Study C 

piotography through spare time study. een 

The SPECIAL easy-to-understand course 10 WEST 33 STREET, NEW YORK 1 ste ; . oe" see 

e iphasizes INDIVIDUALIZED super- Address WY 

vision and practical assignments for 3 ag eee State jessica 
rapid advancement. Act today for a nae 

rapid advancement. LEADERSHIP SINCE 1910 


October, 1949 














WARSURPLUS} 


BARGAINS!!! 


OPTICAL PEEP SIGHT 

Gov't cost, $10.75 se as cam 
era view finder, ete Image ap- 
pears on bull’s-eye reticle No 
parallax for any distance. Same 
principle commercially used by 


shotgun sight mfg. Dia 
7mm. Weight 1% ozs $1.50 
LENS CLEANING TISSUE—HIlere i 


ful Gov't Surplus Buy of Perfect Paper which 
was made to the highest Gov't Standards and 


specifications 500 sheets, 
Stee Tha” x 11” eon $1.00 
ACHROMATIC Lg ao 4 ag OBJECTIVES 


Perfect Magnesium Fluoride Coated and ce- 
mented Gov't Surplus lenses made of finest 
Crown and Flint optical glass They are fully 
corrected and have tremendous resolving power, 
Guas anteed well suited for Astronomical Tele- 
ol Spo tting Scopes, etc Gov't 

$100 OOo 
Focal Length 


a Wonder- 


cost 
approximately 


Yiameter Rach 


$12.50 
$19.00 
$22.50 
$28.00 
$30.00 


40 POWER TELESCOPE 


ae LE, om 
BARA 


56m/m (23%4,") 600m/m (23%") 


7im/m (3”) ‘Slm/m (15) 
622m/m (24%” 
876m/m (34%” 


1016m/m 





40X—FINE for Astronomy 
30X—SUPERB for Long Distances 
20X—EXCELLENT Spotting Scope 
10X—WONDERFUL for Close 
an Made Variable Vower Tele 
lu FOUR TELESCOVES 
X, and 40X. Magnesium 
ed Lense Achromatic Ob 
53m/m) dia. Length closed 
! nur and bra 


$42.50 


sX ELBOW TELESCOPE 


Study 


Ww Has 1’ 
Objective 


. mp uct, 
$6.50 


FILTER SET ! t ters ted, 
tra and’ Amibe l 


Neu 
50c 


KODACHROME I’ al et, in 
i COATED Achror i ; tion Lens 
Condensing Lense Il 


ssi . neortine 90.58 


7 POWER SPOTTING SCOPE LENS SET. 1 
of Let pot Seoy 


i 1 


35M M 


priced at 
EMEMBER ns ure 
! t ( t f Vig 
ated =O} t Laer 
° ve f er Instructions All 
cemented a sot $16.75 
RECTANGULAR MAGNIFYING LENS~— Mi 
! sua : Made for read 


pay nd adaptal t many 


mi $1.00 
_SPECIALS!!! 


a Set I ! and 
I 1 I ae 1" 


Magnifying Lens I 
Magnifying Lens, I 
7x50 Binocular Objective 
x50 Binocular Prism, ¢ 
6x30 Binocular Objective, 
6x30 Binocular Prism, ¢ 
Keliner Eyepiece Lens Set 
2 t FLL 
Tank Prism, Si) ed 
econd Beautiful d 


ya 
dia 


@ WNONOOS 
Oo OMduddd 


eee ee eee ee oe eo ee ee 


‘ Q i 
k paper we ht 
ea. i 


.0O 
POWER FEATHERWEIC HT BINOCULARS. 
Al 


pa 
ned sy rT 
| t { 
‘ > I ry 10.00 Vs ee 
° oi $5.! 45 Excise tax—Total 
7x50 BINOCULARS 

i 1 il { t 


\ i i 


rf ta 
*Plus $8.50 Excise Tax—Total $51.00. 
7X50 BINOCULARS h Coated 


ind P $52.50 
"plus $10.50 Excise tax—Total $63.00 
WE PAY THE POSTAGE 


“MILLIONS” of Lenses, etc. 
A. JAEGERS OZONE PARK 16% 














Send stamp for “Bargain” List. 
» ©. ¥. 
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TOOLS &€ TECHNIQUES 


By NORMAN C. LIPTON 


A round-up of recent developments and 


Safelight Safety. Experienced dark- 
room workers know there is no such thing 
as completely safe safelighting. The lamp 
in the safelight fixture may be too bright 
or the fixture itself may be too close to 
the work-table. Perhaps the colored 
filter material has begun to deteriorate. 
And even if everything is perfect, pro- 
longed exposure of film or paper to safe- 
light illumination will eventually break 
down the inertia of the sensitized emul- 
sion and create an over-all fog. What IS 
the safety time of a particular material 
under given darkroom safelighting? A 
proposed American standard now before 
the Photographic Committee (Z-38) of 
the American Standards Association de- 
fines it as “. . . one-half the maximum 
time during which a specific sensitized 
material can be exposed on the darkroom 
work surface to a specific quality and in- 
tensity of darkroom illumination without 
incurring safelight fog.” 

How can we measure it? Adjoining 
portions of a piece of sensitized material 
may be exposed on the work surface of 
the safelighted darkroom for various 
lengths of time, and the shortest “expo- 
sure” time that produces fog noted after 
the material has been developed and 
fixed. Many darkroom workers favor the 
coin-masking method. The test strip is 
exposed under the safelight for 
onds and then a coin is placed on top of 
After twice 
the original time has passed (40 seconds) 
a second coin is dropped on the surface 
next to the first coin. When the elapsed 
time has doubled again (80 seconds), 
third coin is dropped, ete.—until the 
progression has reached six or seven 
After developing and printing, 
merely note the total exposure time of 
the first coin circle in the time progres- 
sion which shows fog. If no fog is evi- 
dent in the final step, continue the test, 
starting with the longest exposure time 
previously tested. If the very first step 
shows fog, repeat the test starting with 
the fogged step and using 4, 4, and ¥ 
the time that produced the fog. 


20 sec- 


the strip at one of its ends. 


steps. 


Eight-mm sound movies seem to be a 
step closer to realization since the recent 
formalization of an agreement whereby 
the Eastman Kodak Company is permit- 
ted to use the magnetic sound recording 
patents owned by the Armour Research 
Foundation of the Illinois Institute of 
Technology. According to a recent state- 
ment by Jay Sterling Kemp, director of 
the magnetic recording division of the 
Foundation, Eastman’s current plans call 
for putting the magnetic sound track on 
the film after exposure as part of their 
world-wide film processing service. Dia- 
logue, music and sound effects can then 
be dubbed in to match the processed and 
edited film. In contrast to optical sound 
tracks currently used on 35-mm and 16- 
mm films, magnetic sound can be erased 


significant trends 


and either repeated with corrections or 
completely replaced. 

Until now, sound-on-film has not been 
commercially available for 8-mm movies. 
There are a number of technological rea- 
sons why optical sound systems have 
been impractical for the purpose. The 
problem of developing “good” 8-mm mag- 
netic sound was so close to realization 
two years ago that three of the principal 
manufacturers of projection equipment 
(Ampro, Bell and Howell, and Revere) 
began designing projectors with built-in 
magnetic sound at that time. At least 
one of them expects to have its product 
on the market before the end of the year; 
so too, does Etablissments Emel of Paris. 

It seems fairly certain that the require- 
ments of cinematographers who wish to 
record magnetic sound on the shooting 
location instead of dubbing it in after 
processing will also be met in the pre- 
dictable future. In his report on the re- 
cent Eastman-Armour agreement, Mr. 
Kemp stated that it is probable that film 
will soon be available with the sound 
track already on it. He also stated that 
one of the motion picture camera manu- 
facturers is now preparing a camera with 
a magnetic attachment that records sound 
as the film is being exposed. 


“Photographic Grade" Chemicals. When 
you come across chemicals labelled “pho- 
tographic grade,’ you can be sure that 
impurities known to be photographically 
harmful have been limited to a 
quantity and inert impurities restricted 
to amounts that will not reduce the re- 
quired assay strength. Harmful impuri- 
ties include those that initiate fog or stain 
in any developing or fixing solution; re- 
straining agents; strong silver-halide sol- 
vents; precipitate-forming compounds and 
insoluble materials, and catalysts that 
accelerate the deterioration of photo- 
graphic solutions. In other words, a par- 
ticular chemical may meet the standards 
of reagent purity of the American Chemi- 
cal Society (A.R. or C.P.) and possibly 
those of the U.S. Pharmacopoeia as well 
and still be photographically impure. At 
this time, a subgroup of the American 
Standards Association’s sectional commit- 
tee on photography (Z38) is busy estab- 
lishing “photographic grade” specifica- 
tions for 52 chemical compounds fre- 
quently used in the photographic process. 
About half of these have been published 
as American Standards (available at 25c 
per copy); the balance have been drafted 
in the form of “Proposed American 
Standards.” For full information, write 


the ASA, 70 E. 45th St., New York 17. 


safe 


Finegrain Processing. When the o! 
of World War II brought a halt to 
first candid camera boom, most of 
finegrain developers now in use had 
ready made their mark. However, there 
Was one important late arrival, Ansco 
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All items listed are used, except those marked "new." All are fully guaranteed for one year. 





Save $74.51! 
Latest Model 
AUTOMATIC 
ROLLEIFLEX Ila 
With Coated £3.5 Zeiss 
Tessar Lens, Double Bay- 
onet Lens Mount, 
Coated Mirror and Rol- 

leikin Knobs. 
List Price $294.00 


dN hpg. wt. 
oe ew 21949 shpo. w 


Automatic ROLLEIFLEX 
#3.5 Factory Coated $1890 


Xenar Lens ...... 
$1140 





Latest £3.5 
Zeiss Lens 














Save $169.50 


16mm 
BOLEX 
OUTFIT 


BOLEX H-16, 3-lens Turret Camera, 
I” 1.9, 3” #3.5 Telephoto, 15mm 2.7 
Wide-Angle Lenses. 


Total Value $448.50 


erent’ 4b hd 


Shpg. wt. 14 Ibs. 

















ROLLEICORD Ila, 


Aaox II, f2 Xenon, Compur Rapid.$ 64.89 
A , - $2.89 


NNN 


Az, f4.5, built-in mete - ¢ 
29.49 





is C2, f5.5 lens, coupled R.1 
is C3, {3.5 lens. coupled Finder, 
nchronized flash _ ..++ 46.89 
21, 3.5 coated, built-in flash 36.89 
vy, {3.2 coated, epld R.F. -« 39.89 
. f2.8 coated, Range Finder. 58.89 
a UO, 2.9 ST TrITT tre 29.83 
na ii, 12.9 cpld R.F. ....... 8.50 
ik 35, £3.5 epld Range Finder 54.89 
ik 35, 5.6 Kodak Anastigmat 19.89 
ik Bantam, f4.5 lens... <s- ae 
ik Fiash Bantam, f4.5 coated... 34.89 
ik Retina la, {3.5 Ektar, Com- 
Rapid Shutter .. as -» 49.89 
ak Retina Il, f2.8 Xenar lens, 
ikR.F., Compur Rapid Shutter 89,49 
< Retina Ila, Coated Xenon, 
( pur Rapid Shutter cpl 
R.1 aie e 
A, £3.5 
i 
i 


LEICA LENSES & ACCESSORIES 
m f3.5 etd, Leitz Elmar Wide 


ee pues -$ 85.00 
m f4 etd. Leitz Elmar Tele... 99.00 
1 4.5 etd. Wollensak Tels 69.50 
1 f4 Leitz Elmar Telephoto... 79.50 
m f4.5 coated Bausch & Lomb 
ssar Telephoto take Ae 95.00 
m f4.5 ctd. Wollensak Tele... 125.00 
m f4.5 coated Leitz 


Hektor 


im f4.5 Leitz Telyt with Reflex 
lousing Nanda ena ee . 275.00 
ersal Finder : 2 
2 Imarect Finder 
NTAX LENSES 
m 3.5 Zeiss Biogon, T coated. .$224.49 
! 






f2.8 Zeiss Tessa 49.49 
i f4 Zeiss Trio chrome 109.89 
m f4 Zeiss Triots black 79.49 
im f2 Zeiss Sonnar, chrome 214.49 


138 EAST 44th ST 
Cctober, 1949 


* NEW YORK 17,N Y 


ROLL FILM CAMERAS 


Agfa Isolette, f4.5 takes 2%4x2%4 or 
%sx2%4 Pict. Compur Rapid. ..$ 39.49 


Foth Derby, 3.5 lens. Takes 
14x15. Speeds to 1/500 at 19.89 
Kodak Monitor 620, coated f4.5 
2%x3%, flash shutter ......... 58.89 
Kodak Medalist, f3.5 Ektar, epld... 122.89 
Kodak Medalist Il, latest model 
13.5 etd. Ektar, built-in flash 
epld. R.F. re Sse --- $89.49 
Super Sport Dolly (2.9 2%x2% 
Compur shutter. Very Compact... 36.49 


Voigtlander Bessa. f4.5 244x344... 29.89 
Voigtlander Bessa 66, f3. - $ 

CED MIE as50 e000 40000088 
Zeiss Ikonta B, f4.5, 
Zeiss Ikonta B, f3.5 " 






Zeiss Ikonta C, f4.5 2 

Le Super Ikonta » i 7 
1%x2'4 coupled Range Fi 

Zeiss Super Ikonta B, f2.8 Tessar 
244x244. coupled Range Finder 159.00 


x 
t 


Z Super Ikonta BX. f 


sar 
214x244, epld. R.F. built-in meter 189.00 
ss Super Ikonta C, f4.5 Tessar 

244x314, coupled Range Finder 79.89 





entirely automatic ............. $125.00 
Argofiex 24%4x2%, f4.5 lems........ 38.89 
Ciroflex 2'4x2'4,f3.5, Alphax shutter 54.49 
Cirotlex 244x2%, f£3.5 Rapax shutter 73.49 
Graflex Model B, 244x3%, f4.5... 59.50 
Graflex Model B, 314x4%, f4.5... 59.50 
Graflex Model B, 4x5, f4.5 Kodak 79.50 
Graflex Super D, 3'4x4%, f4.5 etd. 

Kktar, auto diaphragm = stop; 

built-in flash ... ec simnle 139.89 
Auto-Graflex, 4x5 Revolving Back, 

7%” £4.5 Kodak Anas 99.50 
Graflex Model D, 344x4%, 6%’ 

f4.5 Tessar lens waialaed iarowmeniated 74.89 
Korel Reflex II, f2.8 Tessar..... 125.00 
Ke {3.5 69.50 


National Graflex, 214x214, f Sisco Seen 





tolleicord I, f4.5 Zeiss len 69.49 
tolleicord HI, £3.5 Zeiss lens e 89.89 
Rolleiflex Standard, 3.5 Tessar.. 14.89 
Voigtlander Superb, f3.5 Skopar.. 69.89 
Zeiss Ikoflex I, 3.5 Zeiss ........ 69.89 
Zeiss Ikoflex IT, f3 = 98.89 
Zeiss Ikoflex III. f2.8 Tessar.... 194.89 
Zeiss Contaflex f1.5 (35mm)...... 274.89 





Save $75.51! 
180mm Telephoto for Press 
Camera, f5.5 Schneider Tele- ae 


Xenar Coated Telephoto in Prontor 
1! Shutter, speeds | sec. to 1/200th, 
built-in flash synchronization. 


List $135.00 5949 


Brand New 
EXPOSURE METERS 











DeJur Dual Professional .......... $16.89 
General Electric DW-58............ 11.89 
General Electric PR-1l.........cec. 19.89 
Norwood Director ..... 22.89 
ND BN Shs Kéembiecenietccx 16.89 





SAVE $56.27 
MERCURY Il OUTFIT!! 


Fast f2.7 coated Tricor lens. Built-in 
flash synchronization, Focal plane 
shutter with speeds to 1/1000th see. 
Complete with Eveready Carrying Case 
-.. Plus ...a Combination Len 
shade-Filter Holder... plus...a 
set of 3 optical glass filters ... (Total 
List l’rice Value $96.16). COMPLETE 
OUTFIT, shpg. wt. 5 Ibs...§39.89 
FLASH ATTACHMENT ....... 4.89 


FILM PACK CAMERAS 


6x9 Voigtlander Avus f4.5 Skopar, 
Compur Deuble extension bel- 
lows; film pack adapter, 3 film 











holders Rares eatabers ; $44.89 
9xl2 Voigtlander Avus, same as 

above but in 9xl2cem size -. 44.89 
6x9 Film Pack Camera, f4.5 Com- 

pur; double extension bellows: 

film pack adapter; 3 film holders 38.89 
9x12 Film Pack Camera; same as 

above but in 9xl2cm size... 42.89 


PRESS CAMERAS 


2%4x3% Busch Pressman, f4.5 etd. 
Ektar Synch Shutter, Kalart RF, 
MINI o.oo arasccene.aridvece carbon $128.89 
2%x3'4 Pacemaker Crown Graphic 
ctd. Ektar, Synch Shutter, Kal- 
art RF Graflex Gun 158.89 





Only 4 Used 
24x34 Miniature 
SPEED 
GRAPHIC 
OUTFIT 


with f4.5 Kodak Ek- 
tar Lens, coupled 
Kalart Rangetinder 
and Synchronized 
Flashgun. 


12489 







Complete outfit 
shpg. wt. 18 Ibs. 











x5™%4 Pacemaker Speed Graphic, 
1.5 etd Ektar, synch_ shutter, 
4x5 B&J Press Outfit, Revol ing 
Graflex Gun wreene SRGUe 
4x5 Speed Graph f4.7 Wollensak, 
Finder Flashgun.. 29.89 
4x5 Anv. Speed Graphic 4.5 Ektar 

Kalart Range Finder, synch flash 144.89 
4x5 Pacemaker Speed Graph f4.7 

ctd Ektar, Supermatie X Shut- 

ter, Kalart coupled Range Finder, 





Heiland Flash w/Soelenoid . 179.89 
4x5 Pacemaker Crown Graphic with 
135mm f4.7 etd Ektar in Super- 
matic X_ shutter, Kalart cepld 
F.F., Heiland Flash outfit w/ 
ee o+c00 SB780 
Smm CINE CAMERAS 
Bell & Howell Sportster, £2.5 $ 69.49 
Bolex H8 without lens, 3 lens Tur- 
re Pah stea Siereuk bynes ehew annealed 168.89 
Bolex HS %” f1.9, built-in Frame 
rea 209.89 
Bolex L8, £2.8 Yvar.......cccccce 69.49 
Cinemaster 3.5 ff 


II, 
Cinemaster II, f2.5 
Cinemaster II, 
Keystone K&, 3.5 
Keystone KX, f2.5 etd Wollensak.... 
Keystone K8, f1.9 etd Wollensak 
Keystone Magazine K40, f2.5 
Keystone Magazine K40, f1.9...... g 
Magazine Cine Kodak, f1.9 coated. 104.89 
Revere 60 Turret, Magazine, f2.8 


Bausch & Lomb lens............ 99.00 
Revere 70 Magazine, f2.8 B & L... 89.89 
Revere 88, f2.5 coated Wollensak. . 49.89 
Revere 88, f1.9 Wollensak......... 68.89 
Revere 99, 3 lens Turret, f2.8 

Bausch & Lomb lens....... - 64.89 
Revere 99, 3 lens Turret. f1.9 Woll. 99.89 
Revere 99, 3 lens Turret, f2.8 ctd. 

B&L and 35mm Wollensak tele- 

photo in focusing mount «eeee 89.89 


CAMERA 


STORES 


« MU 7-1000 





Just Arrived from Germany! 
KINE om | 
EXAKTA 3°, 


Single Lens GEN 
eo 


Refiex 35mm 





Camera 


Built-in flash synchronization, Focal 
plane shutter 2 seconds to 
1/1000 and many more features with 


f3.5 "'T'' COATED 
ZEISS TESSAR LENS 14949 
BRAND NEW ..... Postpaid 


speeds 


Set of 3 EXTENSION 
TUBES and Tens Adaptefs $17.50 


‘8mm PROJECTORS 











Ampro A8, 750 Watts... - $ 96.89 
DeJur 1000 cordomatic, 750 Watts. 114.89 
Keystone C18, 300 Watts..... . 24.89 
Keystone, 750 Watts........ 89.50 
Keystone, 500 Watts 52.89 
Kodascope 8-33, 500 Watts. 49.89 


16mm ‘CINE CAMERAS 





3 & H TOA, £3.5 TH. Cooke $ 54.49 
B & H TODA, Turret, 7 speeds 169.89 
Bolex H-16, f1.9 lens in focusing 
mount ; Paee se aires 197.89 
Cine Kodak B, f1.9 in focus. mt... 52.49 
Keystone A7, 7 speed, f2.5 W 49.89 
Keystone A7, 7 speed, f1.5 Woll. 69.89 
Kodak Magazine, f1.9 nf 108.89 


16mm SILENT PROJ. 


3&11 Model 57, 500 Watts...... $52.49 
Keystone, 500 Watts. . esses. 69.49 
Keystone, 750 Watts......... 84.89 


___ 16mm SOUND PROJ. 


ED SENOE saibaweenwec ees oe €:< $109.00 
Natco Model 3030—1latest 179.89 
Natco DeLuxe Model ‘3015,’ 

Watt Amplifier 7 194.89 
Revere, Sound and Silent . 174.89 
Victor 40, 750 Watts 138.89 

SLIDE PROJECTORS 
Argus PA 2x2, 100 Watts....... . $17.89 
Argus PA 200, 2x2 200 Watts...... 21.89 
Golde Nu-Manumatie 2x2, 300, 39.50 
Kodaslide Model 2a, 2x2, 150 29.50 
Skan 2x2 1/0 cooled by fan blows 14.89 


Viewlex AP5 214x2, £3.5 etd lens, 
150 Watts 34.89 






Automega B3 2%4x3% autofocus $128.89 
DeJur Professional, 4x5 cond. 

54%” and f4.5 lens... ae . $132.00 
DeJur Versatile I, 24x34, f4.5 88.89 
DeJur Versatile II, 344x3%, f4.5.. 69.49 
Elwood C: ie 188.89 
Elwood S2 54.50 
Elwood S 84.00 
Federal 21! 22.89 
Federal 269, 29.45 
Federal 332, 2%x3%, 39.50 
Leitz Focomat IB 35mm.......... 109.50 
Omega DII, with colorhead. 133.00 
Precise 149, 2%x3%, 31%” £6 16.25 
Solar Model 120, 24%4x3%... 47.50 








I PEERLESS CAMERA STORES \ 
| 138 East 44 St., New York, N. Y. 
Dept. PP 

4 Gentle men: 

i © Send me your FREE Booklet list- I 
ing and illustrating "BEST BUYS" 
in new and used camera equip- 
ment. 


E} t went to trade: MY. s:00:066.00060 3 


Name “#e ee eee \ PS. . i eee eenee * ; 


Address A omscwikendeece<eusen | 
City YD State..<.. = | 


es - & fe Ue Ue 
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Z 
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BOLSEY B-2 


35mm Camera with Coupled 
Rangefinder and Built-in Synchronizer 


$59 47 ($7.43 Fed. 


Excise Tax) 
Fast £3.2 Coated, Color Corrected Lens 
The Bolsey B-2 is such a smooth 
performer it’s no wonder you get so 
many perfect pictures. Everything’s 
at your fingertips for easy, accurate 
handling. And feature for feature, it's 
the finest 35mm in its class. Built-in 
synchronized flash. Exclusive No- 
Double-Exposure Device. Depth-of- 
field and Film-in-Camera Indicators. 
2 to 4 extra pictures per roll. 





Smallest precision 35mm camera with 
coupled rangefinder. Fast 3.2 coated 
lens, color corrected. 2 to 4 extra 
pictures per roll. 
Bs $A9 a ($6.21 Fed. 
Be Excise Tax) 
C 3 \ 
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Today, more than ever, it’s 
Bolsey for thousands of 
fans. Ask your dealer or 
write for booklet P-10. 


BOLSEY CORP. OF AMERICA 


118 £. 25th STREET, NEW YORK 10, N. Y. 











Finex, which somehow or other never 
emerged from the background. With 35- 
mm activity at a record level again, the 
product seems particularly timely. 

We made the acquaintance of this de- 
veloper in the latter part of 1941 when it 
first turned up on the retail market. Un- 
like any formula we had used until then, 
it produced a finegrain result that com- 
pared favorably with the results of using 
paraphenylene diamine developers, but 
without the loss of film speed (anywhere 
from 35 to 65°~) characteristic of the vast 
majority of truly finegrain formulas. In 
our long experience with Finex since 
then, it has consistently produced as 
much shadow detail as D-76 when iden- 
tically exposed films were developed in 
each. Another advantage was its con- 
sistency from one roll to another through- 
out its entire useful life—30, 35-mm or 
No. 120 rolls per pint, with replenishment 
after each use; and still another advan- 
tage, its exceptional keeping quality 
when stored in full, stoppered bottles. 

Among the less favorable factors were 
high cost; the necessity of using what 
amounted to precise laboratory tech- 
niques to use the developer effectively, 
and the scantiness of working informa- 
tion supplied by the manufacturer. None 
of the published literature for Finex 
gives any data to guide photographers 
using other films than Ansco’s. In an ef- 
fort to adapt Finex for use with some of 
the more popular Defender, du Pont and 
Kodak films that we were able to scratch 
up during the war, we enlisted the aid 
of a technician who had the resources of 
a top-notch sensitometric laboratory at 
his disposal. Here are some of the data 
for these “other” films abstracted from 
our working notebook. The developing 
times listed under the respective tem- 
peratures are intended to approximate 
Ansco’s “recommended average contrast” 
standards: — 


65 F 68 F 70 F 


E.K. Tri-X S See 18 16 
E.K. Portrait Panchromatic 16% 14% 13 
E.K. Super-XX F.P. ...... 16 14 12% 
E.K. Verichrome F.P Jecnue l 13 
E.K. Super-XX un 2 17% 16 
Plus-X )a- e a 
Pan-X (9) ctrtteeseeees 17 1444 13 
E.K. Verichrome Roll 18 15 13 
E.K. Plus-X Roll v ae 14% 12! 
E.K. Super-X X-Roll ee te 12 
du Pont Superior 2-35..... 18 15 13 
Defender X-F Pan.........19 15 13 
Defender Arrow Pan.......21% 18% 15% 
Using Silicone Lens Tissues. The use 


of silicone-treated lens tissues on surface- 
coated lenses tends to build up the thick- 
ness of the coating and thereby nullify 
the improved light-transmission that re- 
sults from the original coating. Either 
plain lens-cleaning paper, soft lintless 
cloth, or a soft camel’s hair brush may be 
used safely on coated lens surfaces. Sili- 
cone-impregnated lens tissues can be 
used to advantage, however, on the ac- 
cessible surfaces of uncoated photo- 
graphic lenses. Aside from efficient physi- 
cal cleaning, repeated use of these treat- 
ed tissues deposits a thin, transparent 
silicone coating on the glass surfaces to 
which they are applied. The coating is 
approximately 30 to 40 wmillimicrons 
thick, and it has a refractive index that is 
almost identical to that of a magnesium 
fluoride coating. This produces a slight 





increase in the light transmission of the 
lens in addition to protecting the surfaces 
from weathering and chemical attack 
from airborne gases and liquids. 


Humidity Control. With cooler weather 
on the way, many darkroom workers will 
be plagued once more with the problems 
of static electricity, tightly curled prinis, 
and other effects of dry atmosphere re- 
sulting from popular household heating 
methods. We recently came across a 
family of industrial humidifiers, the Wal- 
ton line, which may have the answer to 
the photographic darkroom problem. It 
includes a small controlled-circulation 
unit (at $80) designed to hamidify areas 
of about 1,000 cu ft., as well as a standard 
unit at $225 for areas up to 15,000 cu ft. 
The Junior Walton Humidifier, priced at 
$150, handles medium size areas ranging 
between 2,500 and 10,000 cu ft. Shipping 
weight of the Junior model is 42 pounds, 





Junior model Walton humidifier shown 


here is suitable for use in club dark- 
rooms or small commercial laboratories. 


It is 101% inches high, 134 inches in di- 
ameter, and incorporates a 1/40 horse- 
power motor drawing 75 watts. Its vap- 
orizing capacity is slightly over 12 gallon 
per hour. Further details may be ob- 
tained from the distributor, Abbeon Sup- 
ply Company, 58-10 41st Drive, Woodside, 
New York City. 


Four-in-one Adapter. A newly an- 
nounced adapter kit for Kodak’s popular 
line of f/4.5 and f/6.3 Tourist cameras 
permits pictures to be made in four dif- 
ferent formats—full-frame 620 (214-3%4); 
half-frame or Duo-620 (214x15¢ inches); 
214-inches square, and Bantam size. The 
kit consists of a special camera back, a 
set of film-frame masks, a set of view- 
finder masks and a pair of film-spool 
adapters (the latter needed only for Ban- 
tam-size pictures on No. 828 rollfilm). 

Among the advantages provided are: 
more economical use of color films where 
full-frame transparencies are not re- 
quired; ability to shoot twice as many 
exposures as usual without reloading, 
and all-around flexibility. The price, in- 
cluding Federal tax, is $14.50. 


Correction. Due to a transcription er- 
ror, Stock Solution No. 2 of the Agfacolor 
film color development formula in March, 
1949, T&T (p. 212 that issue) calls for 
potassium bicarbonate instead of anhy- 
drous potassium carbonate. Thanks to 
reader Folke Danielsson of Soderhamm, 
Sweden for finding this oversight 
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b dws a smart Hollywood star knows that a black-and-white 
fan-photo cannot reveal her glowing beauty, for it takes 
color to bring out her perfect complexion, the Jovely tint and 
texture of her hair, and the color themes of her smart costumes. 
That’s why, every day, more stars learn what camera enthusi- 
asts, everywhere, have known for years—ADD MARSHALL'S PHOTO- 
OIL COLORS to make good shots four-star album hits! 


Less than I¢ per print... No artistic ability required... 
No colors to mix... No brushes necessary ... You cannot 
ruin a favorite print. 


When the smart professional photographer wants action- 
packed color prints, he takes advantage of the greater shutter 
speeds obtainable in black-and-white and adds Marshall's 
Photo-Oil Colors. Result—Sharp focus with exact colors— 
exactly where he wants them! 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept, D10, 67 North 9th Street, Brooklyn 11, N. Y. 


Cancdian Dist.: Canada Photo Products, itd., 137 Wellington Street, West, Toronto, 1 


October, 1949 





The Marshall Master Set . . $11.60 
Other Marshall Sets .. $5.85—$1.25 


Send 15c today for your copy of the 
32-page illustrated book, ‘How to 
Make Beautiful Color Prints with 
Marshall’s Photo-Oil Colors.” 
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MORE USABLE LIGHT 
WITH LESS CURRENT 


IMPROVED : HY 


“PORTABLE SUNSHINE” 


APPROVED BY 
UNDERWRITERS’ 


LABORATORIES 


“SENIOR” 


$19°° 


COMPLETE WITH 
BULBS & CARRY-PAK. $18.87 


IDEAL FOR COLOR MOVIES 


At last! The ideal light for color—full front illumination 
for brilliant pictures that LIVE! 


WITH THE NEW &@ BULBS 


Amazing new 40° bulbs concentrateTHREE 
TIMES more light in the picture area. 


NO MORE BLOWN FUSES! 


Although three times brighter, the new bulb used exclu- 
sively with Powelite draws 25% less current than the old 
bulbs—a saving of 500 watts in the ‘senior’ unit. 


THE RIGHT LIGHT FAST WITH 
THE BUILT-IN-DIMMER 


dim" for composi- 
bright” for 





Flick the switch to 

tion, then flick it again to 
ful ination on the subject. No more 
wast tume, tangled cords, or pictures 
thar almost got.”’ 


Pa YOU CAN’T LOSE THE ACTION 
is * No matter how rapid the movement, 
A LA? POWELITE is a/ways on the subject. A 

w AN vic advantage in photographing chil- 
ee 


au 
4 tay : 
} ~~ > dren, pets and playtime activities. Pow- 
= 
easy hand holding. 


elite mounts on any tripod, is light for 
COMPLETE WITH “CARRY-PAK” 


The handiest container ever designed for 
the phorographer—at no extra cost. Holds 
the POW ELITE and bulbs safely. Comfort- 
able handle for easy carrying. Ideal for 
storing POWELITE when not in use. 


ALSO IDEAL FOR “STILLS” 


Plenty of light for snapshots with any still 
camera. Perfect front lighting for color. 


POWELITE “JUNIOR” 
S$ 6” 


Complete with bulbs 
\ and carry-pak—$9.90, 











Compact two bulb unit 

—ideal for travel use. 

Buile to the same high standards 
as the Powelite 
@®eseeeeeeoeoeaeeeeeei 


SEND FOR FREE BOOKLET 
NOW AVAILABLE— re ty — 


Just clip this 





senior 


coupon and mail it to 

POWELL PRODUCTS, INC., Dept AA, 134 N. 
LaSalle St., Chicago 2, Ill. for your free copy of this 
colorful book! et 


eee S| . at. 
CITY ---ZONESLYSTATE.... 
DEALER’S NAME " 


eal einckninnhincnacecddnwamalsees 





DARKROOM GADGETS 


HAVE BEEN guilty of starting off an 

instruction session on enlarging with 

the statement: “I’m the sort of a per- 
son that the gadget manufacturers should 
subsidize to keep my mouth shut,” and 
then going on to show few and simple 
items of equipment are needed to make a 
print. While it is true that good prints 
can be made with an absolute minimum 
of accessory equipment, convenience is 
served by many items which are found in 
every well equipped darkroom. Suppose 
we take a peek into my darkroom in the 
basement at home and see just what it 
does take to make a print, with the em- 
phasis on equipment and gadgets. 

It happens that my darkroom may lean 
more toward homemade gadgets than is 
usual, the same basement in- 
cludes a work bench and some tools, and 
I enjoy using them. Under these circum- 
stances, when the need for some item is 
felt, it is frequently quicker and easier 
to make something that will serve than 
it is to buy it. Sometimes such a home- 
made piece of equipment fits a specific 
need as well or better than a ready-made 
equivalent; often it merely serves as a 
temporary expedient to be replaced with 
store goods at earliest convenience. Per- 
even some items not to be 
matched in the stores as they fill a need 
part not found in the 
case of enough photographers to justify 
their being placed on the market. 


because 


haps are 


on my which is 


What we are going into is essentially 
just an amateur’s darkroom for the oc- 
casional making of personal and pictorial 
prints, with a few 8x10 glossies now and 
then for the illustration of articles such 
as this. The negatives used are mostly 
314x414 or 340x4%4 (9x12 cm) and routine 
proofing is done by contact printing. This 
means that only selected negatives reach 
the enlarger for a limited number of 
prints from each. Development of nega- 
tives and contact printing are done in the 
same area, but they are much less exact- 
ing with regard to space and layout than 
enlarging and nothing more need be said 
about them. 

To begin with, this darkroom has no 
plumbing, the water supply and the wash- 
ing facilities for films or prints being 
taken care of by the laundry tubs nearby. 
For the mixing of developer and short- 
stop it is necessary to bring in a pail of 
water at the right temperature. What is 
left in the pail serves to rinse print tongs 
and fingers as the work progresses. The 
enlarger itself is a 5x7 Studio model EI- 
wood, a type that readily lends itself to 
rigid installation. Both top and bottom 
ends of the upright portion are solidly at- 
tached to two 2x4’s which run from floor 
to ceiling and form a part of the wall of 
the room. The table on which the enlarge- 
ments are made is a drawing board on a 
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bracket arrangement which can be at- 
tached to the same two 2x4’s at any of 
three different levels, depending on the 
size of the prints being made. For extreme 
enlargement, the drawing board has been 
removed entirely and the paper placed on 
the floor. This type of installation may 
fall in the class of homemade gadgets if 
you want to put it there. The enlarger had 
to be installed somewhere and I greatly 
prefer the solidity and operational flexi- 
bility of this arrangement. 

The next move comes after a negative 
has been selected for enlargement. I like 





Black paper masks in a “mask minder" 
folder, dodging disks on a wire handle, 
and a negative carrier with a top sheet 
of plate glass—these are some of the 
darkroom gadgets that Ward Pease uses. 


to have the film as it lies in the negative 
carrier covered with a mask which will 
black out all of the area not to be used. 
I have a rather complete set with each 
size varying only slightly from the next. 
For each size, two masks are cut, one with 
the longer dimension of the opening one 
way of the carrier, one with it the other 
way. Such an arrangement makes it pos- 
sible to place a mask with either a hori- 
zontal or vertical opening in the center 
of the carrier and so place the negative 
that the desired portion is revealed 
through the opening. The projected image 
is always right side up on the easel. These 
masks can be cut from the charts printed 
for the purpose, or they may be cut from 
any good black paper. The openings are 
in the proportions of the largest paper to 
be used. On each mask is marked in 
white pencil its size and the enlarging 
ratios to the various sizes of paper used. 
These could be kept in a large envelope, 
but I have found it convenient to make 
out of thin pasteboard a file folder type 
of holder which keeps them conveniently 
for me, each space holding one pair of 

masks in proper order. 
The negative carrier itself normally has 

(Continued on page 136) 
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— REMEMBER 


You no resp 
sibility. Penn covers 
you on everything. 

@ Every item is factory 
brand new, something 
you can use. 

@ 15-Day ae —_ Your 
money ic or any 
reason. 

@ One-Year Written 

Guarantee. Embodied 

in Penn's Famous Guar- 

antee Bond Given with 

Each Purchase. 
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REFLEX SALE! 





MOVIE FANS! 


These specials are tailor-made” for you 
BRAND NEW 


COATED CINE LENSES 





For 16mm Cameras (‘‘C’’ Mount) 
BERTHIOT 3”—f3.5 Telephoto, Reg. Special 
focusing mount $43.12 $32.50 
LUVAR—12.5mm—f2.5 Wide 
Angle .. a 45.00 34.50 
For 8mm Cameras (Standard Mount) 
BERTHIOT 1'/,”—f3.5 Telephoto, 


focusing mount et 29.50 
BERTHIOT 11/,”—fi.9 Telephoto, 

focusing mount sonsseneens Qe 39.95 
LUVAR 7mm—f2.5 Wide Angle. 39.50 29.95 





DA-BRITE DeLuxe Editor 


8 or 16mm with Metal Carrying Case 


(a a4 Ka 





Includes movie viewer with notcher, rewinds, 
Franklin standard splicer. Metal base folds for 


compact storage. 
SPECIAL $12.95 


Reg. $24.95 


Our LUCKY PURCHASE 
makes possible these 
tremendous savings 


SAVE $41.50 


Brand New 
Latest Model 


ROLLEICORD 
Ila 


COATED 3.5 Triotar 
lens. ompur Rapid 


Shutter Reg. $155.50 


$1400 


Eveready Case..$7.00 





SAVE $59.00 


Brand New 
Latest Model 


AUTOMATIC 
ROLLEIFLEX 


FACTORY COATED f3 5 
Xenar lens. ompur 
Rapid Shutter. 


Reg. $248.00 


$18900 


Eveready Case..$12.50 

With FACTORY COATED f3.5 Zeiss Tessar Lens 

Reg. $294.00 SPECIAL $219.50 
Take 'em small — Blow 'em up 


16mm Miniature STILL CAMERA 











Famous DA-LITE Challenger 
CRYSTAL BEADED TRIPOD 


SCREENS 
SAVE on 
All Sizes! 
A 
ila Reg. Special 
gt gf SIERRAS ae $17.50 $ 9.95 
sk ae ee eee 23.00 14.75 
ok EC, 17.50 
A aictircoeedintaneveiienaceiees 31.00 19.95 
Be  wennacncencieseadeiescecsansunisans: ME 25.75 
eT oes cece eecanioks 46.00 29.50 


SNAPSHOOTERS! 


PENN is FIRST to offer ;@2=—= 
The CRUISER Il 
120 Roll Film 

Folding Camera 


2%, x 31,” Pictures 
* Coated fll anastigmot lens 
* Internally flash synchronized 
shutter © Speeds of 1/50th and 
bulb * Body release * Eye level finder 


A great buy at only....... 





October, 1949 







This tiny instrument was 

featured in Life Magazine 
. PENN bings it to you 

at a ‘‘miniature price’’. 





Rad ‘ 
With 3.5 lens, 3 shutter speeds to 1/100 
second and bulb, eveready case. $g75 


Reg. $12.50 SPECIAL 


Only PENN has this 
terrific VALUE / 


The New DERLUX 


VY2-127 Roll Film Camera 

¢ Gallix £3.5-50mm lens 
* ALL ALUMINUM die- 
cast body * Helical fo- 
cusing * Focal plane shut- 
ter with six speeds from 
1/25 to 1/500 and bulb 
* Body release « Brilliant 
telescopic optical eye- 
level finder * Depth of 
focus scale * 16 pictures 
on 127 film. 


$7950 


SAVE $20.45! 
Reg. $49.95 











All prices include tax. Please add 
Shipping charges, 
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35mm FANS! 














Just what you've been waiting for! 

EVEREDI Fixed Focus 

35mm ENLARGER 

Makes contact quality 31% x 

housing. Glassless negative 

carrier with support fins. 

Complete with lens, base- 

Kz board, on-off switch, lamp 

*/;, and print mask. 

FY wre siccr $795 
35mm Camera with coated 
Ektar £35 lens in Compur 
Rapid, Coupled Rangefinder 
PERFEX 101 $275° 
Same, but with Wollensak 
f4.5 lens in Alphax shutter 

SLIDE PROJECTOR 

ty 100 watt — 4” lens 

AC & DC 
fingertip tilt control 
Reg. $29.50 specia. $]595 
The ‘TOPS’ in 35mm REFLEXES 


4,” prints. Cast all-metal 
PERFEX SPECIAL %395° 
MARTON 35mm —2 x 2 
New Model KINE EXAKTA Il 











New larger magnifier — im- 
3 proved film wind — built-in 
_ flash synchronizer — Shutter 





speeds from 12 seconds to 
1/1000th — and many, many 
other features. Furnished with 
Exakta Camera Co. guaran- 
tee certificate. Not to be 
confused with any other model Kine Exakta. 
With Factory Coated 3.5 Zeiss Tessar lens. 
$149.50 


KINE EXAKTA TELEPHOTO LENS 
SPECIALS — ALL FACTORY COATED 


105mm BRITAR Telephoto ' 
4.5 , $ 69.50 o> 
135mm Schneider XENAR a 
3.5 coves WOOD - 


240mm Schneider Tele XENAR f3.5...... 198.00 








300mm Schneider Tele XENAR f5.5 .. 259.00 
360mm Schneider Tele XENAR f5.5...... 289.00 
SAVE $58 on the 

new 1950 Model PRAKTIFLEX 


™ 35mm Reflex Camera 
Le « Zeiss Tessar £3.5 lens * 7 
speeds to 1/500 second « Built- 
in focusing magnifier * Double 
exposure prevention * Inter- 


changeable lens. SPECIAL 


Reg. $127.50 $4950 


Eveready Case... $6.50 








Imported ISING POCKET TRIPOD 
—— 


Closes to 9” — extends to 4 
feet high. Weighs less thon 8 


$695 ozs Supplied with removable 


rubber tips. 
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World's Greatest Facilities 


FOR GREATER 
PHOTOGRAPHY 


It is a sound investment in your 
future when you attend the Fred 
Archer School of Photography. This 
school iSworld famous, not only for 
its many modern/shooting stages, 
laboratories and other unequalled 
facilities, but also for a friendly, 
informal atmosphere and individual 
instruction. 

IN A PHOTOGRAPHER'S PARA- 
DISE, the wonderland of Southern 
California, with its nearby moun- 
tains, ocean, desert, and scenic set- 
tings, creates the ideal atmosphere 
in which to study photography. 

Our illustrated catalog gives full 
details on tuition, the school's fine 
equipment, how courses cover thor- 
oughly every aspect of photogra- 
phy, plus interesting examples of 
distinguished work by students. If 
you are interested in a career in 
photography, write today for your 
free copy. 











































































































Approved for Veterans’ Training 


2510 West 7th St., Los Angeles 5, Calif. 


A non-profit institution 












Administration— 
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THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


ector—Fred R. Archer, F.P.S.A. 


Seymour L. Elkins 


e eeeeees 
° ‘ 
. 
e The Fred Archer School of Photography 
e 510 West 7th St Los Angeles 5, Ca 
; neh 
a vino send my free copy aN? Illustrated 
catalog. = . P-10 
° AG \ 
e Nome___— “ o\ paceenniaithipmngunaimaneeneemmtanis 
(QNd? Print) 
+ A 
. C 
Address CAD = — 
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[]_ |s it necessary to take three pictures of the same 
subject for three-dimensional photographs? 


. No. Make two prints 


of the same negative. 


. No. Take two single 


pictures with a ster- 
eoscopic camera. 


. No. Put two trans- 


parencies together. 


. No. Combine a trans- 


parency and a black- 
and-white negative. 


. Forget it. Let's see a 


movie. 






































ically speaking, a ‘hot 


Here’s another of Popko’s inimitable photographic puzzles, guaranteed 
to amuse, if not confuse you. Sharpen up a pencil, summon your wits, 
and hit the deck. Place a check mark in the square before the answer you 
feel is most like the right one, and when you've finished, turn to page 143 
to learn the correct ones. We hope yours and those match. To score your 
work—one right is just above average to good, two right is good to excel- 
lent, and knowing all three answers puts you at the head of your class. 


There are all types of “hot spots,"" but photograph- 


[_ !s a “color head” a copper-complexioned, blue-eyed 
red head? Then it must be: 


1. an illuminated hat 
for evening pedes- 
trians. 


2. a darkroom light with 


interchangeable _fil- 
ters. 


3. a turret filter attach- 


ment on movie cam- 
eras. 


4. an attachment for en- 


largers to adapt them 
for color work. 


5. a girl whose hair 


changes color with 
the seasons. 


bmitted by Kuhrman H. Kemp- 


thorne Manhattan, Kan. 





spot’ is: 


. an ash tray, eight chorus 


. Income tax time, and 27 


ymitted by Ralph Blaszcynski, 





glare in a print from a 
brightly lighted object. 


girls, and a $10 mini- 


mum. x 
. a bright spot of light ; 
under the enlarger. 3 
. polar lights caused by 4 
infra red irradiations. 


more payments on that 
camera. 
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) Seeeo Press CAMERAS 


Your Basic Camera! For 
fast-action shots, table- 
top stills—most versatile 
camera made, costs $30- 
$50 less! Two Models, 
4x5 or 2Vax3%. 

= a $69.50 
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ON THE BEST 
PHOTO EQUIPMENT 
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‘7 
Feature for feature, you get more for your money 
when you buy Burke G James photo equipment! 
Want a press camera? Compare a B G J Speed 
Press with any other made—you'll save $30 to 
$50! Want a reflex camera? Ask your dealer to 
show you a Ciro-Flex—compoare it with cameras 
selling for twice as much! Enlargers, lenses, print 
dryers, tripods, accessories of all types—they’re all 
backed by Burke G&G James’ engineering skill and 
52 years of know-how. For full details on any 
equipment, write Dept. PP10; ask your dealer to 
demonstrate Burke G James’ products! 


l For a complete selection of all 


types of photo equipment, mail 
this coupon today! 













ON Te BM ei a 

















Dept. PP10: Please send your 
| new 52nd annual B G J photo- | 

graphic catalog—chock full of 
| the best equipment money can | 








| Name aK\ 
Address ye 


| City ee ee eee ee State verert i. | 
os EEE : 








October, 1949 








TOU CAM BUY... 
































ee : *” Burke «J Inc. 
urste & Vames, inc. 

FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 

321$.Wabash Ave., Chicago 4, lil. U.S.A. 





Ciro-Flex 


REFLEX CAMERAS 


As easy as looking in a mirror— 
you get a print-size preview on 
the ground glass, just turn the 
knob for needle-sharp focus. A 
precision camera that meets the 
experts’ requirements! 

Five Models—from $76.98. 


Model F - full sync... .$148.75 


3 SolaR 


Shining Light of The Enlarger Field 


Only you know what to 
highlight or mask out in 
your shots. When you're 
serious about your pho- 
tography, you need an en- 
larger! Follow the lead of 
professionals, by choosing 
a Solar — the only mod- 












erately priced enlarger with 
double condensers, over- 
size non-actinic baseboard, 
easier precision focusing, © 
and many other exclusive zjguues 


features. 

SOLAR 120 
For 35mm up to 214x314 
negatives. 


$5500 
Less Lens: Exc. Tax, $9.18 — 


There are 11 Solar Models, for all 
purposes and sizes - to $474.50. 





VA BeJ 


STUDIO STAND 


Portable type, designed for 
men who know cameras! Set 
it up, raise or lower, then lock 
it— all in seconds. Light- 
weight, sturdy Includes tilt- 
top, swings to 90° angle. 
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The above illustration is exoctly the size of ao 5 x 7 print 


24hr. SERVICE first class INSURED RETURN 


Capture forever the brilliant colorings of your favorite pictures. The painstaking 
care of our highly skilled craftsmen assures sparkling full-color prints from your 
favorite transparencies. Individua! attention and modern, scientific equipment 


faithfully reproduce properly exposed transparencies. Over-exposed or under- 


exposed transparencies are printed for the best possible reproduction. 


2'2 x 3'2 each .30 4x 5 each .65 WALLET SIZE 


3'2 x 3'2 each .40 5 x 7 each 1.25 
3x 4 each .50 8 x 10 each 2.50 
35 MM COLOR DUPLICATES .25 
ANSCO and EKTACHROME $00 
color rolls developed each each 


WRITE DEPT. P MINIMUM ORDER 1.00 
Lire (NO C.0.D.'S) 
204 WASHINGTON AVE. LABS ALBANY 6, N.Y. 


WEDDING PHOTOGRAPHER S§ 
: Popular PHOTOGRAPHY 
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NEW CAME 








AS! 


THE BEST CAMERAS IN THE WORLD ARE ON THIS PAGE! 


Now! Enjoy the thrill of owning a NEW camera. Yours alone to keep 
and use for a lifetime of photographic pleasure. 


ONLY AREMAC OFFERS ALL 3! 


if you don’t see it—Ask for it—WE HAVE IT! 


24x24 Carl Zeiss Ikonta B—Novar f/3.5 $72.00 


Tessar f/3.5 
2%4x2V4 Carl Zeiss Ikoflex I—Tessar £/3.5 
24x24 Carl Zeiss Super Ikonta B—range- 
NO NE 0 BR ai nice nesses csccasauinsenceieesnenann 
24x24 Carl Zeiss Super Ikonta BX — 
rangefinder & exposure meter Tessar f/2.8 
15x2'% Carl Zeiss Ikonta A—Novar f/4.5 

Novar f/3.5 

Tessar f/3.5 
154x2V%, Carl Zeiss Super Ikonta A—range- 


finder — Xenar f 3.5 
Tessar f 3.5 
24x34 Carl Zeiss Ikonta C—Novar /4.5 


Novar £/3.5 
21434 Carl Zeiss Super Ikonta C—range- 
finder —Tessar f 3.5........ 
2144x3Vq Carl Zeiss Ikonta C—Tessar f 3.5 
coated : ; ; 
35mm Carl Zeiss Ikonta with Novar f 3.5 


Xenar f 2.8 
35mm Carl Zeiss Contax !!—Sonnar f/2 


35mm lhagee Kine Exakta—Carl Zeiss Tes- 
sar 3.5 penta ; 
35mm lhagee Kine Exakta—Carl! Zeiss Tes- 
sar £/2.8 eae 

35mm thagee Kine Exakta—Carl Zeiss Bio- 


tar f asl 
35mm Carl Zeiss Contax |!|—Sonnar f 2 
35mm Carl Zeiss Contax Il1|—Sonnar £/1.5 


244x244 Ciroflex £/3.5B 


35mmLeicg IIlc— Leitz Summitar f/2 
24x34 Graflex Pacemaker Speed Graph- 
ic—Kodak Ektgr f /4.5...... ad 
3144x414 Graflex Pacemaker Speed Graph- 
ic—Kodak Ektar f/4.5..... ‘ 
24x34 Graflex Crown Graphic—Kodak 
Ektar £/4.5 ; : . 
3%4x4Vq4 Graflex Crown Graphic—Kodak 
BR oo oc nrtisveneniabasenmaens , 
24x34 Graflex Series B Graflex—Kodak 
Ektar £/4.5 . Sa lace : 
16mm Revere 26—Magazine Turret f/2.7 
$/*¥:%.... 
€/1.5 


96.00 
120.00 


. 252.00 


317.00 
54.00 
66.00 
99.00 


. 162.00 


204.00 
63.00 
99.00 


234.00 


109.00 
75.00 
91.00 

249.00 


144.00 
189.00 


295.00 
299.00 
395.00 
76.98 
83.50 
99.45 


- 113.70 


148.75 
385.00 


190.50 
199.50 
152.50 
161.50 
157.50 
165.00 


197.50 
199.50 


16mm Revere 16—Magazine f/2.7 


RY Bo Wsicsccctantcs 
nce 
16mm Bell & Howell—Filmo Auto Load f/2.5 
£/1.9 
£/1.5 
1l6mm Bell & Howell—Filmo Auto Master 
*/2.5 
Nae dss sac; sacs t cpsbconPaiseiees a 
f/1.5. 


16mm Bell & Howell—Filmo Companion 
¢/2.5 oe bs citaeeicavsaunitie : erent 
16mm Mini-Miniature Rubina—Ruby An- 
GORE FSD: servicemen 
8mm Filmo Projector Regent.. 
Picture Master 

8mm Bell & Howell—Filmo Auto 8 £/2.5... 

i, > a 
8mm Revere 88 f /2.5..... 

€/1.9 ane 
8mm Revere 70—Magazine f/2.8 
t/1.9 

8mm Revere 60—Magazine Turret f/2.8 

S/ V2 tc 
8mm Cine Kodak—Reliant Cine Ektanon 
i? BS PLA TEL AEE 
8mm Cine Kodak—Magazine 8—f/1.9 
8mm Kodascope 8-33 ; 
Kodascope 16-10 Projector—Kodak Proj. 
NG TID css ccaccicovcepnensennexacen 
Kodascope 16-20 Projector—Kodak Proj. 
Ektanon f/1.6 : ; ” 
Sound Kodascope FS-10-N—Kodak Proj. 
Ektanon £/1.6 .. . ; 
Sound Kodascope FB-40—Twin Speaker 
Unit ..... sideaniiinneails abicrininiad : 
Stereo Realist—35mm Stereo Camera 
Richard 40—35mm Stereo Camera. 
4x5 Graflex Pacemaker Speed Graphic— 
Kodak Ektar £/4.7........ eae een 
4x5 Graflex Crown Graphic—Kodak Ektar 
4x5 Graflex—Super D Graflex—Kodak Ek- 
gt eee . 
35mm Bell & Howell—Foton—Cooke Amo- 
LS nee Sodan . Ones 
Polaroid Land Camera—from Snap to Fin- 
ished Print in 60 seconds..............s0000e 





WE ARE FULLY STOCKED FOR ALL CAMERAS ON: 


LENSES, FLASH GUNS, FILTERS, LENS SHADES, 
ACCESSORIES, SUPPLIES and PHOTO GUIDES | AREMAC CAMERA CO., Inc. | 

| 1 East 43rd St., New York, N. Y. | 

\ | ] Send complete, mammoth bargain list. | 

| (© RUSH enclosed order. | 

| CL] What trade-in allowance will | get for......ccsssssessenssenesersersesees | 

7) D GPU GER ocncnacnctinnanondcmnta eaX:? | 

td D OOD P yank | 

@ Or . ORDER | PD i ciinscnrcicntetateisnnsines ‘ “oxy Ndeee i eseccssneecesnnsesennnnesessnnnscsnnnenancssssess | 
Address........ re SE ee 

. ee ne l 

1 EAST 43rd STREET, NEW YORK 17, N. Y. a aa an aan ean gba anenasananes an asenanas al 


October, 1949 

















185.00 
214.83 


.. 222.51 
we 245.00 
. 274.83 


89.83 


29.50 
149.50 
262.00 


. 174.42 


205.92 
77.50 


. 104.50 


132.50 
160.00 
157.50 
192.50 


89.00 


- 163.00 


75.00 
135.00 
225.00 
345.00 


495.00 


. 162.50 


350.00 
207.50 
167.50 
189.00 
700.00 


89.75 









Top trade-in allowance on 
equipment. No higher prices 


Only 10% down, take 12 full months 
to pay! Now you can afford the fine 
-@quipment you've always wanted! 


your 
paid 


anywhere! Just tell us what you have! 


Immediate delivery—just as safe as 
over-the-counter service! Satisfac- 
tion guaranteed—or your money re- 


funded! 


AND THAT’S NOT 


ALL! 





Our complete, mammoth list of the most 
amazing bargains you've ever seen! Over 
2001 super-values in used and new cameras, 
equipment, and film of all types. Don’t miss 
it! Send for your copy of “Everybody Loves 


A Bargain From Aremac!”’ today! 


SEND THIS MONEY-SAVING 
COUPON TODAY! 
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\AMERA owners who become inter- 
ested in extending the scope of 
their picture making beyond the 

snapshot stage soon discover the impor- 
tance of the darkroom as a means toward 
that end. Many amateurs, as well as 
most professionals, look upon their nega- 
tives simply as tools with which to work, 
and more often than not the prints from 
those negatives have benefited from one 
or more of the many controls which the 
darkroom worker has at his command. 

It’s great fun to take pictures; we all 
like to search for good subjects and, after 
finding one, exercise our knowledge of 
posing, lighting, camera angles, filters, 
and exposure in the interest of making 
a good negative. There is an equal 
amount of fun in taking the film into the 
darkroom and developing it, then making 
the best possible picture from it. This 
Special Darkroom Issue has been planned 
to help both the beginner and the more 
advanced worker in acquiring added skill 
in darkroom procedures, and to introduce 
the newcomer to such special techniques 
as double printing, solarization, making 
giant prints, and others. It also contains 
a wealth of ideas pertaining to darkroom 
maintenance, the story of a top-ranking 
professional whose success can be attrib- 
uted in part to his being a fine technician 
in the photo lab, and many excellent pic- 
tures in full color and black-and-white. 
Stories and pictures are by outstanding 
contributors, each of whom is an expert 
in his field. 


> me Oe S 





AVE you ever seen a solarized color 

shot? More than likely you haven't, 
so turn to page 73, where you will find a 
most unusual one by Alan Fontaine, who 
has been experimenting in this field. His 
picture has been reproduced in full color, 
and is featured with an article on the 
subject of partial reversal by Gertrude 
Fehr. Incidentally, Mrs. Fehr, wife of 
the Swiss painter, Jules Fehr, is a teacher 
of photography in Switzerland. She stud- 
ied the subject in Munich, Paris, and 
Zurich, was director of the “Publiphot” 
school in Paris and moved with it to 
Lausanne in 1940, when it became the 
“Ecole de Photographie en Suisse Ro- 
mande.” This school was closed in 1945. 
Gertrude Fehr has been awarded the 
Medaille d’Or at Triennale, Turino, and 
many other official honors. Her interest in 
photography lies in finding the most hon- 
est and direct solutions to the problems 
it presents. Regarding certain types of 
modernism, she comments as _ follows: 
“Only the sincere research for quality 
will be able to create a work of artistic 
value. Photography is a beautiful pro- 
fession, but we must not lose touch with 
it as our own medium. We must avoid 
indulging in the extravagant ‘art for art’s 
sake’ conception,” 


r4HE enthusiastic response to the “My 

Dad” picture contest announced in 
the July issue has been very gratifying. 
Many fine pictures were submitted, and 
the task of selecting the winner was in- 

























































































Pipa E F Frank Ad 
. it was four years ago this Saturday night you taught me how to develop roll film." 






















deed difficult. There were many formal 
and informal portraits among the entries, 
and a large number of strictly candid 
shots of Dad reading his paper, fishing, 
working at his hobby, and asleep in the 
big easy chair after his day’s work. Our 
thanks to all amateurs who participated, 
and congratulations on the general high 
quality of photographs submitted. We 
know that everyone enjoyed the assign- 
ment of taking Dad’s picture and is glad 
to have it. One photographer profits 
further by receiving the $100 prize award 
for his efforts. He is Ruxton D. Penny of 
Compton, Calif., and his winning picture 
will be reproduced in the near future. 

While we’re on the subject of contests, 
here’s a message to participants in our 
recent $60,000 competition whose entries 
were accompanied by stamped and ad- 
dressed envelopes and labels but who 
have not as yet received their pictures. 
Many such returns have come back from 
the Post Office marked “Moved, No Ad- 
dress” or “Not Found.” We can only hold 
these packages until those who moved 
send us their new addresses. 


UST by way of keeping track of the 
top winners in the big picture contest, 
we learn that A. Aubrey Bodine, who 
walked off with first honors in black-and- 
white, continues to distinguish himself in 
the picture world. He has been awarded 
the grand prize in the Rembrandt con- 
test conducted by Remington Rand Inc., 
and given approximately $350 worth of 
merchandise of his own selection ranging 
from shirts to a television set. The 120 
prints from which Bodine’s was chosen 
represented winners in four contests on 
techniques conducted by the sponsor. 
Co-star Wellington Lee, who copped the 
$5,000 award for his color shot, works at 
his vocation and continues to make fine 
pictures on the side. In addition, he re- 
cently served as chairman of the salon 
committee of The China Photographic 
Society, which sponsored an exhibition 
open only to Chinese photographers in 
the United States. 


F YOU have a reflex, plate-back, or 
press-type camera with groundglass 
and find it difficult to focus under adverse 
lighting conditions indoors, here’s a trick 
you can use. Get a pen-size flashlight 
that has a lamp which is somewhat 
pointed, and place the tip of the lighted 
lamp against the groundglass. A circle 
of light will be projected onto your sub- 
ject and can be brought to sharp focus 
(when texture of groundglass appears 
sharp). At this point your camera is in 
focus. Subject’s light shirt or collar is 
the ideal spot on which to project the 
circle of light. 

Frank Fenner, Jr. 
Popular PHOTOGRAPHY 
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Minox F:3.5 “Spy” Camera......++0. e 
Agfa Karat WW R.F. F:2.8....0+-seeeeees 
Argus C Ill, F:3.5, Flash....... $ 69.58 
Bantam, Flash, F:4.5 Miccescoes 49.50 
Bantam, Special, F2......seeeeeseeees 
Bolsey “B,” F:3.2, ctd, RF.... 55.90 
Bolsey B2, F3.2 ctd. RF....... 66.90 
Clarus, Woll., F:2.8, ctd...... 115.25 
Contaflex, Sonnar F:2......eceeeeeeees 
Kardon Ektar F:2 ctd.......- 299.50 
Kodak Ektra F:1.9, case...seceessesees 
Kine Exakta Il Biotar F:2..... 245.00 
Kine Exakta Il Tess. F:3.5. 135.00 
Kine Exakta ll Tess 2.8 T. ctd. 189.00 
Kedek 35, QF Fh3.5. wcccccce 86.75 
Dianne Vee 60400860006 82.50 
Praktiflex Model Il, F:2.9. 57.00 
Refine tA, F:3.5..cccccccccce 72.66 
Retina IIA, F:2 Latest.......- 197.63 
Stereo Realist...... cccccece 162.50 
CLCcaeL 
Leica D, Elmar F:3.5..ccccccccccccccce 
Leica F, Summar F:2....eeeccecceees 
Leica G, Summar F:2..ceccecceeeees 
Leica Ill C, Elmar F:3.5....... $289 
Leica Ill C, Summitar F:2...... 
Leica WC, F:1.S..ccccccccecs 


Leica FF 250 Exposure, F:3. 
28mm Hektor, F:6.3, W.A.. 
35mm Elmar, F:3.5, W.A 
50mm Elmar, F:3.5.... 
50mm Summitar, F:2, 
50mm Xenon, F:1.5 
73mm Hektor, F:1 
85mm Summare 
90mm Elmar, FE ee ee 
90mm Thamb eoccce 
135mm Hek 
Jen Leica-F 
Leitz Imar , w/case.. 
Focaslide Attach.... 

Leitz Deg... 0.20 sees 
Nooky QHRBBBBPNSES. 6... cece 
Leitz 2 Dmat...+. 

Micro 
CON 
Conta 
Conta 
Conta 
Conta 
28mm 
35mm Bid 
50mm Sonna 
85mm Triotar, 


eee eeeee 






























85mm Sonnar, F:2......ee0% 
135mm Sonnar, F:4........-. 
180mm Sonnar F:2.8 w. Flecto. 751. 
300mm Sonnar F:4 w. Flecto. 
Zeiss Universal Finder........ 
Argofiex, F:4.5 ctd., case..... $ 69.62 
Ciroflex, F:3.5 Alphax case... 85.4 
Ciroflex, F:3 5 Rapax, case... 107.90 
Ciroflex Alphax Synchro. ..... 83.50 
Ciroflex Rapax Synchro...... 113.70 
Exakto B Tessar, F:2.8.....ccceecseees 
2 Vax3 Va R.B. Grafiex F:4.5.... 94.00 
Ikofiex Wl Tess. 2.8. ..cccccce veseeeee 
Kodak Reflex, F:3.5, case.... 137.92 
Kodak Reflex Il, case.......- 154.75 
Revette Raton 6 AS Seeccncccceceasess 
Rolleicord ll A, F3.5 latest.... 116.00 
Rolleicord IIB Xenar 3.5 ctd.. 148.00 
Auto Rollei Deluxe latest 
W /Xenar F.3.5 Coated.... 186.00 
W /Tessar F:3.5 Coated.... 218.00 
Auto Rollei Tessar 3.5, case... ......06:. 
NEW 


OLDEN 1265 B’WAY N.Y. 1, 


N.Y. 


$112.00 
44.00 
46 































eecccce 9.35 


rom. Diaphr., Ektar F:4.5.. 189.00 
4x5 Super D Grafiex, F:5.6... 199.00 
3Y%x4% Super D Grafiex, 

Autom. Diaphr., Ektar F:4.5.. 189.00 
ROLLFILM CAMERAS 
Meodatiet 1, Cktar’ 3.5. oc cccccceseses 
Medalist ti, Ekter F:3.5..cccee $297. 
Polaroid Land Camera....... 89 
Super lkonta A, Tess., F:3.5 186 
Super Ikonta B, Tess., F:2.8 S.W. 26 
Super lkontaC Sp., Tess.,34@6ctd. 
Voigt. Rfdr. Bessa Helom 5. 
PRESS-VIEW 
4x5 or 3 4x4 rap 

Rag Find 


2%, G 
Pg 




























t ra 
x4 inhoff Tech 
pid. QF, Graflex bAMMMMAcc.. .......-. 
Vax3Vq Busch, F:4.QR..... 
4x5 Linhoff Technikd 
Xenar or Heliar, F:45 ctd. 2 
4x5 B&J Press, F:4.5.. 
4x5 Graphic View, 8 
4x5 Bush F:4, ~! 


o Regent 500W..... $149.50 


ur 1000 Cordomatic..... oh ny 50 
DE TN btisissdwkesdene-ei 139.50 
Keystone R8, 5OOW ...... 74.50 
Keystone K108, 750W...... 129.50 
Keystone K68, 750W....... 110.00 
Revere Deluxe .......+45 . 120.00 
16mm PROJECTORS 
BEH Diplomat.ccccccccccces $273.30 
Keystone AG2 iow sc vccccecese 99.50 
Keystone RIGO cccccccvcess 119.50 
Revere Sound s.<ccscccccees 299.50 
B&H Academy Sound........ 375.00 
Natco Sound Projector....... 298.50 
8mm & 16mm CAMERAS 
Botox UB FID ctd.vcccceccces $ 99.50 
Bolex H-8, F:1.9...-. cccccces DOWD 
B&H Sportster, F:2.5.......+6 99.75 
B&H Companion, F:2.5....... 89.83 
B&H Auto 8 2 Lens Turr. F:2.5. 174.42 
De Jur Mag. 8, F:2.5....... 127.50 
Kodak Mag., 90, F:1.9...... 163.00 
Perfex Turret 8 Mag. F:2.5.....e02-00% 
Revere. OG. Fil.S..0:606-6.cs0<%8 77.50 
Revere 99 Turret, F:2.8...... 110.00 
Revere 70 Mag,., F:2.8....... 132.50 

NEW 





























































B&H Autoload, F:1.9 foc.... 129.00 
B&H Autoload. F:2.5........ 162.50 114.00 
B&H Automaster Turret F:2.5.. 222.51 157.c0 
B&H 70 DA Turret F:1.9...... 307.17 2938.00 
©esnecece ke Le ee « 
ph 4 Bolex H-16, F:1.5........... 
27.00 Cine Special, F:1.9...... 
200’ Chamber F 
147.50 Keystone A7, F: 
138.00 Kodak Mag. Ek 
44.00 Revere Pia 
18.00 ae. 
74.00 i $24.75 
8.3 52.00 
: ' 
K ae... 9 
rO,. up -20 43.00 
So Sa - 24.95 19.80 
G ae - 19.95 13.75 
Weston Master ll.......... - 29.67 19.80 
Weston Cadet, latest. ....... 21.530 Giivveese 
Norwood Director........... 32.08 21.850 
Federal 269, F:6.3. 39.50 26.350 
Omega B4 2 %x 5 134.73 peste 
Sunray Aristg Bie W4.935  sessesess 
PFU INE EXAKTA ; 
Te WOMkctcsctsneconeee $124.00 
& Blotcr, oi, ne eee 128. 
8. es Poeun Weneient, Fed. kk 00c0ecekaeoe . 8s 
ee ENN, CUED 6a-5% osciecdedee sees 3158.00 
ir ME aida VG SieGeiwatnakeane 124.006 
13.30m Zotles Trlotar, f:4 ...occcccceses 10600 
oe Se OS Ra ee 88.00 
Fee SN TAG nb csc ewseusecioes 98.00 
18cm Tele Tessar, F:6.3...ccccceeeeees 138,00 
wivsnee 10” Zoles, Fd Tele.ccccsccees $247.00 96.00 
48.00 16” Tele Megor, F:5.5..0ccccccccecess 210.00 
36.00 Microscope Attachm.......... 12.50 jiiivecees 
Flash-Gun for Kine........... 7.30 Wiiieeess 
Male & Female Adapter..... 12.50 scadevecs 
3 Extension Tubes.......ee00 6.50 siseseces 
$113.75 SPECIALS 
sake Franklin 8mm Mag. F:1.9 ctd...$127.50 § 44.50 
89.00 Quickset Sr. Tripod.......... 37.50 29.00 
Cine Master fl 8mm, F:2.5 ..ccccccccece 28.50 
°° on an 6” Tessar 4.5 Press—cpr ... $8.00 iiss 
72.00 Zeiss Sonnar, F:1.5, Sem ctd...sescceccce Aces] 
4cm Biotar F:2 for 1é6mm......e-eeeee 5 
$178.00 Leica Compartment Case..... 32.00 15.00 
62.50 Rubix Candid 16mm......... 18.95 12.50 
88.00 Steky ll Case & Film......... 29.95 19.50 
198.00 Rollei Bayonet Filter......... 3.23 <GSevreers 
Ceeeese SOUS Fee We As 5 0.00:0 0.000 eenenen 2.75 
159.00 Contax 5cm Sonnar, F:2.....+ 122.00 48.00 
Comb. Case 8-16mm Mag.... 14.50 8.75 
$ 78.00 Super lkonta A Tessar, F:3.5.......-00- 79.00 
198,00 ee 2 eee ee 36.00 
66.50 ok SS Seer ee 174.00 
cub etotee 2 Mont % Graflen RB, i4.5.0..cceecsene 59.50 
éaethsnes Deluxe Carry-All Bag....... 9.75 3.25 
. E.R. Case f. Leica w. Imarect 24.00 ..senee 
118.00 E.R. Case f. Leica w. F:1.5.... 13.30  weesve 
38.00 Pocket Rangefdr .. ........ 12.95 5.75 
45.50 Revere 71 Mag. 8, F:1.9..... 160.00 94,00 
65.00 Perfex Deluxe, F:2.8......ccccccecece 39.00 
79.00 8%" Comm. Ektar, F:6.3 Synch. 176.88 128.00 
USED Write for FREE catalogue. NEW USED 
















































ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


O. M. A. approved, guarantees perfection in OPTICS, MECHANICS and APPEARANCE, | 
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Jules and Beatrice Pinsley combine their talents 


and technical know-how to create 


NIGHT TRYST 


ASSIGNED to produce an illustration for the 
cover of a foreign magazine, Jules and Beatrice 
Pinsley, talented New York photographic team, 
planned this effective shot. In order to achieve the 
desired result, it was necessary to resort to mon- 
tage, and the final transparency was a combina- 
tion of three separate exposures on a single sheet 
of 8x10 Kodachrome. A Grover view camera fit- 
ted with a 14-inch Kodak Ektar lens was used. 
First exposure by the Pinsleys was a shot of 
47th Street, New York, made between 5th and 6th 
Avenues on a rainy night late in summer—90 sec- 
onds at f/32. The second, a shot of Kapy Gardner, 
well-known model, was made in the Pinsley stu- 
dio against a black background. To make it appear 
that the figure was lighted by the illumination 
from the window of the shop on the right side of 
the street scene, a single 3200 K lamp was placed 
at the right of the model and the image recorded 
in an area that had been masked off during the 
first exposure. A tracing on the groundglass made 
from a black-and-white shot taken on 47th Street 
and from the same viewpoint as the first color 
exposure, aided the Pinsleys in locating the fig- 
Tha Shalien: Salk candi heiion. aeiiiin ure of the model accurately in the montage 
in producing unusual illustrations for their clients. and placing the light for the effect desired. 
The third exposure produced the rain-drop pat- 
tern. Drops of glycerin on a sheet of plate glass 
were lighted from one side, with the glass sup- 
ported horizontally and photographed from above. 
The Pinsley’s striking picture represents complete 
collaboration—technical and artistic—from plan- 
ning to execution. It is an outstanding example 
of the picture possibilities which multiple ex- 
posure offers the photographer who has both 
technical know-how and creative ability. —# 
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With ordinary equipment 


found in the average amateur 


darkroom plus a suitable negative, 


Wendell Merrill shows you how easy it is to make 


aKING SEAK print 


vorite pictures that he has taken, and with 

which he would like to live more intimately. 
He also usually has a choice spot in his living room, 
hall, or den at home where he can display such a 
print to good advantage. Quite often, however, he may 
be stymied by the thought that his limited amateur 
darkroom equipment will not make a satisfactory 
print big enough to fill the large space on the wall. 

If you are included in this group, or if you would 
like to get into it now, just give me a few minutes 
and I will show you how you can make a jumbo print 
with ordinary darkroom equipment—a print that will 
not only grace that wall space, but will quicken your 
photographic pulse every time you look at it. 

Have you been frightened away from the fun of 
making such king-size enlargements because you 
didn’t have the big-time professional equipment you 
thought you needed? If so, you haven’t been alone 
in your thinking. I was too, for a long time, but I 
discovered that 8x10-inch enlarging cameras, twenty- 
gallon stainless steel processing trays, and the other 
expensive equipment of the commercial studios isn’t 
necessary for mural making on an amateur basis. 

Professional equipment is convenient, there’s no 
denying that, but if you use a little ingenuity you can 
make pictures almost any size you please with any 
good enlarger and a couple of low-cost homemade 
processing trays. 

The professionals need outsize equipment because 
they must be prepared to fill any order that comes 
their way. Today it may be for a print 40x60 inches 
for the local lodge rooms; tomorrow a hotel owner 


M “ve: every photographer has one or more fa- 


may decide he wants something about 300 feet long 
to cover one whole wall in a restaurant. 

But there just isn’t space enough for such large 
prints around the home. We want something to go 
over the fireplace, or for the basement game room: 
maybe 2x3 or 3x4 feet, and they’re perfectly practical 
and possible with good amateur equipment. 

Actually, what are the basic requirements, the fun- 
damentals? Leaving out all other considerations for 
the moment, the maximum size of the print will be 
limited to the size of the image your enlarger will 
project. If the enlarger can be swung to a horizontal 
position you can project an image across the length 
of a room, if you wish, for a large blow-up. Some 


After "ne print is made, it is spotted with pencil or spot- 
ting colors, then surface is coated with wax or clear lacquer. 
For visual instructions on all the simple steps, turn the page. 
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Personalize your home decoration by featuring one of 
your favorite photographs prominently. Note in this 
color shot how such a print adds graphic beauty and 
dignity to the wall and spaciousness to the room. 





Exposed paper is developed, using 
the "see-saw" method. Rolled print is 
left in stop bath while you ready the 
developer tray for use as fixing bath. 


Next, go over the surface with a wet 
sponge. Work from center to edges to 
force out air bubbles. Keep sponge and 
print wet to avoid damage to print. 


Cut a "V" notch in each corner of print—for a neat joint. 
Then paste down; pull paper taut in order to get clean edges. 


FOLLOW THESE EASY STEPS 
IN CREATING GIANT PRINTS 


Build two rough wooden boxes (approximately 8” wide, 
3” deep, and a bit longer than the width of the paper 
you will use) and line them with oil cloth, as shown. 
One tray is for developer, the other for short stop. 


After washing the print (use the bath- 
tub), coat the back of the wet print with 
a smooth, uniform layer of wheat paste or 
wallpaper paste of a heavy consistency. 


Squeegee wet print surface with a rub- 
ber blade, again working from center to 
edges. This gives you added assurance of 
a firm bond between print and the mount. 


Position the print along one edge of 
pre-cut mounting board, and roll the 
picture into contact. Masonite or ply- 
wood makes a good material for mount. 


Turn mount and print face down. Fold 
overlap of print onto back of mount as 
shown. Corners are notched (see below) 
before being pasted onto the mount. 


The mounting board will have a tendency to curl. Counteract 
this by pasting a sheet of heavy wrapping paper over the back. 


; 


' 





Typical of the beauty and decorative quality of giant size prints 
are these which grace walls in the home of Sheldon Hine, Ft. 
Wayne, Indiana. Travel and photography are Mr. and Mrs. Hine's 
top interests, and the blow-ups are of scenes photographed on one 
of their trips. Giving a “picture window" appearance, the prints 
not only recall pleasant moments, but add to the room's decor. 


are not designed for use in a horizontal position, but 
they usually can be turned on a vertical axis to 
project an image over the edge of the table. With 
the lamphouse at the top of the column the distance 
is usually great enough to produce a really big image 
on the floor. 

But there are other factors that you will want to 
take into consideration. The largest sheet paper you 
will be able to buy in the average photo shop is 16x20 
—although a few dealers do stock (and any of them 
can order) sheet paper in 20x24 inch size. Thus, if 
you want to make prints larger than 20x24, you 
will need photographic roll paper. Roll paper nor- 
mally comes in two widths, 20-inch and 40-inch, and 
in two lengths, 10 feet and 30 feet. If the picture you 
plan is more than 40 inches in the narrowest dimen- 
sion it will be necessary to make the print in two or 
more sections. There’s nothing impossible about that, 
but it will present problems that one is better able to 
solve after he has had some experience handling 
murals that are complete (Continued on page 124) 














darkroom 4 ictorials 


Check your negative files for discards that might be 


combined to make striking pictures, as did the author 


By ROBERT B. KOHL 


Illustrations by the author 


a day’s shooting for you, study your collection 

of discarded negatives that you’ve accumu- 
lated around the darkroom for just such a rainy day. 
Some of the most interesting compositions and un- 
usual pictures can be created by double-printing 
negatives which could never solo in the salons. 

The negatives employed in making the accompany- 
ing illustrations are good examples of this use of dis- 
cards. The three nude silhouettes, as I recall, were 
made some time ago as part of a series of seven or 
eight test shots of a new figure model sent over to the 
studio by a local agency. 
The model was given a set 
of prints, a couple of sample 
prints were placed in the 
studio model file, and the 
negatives were filed and 
forgotten. 

On going through the files 
one damp day when bad 
weather necessitated post- 
ponement of some location 
shooting, I re-discovered the 
silhouettes. Searching for 
something which could be 
used in conjunction with 
one or more of the figure 
studies, I first found a 10- 
year-old film-pack negative 
made of the Chicago skyline 
—one of those “I shot it but 
why did I?” things. I began 
to experiment by combining 
the skyline negative with 
each of the figure negatives 
on a light box. 

What intrigued me about 
the skyline and nude was 
the chance location of hori- 
zons in relatively the same 
position on both films. By 


Nee time the clouds gather overhead and spoil 


continuing to experiment with various combinations 
on the viewing box I found that the line of intersec- 
tion of background wall and floor in the figure nega- 
tive coincided nicely with the skyline. 

The two negatives were sandwiched together in the 
enlarger and printed simultaneously. Both were of a 
good average density, so the resultant combination, 
while quite dense, required only about a one-minute 
exposure. 

After discovering that the buildings printed 
through the clear areas in the model’s legs I made 
a second print and burned in the areas so the sil- 


Combining a still life shot of two lighted candles with one of a series of discarded 
figure studies made as tests of a new model, the author produced an interesting pic- 


ture. Above are contact prints of the two negatives which were taped together, placed 
in enlarger, and printed as one. The fine composite result is shown at the right. 
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Unique result was achieved in the picture above which the author made 
A from two negatives, but where a second exposure was introduced. For the 


background he selected a discarded negative of a piece of lace, and 





combined it with another from the set of test figure silhouettes for the first exposure; 
figure negative was used alone for second exposure. Below are shown, left and center, 
prints from the two negatives, and right, a trial print made without second exposure. 








houette was no longer transparent. 
But something of the “glass-legs” 
idea of the first print seemed to be 
more interesting, and it was the 
print I chose as the most desirable 
end result. What subconscious aim 
on my part a psychiatric student 
might derive from the finished print 
I can only guess. As for myself, I 
just like the feeling of this Amazoni- 
an woman towering over the thin 
line of skyscrapers that typify a 
huge metropolis. 

Incidentally, the silhouette was 
shot with the model standing on a 
white paper and in front of a white 
paper background illuminated by 
four No. 4 Photofloods. No other 
light was allowed to hit the model 
and the exposure was approximately 
1/10 second at f/8 on fast panchro- 
matic film. 

For the second experimental print 
another of the figure shots was 
chosen and by trial and error was 
matched with an old negative of two 
lighted candles and used in reverse. 
Again the viewing box was the prov- 
ing ground for the combination. 

To digress for the moment, lighted 
candles can be tricky things to shoot. 
On this particular negative the can- 
dles were impaled on stiff black 


‘wires in front of a black cloth back- 


ground. The candles were lighted 
and supplementary illumination was 
furnished by two Dinkie-Inkie 150- 
watt spots with snoots that caused 
the light to fall off from the wick 
toward the base of each candle. The 
wax drippings were added to the 
two white candles by tilting a lighted 
pale pink candle over them and al- 
lowing the melted wax to form nat- 
ural looking rivulets on their sides. 












































































Computing exposure by any of the 
usual mechanical means is imprac- 
tical in a shot where candlelight and 
other illumination must balance to 
keep one or the other from getting 
“too hot” and to keep the flame from 
showing halation. My experience 
has shown that the most effective 
method is trial and error—with some 
forethought to keep the number of 
trials and errors to a minimum. 

First the candles shown were put 
in position and the wicks lighted. 
The Dinkie-Inkie spots were then 
focused on the candles and the lights 
moved around until the candle 
flames appeared to the eye to be just 
a little more brilliant than the can- 
dles themselves. Using Super Pan- 
chro-Press Type B, three negatives 
were made at 1/10 second, at f/5.6, 
f/8, and f/16, respectively. The f/8 
negative appeared to be about right 
although the film latitude is such 
that all three were usable and had 
been saved in the files. 

The candle negative and figure 
shot were also printed by the sand- 
wich method, but the density of the 
negatives was such as to produce the 
best finished print with a two-min- 
ute exposure. Incidentally, if the 
light source of your enlarger re- 
quires an exposure to run more than 
two minutes, it is wise to make the 
exposure in two sessions with sev- 
eral minutes between to allow the 
lamphouse to cool. Otherwise you 
run a risk of melting the emulsion, 
causing it to frill or, worse yet, stick 
to the carrier glass. If you happened 
to be working with two negatives, 
you'd stand to ruin both as the re- 
sult of excessive heat. 

The combination of black back- 
ground and white background in the 
negatives printed in this manner has 
given an unusual tone to the finished 
print, a certain over-all gray quality 
without flatness, that I find interest- 
ing. I was also pleased with the for- 
tunate placement of elements which 
allowed the silhouette to overlap the 
two candles and tie the three items 
together. 

In the third combination print 
more thought was given than might 
be obvious. By juggling various 
combinations of negatives on the 
viewing box I found that another of 
the nudes looked like it could be 
printed in a rather unusual manner. 
The negative chosen for the back- 
ground was a shot of a piece of black 
lace draped over a flashed opal glass 

‘and lighted from the rear. It was 
originally used as a frame in an im- 
(Continued on page 143) 








Simple though effective picture below resulted when still another of the figure 
silhouette negatives was combined with 10-year-old film-pack negative of Chicago 


skyline, prints of which are shown above. Try some experiments of the 
same type, combining a scenic, pattern, or still-life setup with an 
appropriate subject. You'll find the pictorial possibilities unlimited. 
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By printing in clouds from a separate negative, balance and beauty are added to this beach shot taken on a day when the sky was a blue void 


CLOUDS 


in your pictures 


T’S a great day for pictures whenever you find a Here's a simple darkroom trick that 
scenic setting capped by a “photographer’s sky” 
—fluffy white clouds that stand out prominently offers a sure cure for ‘“tbald skies” 


against a glorious blue background. Unfortunately, 
such a treat occurs all too seldom, and when it does, 
you usually can consider yourself lucky. More often, 
when you're in the mood to shoot landscapes, you run By ERIC M. SANFORD 
into a series of cloudless days that result in pictures 
with the well-known “bald skies” that were so pre- 


valent in amateur photography some years ago when versatile art medium, photography offers you the 
only color-blind film was available. means of adding beautiful skies to any of your scenic 

Luck alone, however, need not determine whether pictures. How? By means of a simple darkroom 
or not your marine studies, landscapes, or other pic- trick—double printing with a stock cloud negative 
torial shots will be blessed with clouds. Being a from your file when you make the finished enlarge- 
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To produce clouds in the shot at the left, Sanford reversed the 
negative of this print, using only the area bound by the black lines. 









ments. To print in beautiful skies at will you must 
have appropriate cloud negatives of various types. 
You may find these by looking through some of your 
old landscape shots which never were too successful 
because they lacked foreground interest. Also, where 
and whenever you see a fine cloud formation of the 
type you normally would want in your photographs, 
S run for your camera. Climb to the top of a nearby 
hill, roof, or to any other spot where you can point 
your camera obliquely skywards without having tele- 
phone poles, buildings, or tall trees in your view- 
finder. Make shots of backlighted clouds, side- 
lighted clouds, and front-lighted clouds—you’ll need 
all of them in your cloud file, in order to be able to 
choose a negative showing clouds lighted in character 
with your principal scene. 
It isn’t necessary to have too large a file of cloud 
negatives. Keep in mind that you may use only a 
section of one of them, and that it may be reversed 
to make the lighting agree with the scenic it is used 
with. Thus your selection will be bigger than the 
actual number of cloud exposures you have made. 
Don’t forget that these cloud negatives can be used 
- over and over again. The average person who looks 
at a picture in which clouds appear usually just 
“feels” them and doesn’t know that the same cumulo- 
nimbus formation in the shot he is holding has ap- 
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HOW CLOUDS ARE DOUBLE 
PRINTED IN ENLARGING 


Project scenic negative on piece of cardboard and 
sketch outline. Cut it along the horizon (dotted line) 
to make two dodgers that are used as shown below. 






While exposing the scenic negative, use the top 
piece of cardboard to keep an image from printing on 
the area where you'll later project the cloud image. 





To complete the print, expose your cloud negative. 
Use the lower cardboard dodger to protect the area 
where you previously printed in the pictorial scene. 
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peared in other shots he has seen. It also is wise to 
remember, when making cloud negatives and when 
printing them, that they shouldn’t be too prominent. 
If they are, they tend to attract the viewer’s eye 
away from the center of interest in the picture. 

It doesn’t matter what size camera or type of film 
you use. I prefer a medium-speed film exposed 
through any of the various yellow filters. My shutter 
speed usually is about 1/200 second and my aperture 
f/1l or f/16. Development should be normal. Any 
regular type of negative developer is acceptable. 

It’s wise to have some kind of filing system for your 
cloud negatives; this will make it easier for you to 
thumb through them when looking for a cloud for- 
mation having a certain appearance—shape, direction 
of light, and over-all suitability to the scene you wish 
to enhance. 

Now we're ready to print clouds into our picture. 
Always try to select a foreground negative with a 
rather dark and smooth-flowing skyline. It will be 
much easier to print in clouds with this type of nega- 
tive than with one having a horizon made up of 
jagged mountain peaks or other masses that form an 
irregular outline against the sky. Put your ground 
scene negative in the enlarger and project it onto a 
piece of cardboard. With a soft pencil, copy the 
scene on the carboard, placing special emphasis on 
the skyline. Then cut the cardboard along the hori- 
zon line where sky meets land. This will give you 
two dodgers; one to be used when printing the fore- 
ground, the other when projecting the clouds. 

Next make a test-strip exposure of your ground 
scene. Keep a record of the aperture and exposure 
times under normal development. Then change neg- 
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Billowy white clouds provide an artistic background for these three equestriennes. The photographer is fortunate when he finds a natural 
backdrop like this, but when luck's against him and the sky is perfectly clear, he can remedy the situation in the darkroom by double printing. 






atives and make another test strip of the clouds, 
again keeping a.record of exposures. Develop the 
second test strip for the same length of time as for 
the ground scene. Now compare the two strips, and 
decide which exposure time for your scenic and 
which for your cloud negative will give the effect 
you desire when both negatives are used to produce 
the final print. 

If you use two enlargers, printing the two negatives 
will be easier than if you work with only one machine. 
Assuming the latter is the case, let’s proceed with 
making the final print. 

First we shall expose the pictorial scene. Place a 
sheet of paper on your easel and expose the fore- 
ground for the length of time previously determined. 
Using the dodger constructed from the top portion 
of the carboard, hold back the upper part of the 
picture-to-be. Move the cardboard continuously 
so no sharp, tell-tale line will appear when the print 
is developed. After the ground scene exposure is 
made, mark the location of the horizon line with a 
pencil dot on each side of the print as a guide. Then 
place a “B” for “bottom” on the lower part (reverse 
side) of the print. This is necessary since you will 
have to make another exposure on this partially- 
exposed sheet before developing, and you'll want to 
know where the scenic exposure was made. Be sure 
to protect this piece of paper while setting up the 


Double printing with a 4x5 cloud negative and 35-mm shot 
of the foreground resulted in this dramatic study. If clouds 
had been printed any heavier, they would have stolen interest 
from the scene and failed to harmonize with the distant haze. 
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second negative by placing it in a light-tight box 
or envelope. 

Now change negatives in your enlarger and line 
up your cloud shot. Focus and stop down once more 
as determined when you studied the density and gen- 
eral appearance of your test strips. Place the half- 


Lack of interesting sky in the picture of an old Rhode Island coastal fort, left, called for double printing. When a negative with appropriate 
side-lighted clouds had been selected and introduced into the final print, right, the result was a picture with better composition and balance. 


exposed enlarging paper on the easel again and ex- 
pose the top part of the sheet. While doing this use 
your other cardboard dodger to prevent light from 
reaching the part of the print where you already 
have exposed the foreground. 

Let me warn you not to (Continued on page 122) 


































Print ‘em Like the Pros 


Standardize your darkroom procedure and watch the fine 


quality in your negatives come to life in your prints 


By OTHA C. SPENCER 


Director of Photography, 
East Texas State College 


OW can I make prints with the quality and this a-common problem? Yes, it is, and it is one 
sparkle obtained by the professional photog- that concerns a majority of amateur and student 
rapher? darkroom workers. Although many—a great many— 

This is one of the questions most often- asked of a amateur photographers can equal or even outstrip 
photography teacher. “I have good negatives, good most professionals in print quality, the average de- 
equipment; I use fresh chemicals and paper, and yet veloper-and-hypo artist needs advice and help to 
my prints are usually gray and dull when finished. overcome the hump of print deficiency. 

They just don’t have the ‘oomph’ that I know they The solution is very simple. It boils down to ob- 
should have to do justice to the negative.” Is servance of a strict darkroom routine. By observing 


a few simple rules, your darkroom technique will 
improve and the fine qualities assumed to be in the 
negative will come to life in your prints. 

We will not consider print composition or sharp- 
ness, nor any physical defects, but discuss print qual- 
ity in regard to tone and contrast only. What we 
wish to uncover is the reason for print troubles when 
the paper selection is right and the negative is good. 
Therefore our discussion does not concern itself with 
selection of the paper to fit the negative—a subject 
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Exposure-development relationship is a factor that affects print 
quality. Picture on left was exposed and developed normally to bring 
out the best tones. Print A was given double the normal exposure and 
half development time; result is flat and muddy. Print B wes given 
half normal exposure and double development; result is high contrast. 


Photograph by Eddie Smith 
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Developer dilution has its effect on 
the finished print. Picture on right was 
developed in one part stock developer and 
two parts water. Prints A and B had same 
exposure and development, but print A 
was developed in a one-to-four solution 
while solution B was half stock, half water. 


covered in most textbooks on photography—but 
rather with the few basic rules that follow. 

Rute l. Be Clean in All Your Work. A clean lens 
and clean condensers greatly effect the contrast of a 
print. A fingerprint or smudge on the enlarger lens 
is often worse on contrast than selection of the wrong 
paper grade. Spotless condensing lenses force the 
light through the negative in parallel rays. Dirty 
condensers scatter the light, and those nice big hunks 
of glass that you paid dearly for do no more than an 
ordinary groundglass. The result is lost contrast and 
increased printing time. 

Hypo is a great enemy in the darkroom. Although 
essential, it can often cause trouble unless handled 
carefully. All darkroom workers know that it is al- 
most impossible to process prints without getting fin- 
gers in the hypo. But many workers fail to realize 
the effect hypo has on print quality when accidently 
mixed into the developer. Many student workers 
put their hands into the developer after having had 





them in the hypo tray. This contamination results 
in prints with a gray mottled appearance. Even the 
smallest trace of hypo in the developer will tend to 
cut the tone quality of a print. The use of a fourth 
tray after the hypo, containing clean water to be used 
as a finger rinse, is suggested. After rinsing, dry the 
hands completely before going back into the devel- 
oper. It’s a good idea to use two towels or drying 
cloths in your lab; one is for drying your hands after 
being rinsed off from developer only, and the other 
for the times when your hands were in the hypo and 
rinsed. This reduces the chances of contaminating 
the developer. 

Rute 2. Be Careful of Safelight Fog. We all have 
seen darkrooms so dim that it was hard to distinguish 
the enlarger from the developing trays. To judge 
print quality under this condition is almost impos- 
sible. The other extreme is the photographer who 
reads a newspaper in his darkroom and says, “it’s not 
the amount of light, it’s the color that counts,” while 



















Developer temperature affects print quality, too. This picture was developed at normal 
70 F. For comparison see prints A and B which had same exposure and development times. 


his OA filter struggles to make the light from a 40- 
watt lamp “half-safe.” 

A careful test should be made of safelights at least 
once a month to make sure they are safe and that 
the filters have not deteriorated from the heat of the 
lamp inside. Briefly, here is a method of checking a 
safelight: Place a sheet of No-1 paper in the position 
of the developing tray, and one on the enlarging 
easel, with all regularly used safelights on. Place a 
house key on each of the sheets of paper. Expose to 
the lights for four minutes. Then develop in total 
darkness in a normal developer solution for three 
minutes. Examine the paper closely and if the mark 
of the key shows, the safelights are too strong. 
Smaller lamps, or using the lights at a greater dis- 
tance, will solve the problem. Continue test until no 
evidence of fog is apparent. 

Usually 7% or 10-watt lamps at a distance of three 
feet will prove to be the best for direct light. If the 
light is directed at the ceiling or a wall, a larger lamp 
















































At lower temperature (60 F), highlights 
fail to reach their proper densities and 
resulting print is both chalky and flat. 


may be used in the safelight. 

Examination of prints held close 
to a safelight during development 
is very dangerous to print quality 
as the light is not safe at a close 
distance. It is possible for a safe- 
light to reduce the contrast of a 
print without the white borders 
being effected. The inertia of the 
paper, when once broken by the 
enlarger exposure, causes the 
print to be affected by the safe- 
light while the white edges that 
have not been exposed show no 
visible effect of fog. 

Rute 3. Always Make a Test 
Strip. Few darkroom workers 
ever attain the ability to tell what 
the enlarger exposure will be in 
every case. The test strip, when 
used carefully, will answer the 
exposure and paper contrast 
question, and in turn save much 
expensive paper and valuable 
time in the darkroom. 

The multiple test strip illus- 
trated is a device often used to determine both ex- 
posure and contrast with one test. It consists of two 
pieces of enlarging paper of different contrasts, taped 
together with cellophane tape. These are exposed 
and developed as one test. The resulting sections will 
show the best exposure and contrast grade at the 
same time. 

One other word about test strips: Use one that is 
large enough to show a definite exposure and contrast 
result. Too often a very narrow strip is used that 
will not cover any great area of the projected print 
and no accurate result can be judged. A test strip at 
least half as large as the projected print should be 
used. 

Rute 4. Maintain a Constant Developing Time. In 
addition to the contrast of the enlarging paper, the 
time of development has much to do with the contrast 
of the finished print. Developing time ranges from 45 
seconds fo 4 minutes, according to the paper and de- 
veloper used, and the worker’s preference. The pho- 





































At higher temperature (80 F), developer 
works faster; the highlights become gray 
and the print is both muddy and too dark. 


tographer should select one de- 
veloping time and maintain this 
in all his developing operations. 
When this selection has been 
made (and the manufacturer’s di- 
rections are always best), follow 
it religiously day after day. 

Although this is one of the 
easiest rules to break, it is a very 
important and necessary one in 
obtaining fine print quality. How 
tempting it is to pull a print from 
the developer when it is apparent 
that it will be too dark when 
developed to completion. We have 
all experienced the urge to “jerk” 
the print. But to resist and keep 
developing time constant is a big 
step in standardizing your proce- 
dure into one that will yield bet- 
ter work. 

Rute 5. Always Maintain a 
Constant Developing Tempera- 
ture. Developer is a solution com- 
posed of various chemicals that 
effect the quality of the print. At 
68 or 70 F these photo chemicals work together ac- 
cording to the plan of the chemist who worked out 
the formula. Highlights and shadows reach the peak 
of development at the right time—and at the same 
time. When the temperature rises the developer 
works fast; the highlights become gray and the print 
dark and muddy. When the temperature is low the 
highlights fail to reach their proper density and the 
print suffers from the other end of the scale. The 
difference is very slight in most cases, but often 
enough to knock the pep out of a print. 

Rute 6. Always Maintain a Constant Developer 
Dilution. How many times have you seen photog- 
raphers go into a darkroom and pour in “enough de- 
veloper to cover the bottom of the tray,” then pour 
in “some” water and go to work. Many do it, and 

- often they work with a developer ranging from a 
one-to-one to a one-to-four dilution. The results 
cannot be constant. Developer dilution produces a 

very slight effect on prints, but a varying developer 












Dirty enlarger lens reduces print 
contrast. Fingerprints or smudges 
blur images and diffuse the light. 





The multiple test strip is a method of finding both paper contrast and 
projection time with one test. Cellophane tape hinges two grades of paper to 
form one large strip. Final print on right is result of a one-test procedure 
whereby the strip marked (X) gave the desired paper grade plus exposure. 


Fog or stain often result when the 
print is held too near safelight 
for inspection while developing. 







strength from day to day in your work can cause 
enough difference to retard your ability to judge and 
predict quality from a given negative. In realizing 
the importance of a constant time, temperature, and 
developer dilution, consider the possible chances of 
error in making prints. 

Composition and sharpness not considered, an ail- 
ing print has one or more of the following things 
wrong: (1) too dark; (2) too light; (3) too flat; and 
(4) too contrasty. These extremes in print quality 
can be caused by one or more of the following vari- 
ables in working procedure: 

A. The print. is too dark due to: (1) overexposure; 
(2) overdevelopment; (3) developer too warm; or 
(4) developer stronger than normal. If we use a 
constant time, temperature and dilution, there is only 
one reason why a print is ever too dark—overex- 
posure. Less exposure will correct the troubie. 

B. The print is too light because of: (1) underex- 
posure; (2) underdevelop- (Continued on page 94) 
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This ace photographer makes the darkroom 


the keystone of his huge illustration studio 


By MILDRED STAGG 


ing an illustration. The lights die and the models leave the set, 
but Venti’s job is only half finished. There is no processing 
assembly line in this studio, although it is one of the largest in the pro- 
fession. Its owner believes in personal supervision of every step in the 
photographic process, from original idea to mounted print. He watches 
over the processing, the printing, and presentation, with the same eagle 
eye that he devotes to composing and lighting a picture. 
The same versatility that allows Venti 
Zest for living is exemplified in this shot made for Seagrams. Three to swivel from photographing a mouth- 
speed flash units cast multiple shadows to suggest dance rhythm. watering cheese souffle in color, to 
shooting a packed-with-action bride- 
and-groom getaway in black-and-white, 
lets him turn from carbro printing to 
developing a normal black-and-white 
negative. Tony Venti credits his ver- 
satility in subject matter to his adapta- 
bility in darkroom matters. “How can 
you photograph silverware, babies, 
fashions, foods, and dramatic illustra- 
tions that only you have visualized, 
unless you know the special properties 
of every type of black-and-white film 
and paper, color film and color print- 
ing?” Venti wondered out loud when 
asked how “Venti” and “Versatile” be- 
came synonymous among illustrators. 
His byline appears under fashion 
photographs for Gulistan rugs; candid- 
type strips for Ipana toothpaste; dra- 


iM ker "EM OFF'” is the signal that Tony Venti has finished shoot- 










































































Dramatic blue in this experimental shot comes 
from a Cooper Hewitt tube at left, accenting the 
model's coloring and the pastel tone of her pink 
net parasol against a background of silvery gauze. 
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matic illustrations for General Motors and General 
Electric; delicious-looking food concoctions for the 
A & P; and subtle, story-telling editorial photographs 
and covers for Woman’s Home Companion, American 
Magazine and Parents’ Magazine. Whether it is a 
cover or a one-column advertisement, Venti visual- 
izes the finished print or transparency before he 


begins shooting, and he knows just how to bring 
to reality what he has visualized. 

To increase his versatility in color photography, 
Venti was among the first to experiment with Ekta- 
chrome. Because Ektachrome can be processed in 
the studio, Venti prefers it to Kodachrome, yet he 


uses it only when it will give him as good or better 


Bath towels, ‘cheesecake, or what- 
ever the subject, its glamorous aspects 
are dramatized by Venti, as is appar- 
ent in these two color shots which are 
typical of his ability. Ivy leaves re- 
lieve any possible monotony of back 
ground, enhance attractiveness of sheer 
hose on lovely legs. And what womar 
wouldn't covet such bath towels as 
those portrayed on the facing page in 
all their luxurious water-absorbing tex- 
ture and richly harmonious color tones 
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Secret of Venti's success is that he knows black-and-white and color processing thoroughly. Heart of his color lab is the carbro room (far 
left) where he and an assistant view a blue tissue. In the developing room, center, Venti inspects a negative of a fencer. In his printing 
room, right, Venti and a technician lean on a Saltzman enlarger easel as Venti points out a portion of a Hildegarde picture he wants darkened. 


color values than Kodachrome. More than once, when 
shooting a page consisting of several photographs of 
vari-colored foods, Venti has chosen Ektachrome for 
one or two shots, and Kodachrome for the others. 
Where bright red, green, and sharp edges are im- 
portant in a color setup, Venti uses Kodachrome. If 
there is a wide gradation from light to dark tones, 
or if there is a person in the picture, he selects Ekta- 
chrome, which handles such gradations more suc- 
cessfully. “For skin tones, Ektachrome is unsur- 
passed,” Venti says. 

When photographing items in which the color is not 
perfect, or in which the material has a flaw, Venti 
knows before shooting that retouching will be neces- 
sary, so he uses Kodachrome. “When Ektachrome 
is wet,” Venti explains, “you can’t see the true cclors, 
and besides, Kodachrome can stand more manipu- 
lation in retouching.” 

As an advertising photographer, he must take into 
consideration the fact that Kodachrome can’t be 
rushed through. With Ektachrome, he can promise 
delivery within hours after the picture has been 
made, because the entire processing job takes only 
90 minutes. 

As soon as he had experimented with Ektachrome 
and discovered its value, he built a special processing 
room with electrical controls. That value has grown 
steadily greater. Venti now shoots two transparencies 
to every carbro, while black-and-white illustration 
has slipped so far from its former dominant position 
that today he takes six color photographs to four 
black-and-white. 

Although there is less demand for carbro prints 
than for transparencies, Venti operates a carbro unit 
which he has built in one of the two buildings which 
house his studio. The studios form a huge L, and he 
has enough space and equipment so that he can work 
on four large sets at once. Yet he insists on super- 
vising every step of the processing as well as shoot- 
ing every picture that bears his name. This one-man 
operation sometimes brings unexpected returns. 
Venti was shooting the hosiery picture (shown here) 
in black-and-white. The delicacy of the colors 
appealed to him, so he kept the model and changed 


A common bobbin of nylon and a strand of nylon cord take on 
significance at Venti's touch and become the basis of an illus- 
tration. Venti checks every step—from idea to mounted print. 
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Venti exercises his incomparable technique on Hilde- 
garde, and comes up with a likeness packed with the 
entertainer's charm. Venti was generous with an 
overhead spot that accentuated her brown-blond hair. 


films after the regular session was over. When he 
processed the transparency, he showed it to his client. 
The client liked it so much that thereafter he ordered 
nothing but color photographs for his ads. 
Constant experimentation is essential for creative 
photography, according to Venti. That is why he 
continues to operate a carbro room, in spite of the 
expense. While the choice between carbro and trans- 
parency is dictated partly by the client’s preference 
and partly by the nature of the subject, Venti likes 
carbro because it can be manipulated more perfectly 
than a transparency. It is interesting to note that 
he believes a good carbro technician is one who can 
make a good black-and-white print. The man who 
knows only carbro technique is apt to stick too close- 
ly to the rules and to resist any attempt at experi- 
ment. Because he can make a carbro, Venti has an 


Floodiamps in fireplace and fixtures simulate room light in 
this institutional shot for the Saturday Evening Post. An assist- 
ant photographed many such fireplaces in advance with a small 
camera so Venti could choose the best before going on location. 


The camera here records the gay, unstudied mood of 
a happy couple. Although photographed at 1/200 sec, 
the movement of the flying rice has been captured on 
film. The lighting was supplied by three flashbulbs. 
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answer to the plaint, “It can’t be done.” He not only 
says “It can!” but shows the technicians how to do it. 

The same confident knowledge enables him to tell 
the darkroom man, “You’d better run a test. You'll 
have to pull them up in developing because I’m 
going to be undertimed,” before a negative has been 
exposed. A glance at a wet negative and Venti will 
instruct the printer by saying, “It needs a little local 
reduction in this area and you’d better dodge in this 
side lightly.” 

Operating a studio as complex as this one involves 
more than shooting, developing, and printing. There’s 
location work too. Venti has devised a system of 
scouting for locations that is convenient and time- 
saving for him, economical for his clients. For a 
fireside scene, an art director wanted a certain type 
of fireplace, neither too elegant nor too crude. He 
visualized white wood and dark stone, and a fixture 
large enough to serve as background for a man, wife, 
and a large dog. , 

Armed with a Rolleiflex and flash, one of Venti’s 
assistants drove to Long Island. He consulted real 


estate agents and made up a list of possibilities. 
Then he knocked at the door of every house which 
might have the desired typé of fireplace, asked for 
permission to shoot a picture, and explained that if 
the house were chosen, the photographer would come 
out by appointment, complete with models, lights 
and camera—and compensate the owner for the favor. 

Pre-scouting in this way, the photographer and art 
director can study actual photographs of many loca- 
tions and select the one that is closest to their pre- 
conceived mental image. Another reason for pre- 
scouting is the astronomical fee per hour paid to the 
models. He wants to know precisely where he is go- 
ing and what the working conditions will be so he 
can book models for just the length of time necessary 
to direct, light, and shoot the picture. 

The Rolleiflex, of course, is used for other purposes 
than scouting for locations. It is one of a complete 
assortment of cameras, each of which is used to 
achieve a certain effect. Venti’s current favorite is 
an 8x10 Ansco View camera. This instrument was 
rebuilt to the photog- (Continued on page 128) 


Amateur models were used here in an effort to augment reality. The man, for instance, is a Venti darkroom worker. Clothes ere from a 
second-hand store; moth flakes simulate snow. The group shot was double printed with the locomotive for a C & O Railroad illustration. 
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The Air Force “bombs” New York after 
dark, but it drops only flares—a spectacular 


experiment in night aerial photography 


EW YORKERS were given a thrill recently when they witnessed 
N a large-scale experiment in night aerial photography as the Air 

Force tested its newly-developed flashbomb. A B-17 bomber 
flying the length of Manhattan dropped a series of 50,000,000-candle- 
power flares at four second intervals. As the flashbombs exploded at 
an elevation of 3,000 feet, aerial photographers in the plane took pic- 
tures of the ground by the light of the intense illuminant with satis- 
factory results. More interesting, however, were some of the pictures 
taken by photographers stationed about the city to cover the event. 
One of the most spectacular is the scene, left, recorded by Arthur 
Rickerby, Acme Newspictures cameraman, who made the time ex- 
posure from the Empire State Building, looking south toward the Bat- 
tery. While his shutter remained open, the city lights and moving 
traffic below created a dramatic setting for the twenty-five bursts 
dropped by the bomber and which appear as a chain of moons over 
the bright metropolis. The number of flashbombs which exploded 
within the camera’s field of view indicates a minimum exposure of 
100 seconds. Each flash lasted for only 1/1000 second. , 

Another photographer, Herb Scharfman of International News Pho- 
tos, was stationed at Bayonne, N. J., with the 28-inch lens of his “Big 
Bertha” camera trained on the Statue of Liberty. He caught the shot 
below, which shows the famous statue’s formal night illumination and 
three flashbombs overhead, each of which produced a reflection on 
the water below. The adjacent shot, made from the bomber by the 
light of a bomb, shows the 42nd Street dock area with freight barges, 
Hudson River Day Line boats, and a ferry in the slip.—® 
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Three “moons” augment the night illumination of the Statue of Liberty, right, 
as recorded from Bayonne, N. J., during the test. Air Force photographers 
synchronized their cameras with the bursting flares and made shots like that 
of the 42nd Street dock area, left, as their “bomber zoomed over Manhattan. 








































Finger placed between safelight and developing negative casts 
opaque shadow with which the highlight areas are compared. 


Image appears flat and fogged under safelight early in de- 


velopment due to uncleared emulsion and antihalation backing. 


Later stage shows highlights have not yet reached complete 
opacity, as is evident by comparison with shadow of finger. 





Put the finger on 


DEVELOPMENT 


By GEORGE JEWELL BAKER 


Technical photographs by Robert C. 


Wheeler and the author, instructors at 
Fred Archer School of Photography 





what can be done to remedy the situation. 

Hmmm! In this one, the highlight is blocked 
and the shadow areas are clear; you’ve underexposed 
and overdeveloped. And this one is heavy and flat, 
although shadow areas are full and rich. Making 
fine prints from such negatives is impossible, so let’s 
consider the why and how of making negatives in 
which such things can’t happen. Let’s do it by in- 
spection development. 

Once learned, the technique is both practical and 
easy. It is as old as photography, and it is practiced 
by a very large percentage of successful professional 
photographers. Indeed, it is only during the past few 
years, with the widespread use of panchromatic films, 
that it has come to be regarded as something of a 
mystic rite by the amateur photographer. 

If you’re of my generation, you'll remember a time 
not so many years ago when we simply walked to the 
corner drug store and asked for a roll of film when 
we wished to make a few snapshots on a Sunday 
outing. There were no questions as to what kind— 
just film. And that’s what we got. The roll of film 
or film pack was sensitive only to blue light, so 
it made no difference that the reds of our subject 
were black in the finished print, or that the skies 
were a solid silver mass in the negative and blankly 
white in the print. The same was true of our ex- 
posure. We aimed the lens of our camera smack-dab 
into the scene and clicked the shutter. What came 
out the other end wasn’t good, but we were happy 
enough. 

In that day we developed our film under a red or 
orange safelight, watching the image as it came up, 
very much as we develop prints today. The results 


S* YOUR’E having negative troubles? Let’s see 


Development is complete when highest highlights (ship's side, 
white pier) match finger shadow which runs through them. 
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This method of making fine negatives, used by many professionals, is 





practical and easy. The author explains the simple procedure step by step 


we accepted without discrimination. But, even then, 
the professionals and pictorialists were devoting a 
good deal of time and effort to the making of a 
negative which would hold both the shadow and 
the highlight in any type of subject and render an 
approximation of the complete tonal range of the 
subject in the finished print. In doing so, they, too, 
were watching the developing image under a safe- 
light. But they had discovered that they must expose 
for the deepest shadow desired and then develop so 
that the highlight, or heaviest deposit of silver in 
the negative, would remain translucent and full of 


printable detail after processing had been completed. 

The introduction of the orthochromatic and pan- 
chromatic emulsions with their extended speed and 
color sensitivity ranges plunged the amateur into 
total darkness for his development by time and tem- 
perature, and the professional was forced to find 
some means of inspecting even the fastest films with- 
out fogging the emulsion. That means is the subject 
of our present discussion. 


The Expesure-Development Relationship 
Modern photographic emulsions are capable of 


Straight print from negetive, left, shows detail in highlights cleared by hypo; other tones are in proper relationship as exposure was 


made to hold deep shadows desired. Development must not continue after highlights are opaque under safelight or they will block. 
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Early morning scene by Flay Matthews, student, from negative given minimum expo- 
sure for detail in tree at left and developed by inspection for the highest highlights. 
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Typical setup for inspection development. Tanks contain: |, desensitizing 
prebath; 2, developer; 3, stop bath; 4, hypo. Author checks temperature. 





























reproducing an extremely long 
range of tones. Proper control 
of those tones which lie between 
the shadow and highlight allow us 
to compress or extend that range 
to cover a very wide variety of 
subjects. 

You must expose fully into the 
shadow areas of your subject if 
you are to reproduce them in 
your finished print. The shadow 
area in which you wish to hold 
detail is always a matter of your 
own choice and good taste, since 
it is often desirable to allow small, 
deep shadows to fall below the 
point of exposure so that they 
will be rendered in rich photo- 
graphic blacks which will serve 
to accent the highlight areas and 
enrich the print as a whole. In 
other words, it is not necessary 
that you expose for the inside of 
a gopher hole just because the 
gopher hole happens to be in the 
scene, but it is necessary that you 
expose fully into the deepest 
shadows in which detail is related 
to the subject matter of the scene. 
If your exposure is full for your 
shadows, you need have no fur- 
ther worry about them. When 
the highest highlight area in the 
negative is fully developed, the 
shadow areas will be fully devel- 
oped also, regardless of the actual 
time of development. 


The Desensitizer 

As we mentioned early in this 
discussion, inspection develop- 
ment was normal practice in the 
earlier days of photography. When 
the advent of the panchromatic 
emulsion plunged the photograph- 
ic world into darkness for nega- 
tive development, professional 
photographers, dependent upon 
making consistently excellent 
negatives under any and all con- 
ditions, were forced to dig deep 
into their bag of tricks for an an- 
swer to the problem. They came 
up with various methods of de- 
sensitizing the emulsion before or 
during development so that the 
film was no longer highly sen- 
sitive to light, although such de- 
sensitization had no effect on the 
exposed image. After much trial 
and error, they hit upon the pina- 
crypto] dyes, which are in com- 
mon use today. 

Pinacryptol yellow and pina- 
cryptol green are both available, 
but pinacryptol green has some 
characteristics which make it 
more acceptable for amateur use. 








It may be mixed directly into any 
developing solution which does 
not contain more than 15 grains 
of hydroquinone per quart, or it 
may be used as a prebath desen- 
sitizer with any developer. Pina- 
cryptol yellow must be used only 
in a prebath as it reacts with the 
developing solution and will ruin 
the developer if used in the solu- 
tion itself. 


The Safelight 

In your earliest work with in- 
spection development, you will 
find it safest to work with a 
Wratten Series 3 safelight, which 
is deep green in color. The choice 
of the safelight in this type of de- 
velopment depends not so much 
upon the color sensitivity of the 
film as upon the sensitivity of the 
eye. The human eye, under nor- 
mal levels of illumination, is most 
sensitive to yellow-green light, 
but at the very low levels required 
for inspection development, it is 
most sensitive to deep green. If 
a safelight of another color is 
used at the lowest level of inten- 
sity at which it is possible to de- 
velop safely and easily under the 
deep green glow of the Wratten 
Series 3, it will have no adverse 
effects on the film at the same 
inspection intervals, but you will 
not be able to follow the develop- 
ment of the image. If you de- 
velop without desensitizing, a 10 
or 15-watt bulb may be safely 
used in a standard safelight box 
equipped with the proper filter at 
a distance of about three feet 
from the developing tanks or 
trays. If you use pinacryptol 
green, either in the developer or 
in a prebath, a stronger bulb may 
be used, and you may inspect at 
more frequent intervals and for 
longer periods of time. 

You can develop even the very 
fast panchromatic films under the 
Series 3 safelight without desen- 
Sitization. To do this, you must 
keep the illumination at a safe 
level, keep your inspection inter- 
vals as short as possible, and 
allow your negative to develop for 
a short period of time before the 
first inspection is made. An emul- 
sion which has thoroughly ab- 
sorbed the developer is less sen- 
sitive to light than one which is 
-dry or only partially saturated. 

You may handle any of the or- 
thochromatic emulsions in the 
same (Continued on page 132) 
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Mount Wilson Observatory, photographed by Takeo Isobe, who developed negative 
by inspection to get the most out of a scene with an extremely long brightness range. 
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Another scene showing the long brightness range common outdoors. The 
film was developed by inspection to insure highlight and shadow detail. 











Messy darkrooms like this usually produce negatives and prints that show evidence 


of accumulated dust and dirt. Compare this ill-kept lab with the cleaned-up version. 


Give your photo lab a good fall housecleaning 


for trouble-free processing, and more fun, too 


By SANDI BURPEE 


Illustrations by Burpee-Wilkinson 


RE you having troubles with your 
negatives and prints—pinholes, 
dust specks, and other unac- 

countable blemishes? If you have 
to spend as much time spotting a print 
as you did in making it, then some 
drastic measures are in order. 


Everyone knows that dust, dirt, 


spilled chemicals, cigarette ashes, and 


excess junk in the darkroom are the 
photographer’s worst enemies. Some 
people are naturally careless about 
such things, but even the most metic- 
ulous worker will find that in time 
enough dust and dirt will collect to 
warrant a good housecleaning. With 
summer nearly at an end, now is a 
good time to give the photo lab a 








thorough clean-up in preparation 
for all the fall and winter work 
you have planned. A _ casual 
dusting is not sufficient in many 
cases, particularly in a basement 
darkroom, so you might as well 
roll up the sleeves and do the 
job right. It will pay off in better 
processing, and you'll find it much 
more fun to work in a clean, 
orderly lab. 

First, fling open the doors and 
windows and air the place out 
thoroughly. If the room is damp, 
get some heat circulating and dry 
out every crack and cranny. 
Round up a scrub pail, cleaning 
rags, scouring powder, soap, vacu- 
um cleaner with suction hose and 
attachments (sweep with a broom 
only if sweeping compound is 
available), and stacks of old, clean 
newspapers. 

Take everything movable from 
the room. Start with the vacuum 
cleaner on the ceiling, moulding, 
and walls. With a flashlight to 
watch progress, have someone go 
overhead and jump around so you 
can see if and where the dirt 
and dust sift down, then clean 
out and seal up these cracks; 
butcher tape of the wide and 
tough variety comes in handy for 
this purpose. Suck the dirt off 
the shelves with the vacuum, then 
apply soap and water or whatever 






















it takes to get down to bedrock. 
After the shelves have thoroughly 
dried, paint with a washable paint 
or cover with oilcloth, wrapping 
paper, or newspaper; the impor- 
tant thing is to get everything 
horizontal reduced to a smooth, 
clean surface, because this is 
where the dust collects and can 
start trouble later. Paper can be 
changed with a minimum of effort 
from time to time, and unless you 
are striving for a showroom effect 
it will save the expense of paint 
or a permanent covering of some 
sort. 

Continue, by scrubbing the 
floor; get under the sink, in the 
corners, under shelves, and in 
cupboards. If there are cloth 
rugs on the floor, get rid of them; 
a good darkroom floor must be 
free of anything that will collect 
dust or dirt and be hard to clean. 
As for actual floor material, as- 
phalt tile or linoleum is ideal. If 
your floor happens to be un- 
treated cement or rough wood, 
watch out! Anything spilled will 
be a source of possible contami- 
nation as long as the floor lasts. 
If you just cannot avoid a rough 
floor and have no means of cover- 
ing or treating it, you can cover 
‘the areas where you walk with a 
heavy paper (the kind lumber 

(Continued on pagel45) 


Dry area of the revamped and orderly darkroom contains the enlarger and easel, a 
trimmer, paper, and other needed items. Setup is neat, well organized, ready for use. 


Other units of the reconditioned darkroom consist of the ‘wet area," left, which is 
efficiently set up to include all equipment necessary to process negatives and prints, 
and an apple-box shelf, right, that keeps unused equipment off tables and in one spot. 
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This expert cuts through the mystery surrounding partial 


reversal to show you how to capture its subtle effects 


By GERTRUDE FEHR 


Teacher of Photography 
Territet, Switzerland 
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A dark line delicately outlining the subject is the 
outstanding characteristic by which you can recognize 
solarization. Here it emphasizes the grace of lilies. 


A black background is used in shooting most successful 
pictures of this type, but it prints light because shadows 
are reversed during processing. The light areas are not 
affected, so hands and candle appear normal in this print. 
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ORMALLY we expect to 
N have a white object ap- 
pear white in a picture, 
and a black object to appear 
black—but there are a few in- 
teresting processes in which this 
does not always hold true. Most 
effective and artistically useful 
among them is an effect which is 
created by partial reversal during 
development of the negative. 
Among advanced technicians it is 
known as the Sabatier effect. 
With appropriate subject matter 
and lighting, pictures made by 
this process have a strange appeal 
and a graphic quality all their 
own. Partial reversal is not diffi- 
cult to achieve, once you are 
familiar with the factors by which 
it is controlled. With it you can 
obtain effects that cannot be du- 
plicated in any other manner. 
For the past two decades or 
more this process has been gen- 
erally known as “solarization,” al- 
though the word has not been 
used with great accuracy. Strictly 
speaking, “solarization” actually 
means complete reversal due to 
extreme overexposure. This phe- 
nomenon is observed occasion- 
ally in making a picture in which 
the sun appears—not as a white 
disk in the final print, as we 
would expect, but as a black one. 
Extreme overexposure renders 
the film insensitive, and the over- 
exposed area fails to develop at 
all. The Sabatier effect due to 
partial reversal during develop- 
ment might more accurately be 
termed “pseudo-solarization,” for 
it is quite different from the real 
thing. The word “solarization” 
has become so firmly entrenched 
in its new meaning, however, 
that the usage is not likely to 
change at this late date. It is 
enough for us to know and under- 
stand the two meanings, to avoid 
being misled by the term in its more common usage. 
Call it what you may, this effect is a useful tool 
in the hands of the photographer who understands 
its possibilities and limitations and knows how to 
make it produce the best results of which it is capable. 
Its outstanding characteristic is representation of 
the contours of the subject in dark outline, some- 
what similar to the effects of etching, although it is 
achieved entirely by darkroom work. The process 
involves reversing a partially developed negative so 
that part of it becomes positive and part remains 
negative. In order to obtain the characteristic black 


line effect it is absolutely necessary that the original 


picture be set up in such a manner that strong light 
areas appear side-by-side with very dark shadows. 
A typical example is a profile portrait, with the sub- 
ject’s face flooded with white light, posed against a 
flat black background. 

Don't let yourself fall victim to the popular notion 


Flat lighting is important for a solarized portrait. It is like making a high-key picture 
against a black background, and then reversing the background. Since all areas that 
are very dark become light, retouching may be needed as on eyebrows and lashes here. 













































that solarization is a mysterious phenomenon that 
cannot be controlled with any degree of accuracy. 
Results can be predicted very closely, and repeated 
over and over again, once you have mastered each 
step of the process and have learned what it does 
in contributing to the final picture. 

The artistic effect achieved by this process depends, 
first of all, on correct placement of highlights and 
shadows in the original setup. Lighting can be ar- 
ranged properly only after you understand what 
happens to the tones of the picture during the partial 
reversal. Since the dark outline forms wherever a 
dark zone touches a light one, it is necessary to avoid 
shadows in places where solarization is not desired. 
Therefore a very flat and uniform lighting is required. 
If you use contrasty lighting, be prepared for some 
startling results. The shadow areas of your subject 
will be reversed. 

Since the outline of the subject is emphasized 








by the dark lines the process creates, only subjects 
with beautiful outlines will do. Choose your subject 
well, with this in mind. Arrange very flat lighting, 
before a black background. Give normal exposure 
for your subject, and put. the film into your developer 
as usual. 

Here the procedure departs from normal. Instead 
of letting development complete itself in the usual 
way, remove the film from the solution after one- 
third of the time has elapsed. If 10 minutes is your 
normal developing time, remove the film after 3 
minutes. This will be at about the time when the 
first highlights begin to appear—if you are develop- 
ing by inspection. 

Sponge off the negative cautiously after removing 
it from the developer, to avoid spots or stains, and 
place it on a black support. A hard rubber tray is 
ideal, or you can place a sheet of black photographic 
paper in the bottom of an enamel tray for the same 
purpose. Then expose the film to white light. Cor- 
rect exposure probably will be between 1 and 4 
seconds for a 40-watt lamp placed at a distance of 
3 to 6 feet. 

Immediately after this second exposure, return 
the negative to the developing solution and allow it 
to remain there for the balance of the developing 
time. In the case of a solution which has a normal 
10-minute developing time, 3 minutes before second 
exposure and 7 minutes afterward will give the 
desired effect. Fixing and washing are handled in 
the usual manner, as is printing. 

A convenient way to experiment with this effect, 

Shadows are reversed during solarization; light areas remain particularly for your first trials, = & =. oe 
unchanged. This explains the effect. Elwin M. Sietsema achieved negative for the purpose. First make a diapositive 
in this startling portrait, prize winner in our recent contest. from your original negative, by contact printing it 








FOLLOW THIS STEP-BY-STEP PROCEDURE TO ACHIEVE 


1 Typical setup requires flat lighting with Development is halted when one-third Fiash ‘exposure of.! to 4 seconds is 

subject posed before a plain, black back- completed, negative removed from solu- made with negative on black support. The 
ground. The main light source is a large tion (under safelight) and sponged carefully to 40-watt lamp is 3 to 6 feet from film. Exact 
floodlamp, diffused to eliminate dark shadows. remove liquid that would cause spots to form. _ time and distance must be found by experiment. 
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on film. An orthochromatic emulsion is best for 
this, and it will enable you to work by the illumina- 
tion of a red safelight. Once the diapositive is de- 
veloped, fixed, washed, and dried, you are ready to 
make duplicate negatives from it by the same pro- 
cedure—as many as you want. This preserves 
the original, and gives you a constant with which 

] to experiment so that you will know that any vari- 
ations in results are due to changes in the procedure 
that you are trying to learn to control. 

The result of this process is partial reversal of the 
tone values of the negative. The black parts of the 
subject matter, which had not affected the negative 
during the original exposure, are receptive to the 
second exposure and become dark during the second 
portion of development. This is what transforms 
them into the light areas of a soft, silvery tone in the 
final print. 

The second exposure works in proportion to the 
amount of undeveloped silver left in the negative 
after the first exposure and first portion of develop- 

} ment. Thus the strongest reaction takes place in the 
areas that represent shadows in the original setup. 
They receive very little first exposure and hence 
fail to develop in the first 3 minutes. Thus they 
are most sensitive to the second exposure, and build 
up the most density during the 7 minutes of second 
development. There is less activity in the middle 
tones as a result of second exposure and develop- 
ment, since the silver in those areas was affected 
earlier, and in the highlights there is virtually no 
change due to these factors. So we see that in 
this process the shadows are completely reversed, 
the middle tones are partially affected, and the high- 
lights are changed hardly at all. In other words, the 










two-thirds of total time. It is possible 
to control the effect, within limits, by the 
development time before and after flashing. 








4 Development is continued remaining 5 Inspection of the negative follows fix- 


background and lighting. 


Outdoor settings can be used it they fulfill requirements of 


Don Sherwood posed this picture in 


shade, against rocks that reversed partially fdr an unusual effect. 


THE DELICATE EFFECTS THAT TYPIFY SOLARIZATION 





versed. 
though a little retouching may be required. 





6 Finished print should show typical dark- 
ing and washing as usual. To perfect line effect, with deepest shadows re- 
your technique, make a series of negatives of 
the same subject, experiment with processing. 


Light areas should remain normal, al- 

















Beauty of line is the quality to look for in selecting subjects for solarization. 
A graceful nude, a beautiful face, a delicate flower—these are examples of the type 
of material you can use to produce pictures that make the most of this subtle effect. 


major change takes place in the shadows, which be- 
come very nearly white instead of black. The effect 
will change as you vary the first development from 
the one-third of the total time recommended here. 

It is pure nonsense to pretend that this type of 
solarization is an accident over which the photog- 
rapher has little influence, although you do hear 
people venture this opinion from time to time. Actu- 
ally results can be duplicated quite readily, once you 
have become sufficiently familiar with the process 
so that you know how to control it. The final result 
is always a combination of planned lighting and dark- 
room technique, and these two factors must be 
considered together. This is why it is a good idea 
to practice with copy negatives—one variable is 
eliminated while you learn to control the other. 
Work of excellent quality can be produced only by 
those who have enough artistic taste to select a good 
subject, the ability to light it properly for the desired 





effect, and the persistence to carry 
through the remaining steps of the 
process with care at every step. The 
effect should not be applied to just 
any type of subject that comes along 
—for best results it should be re- 
served for the picture material 
which has sufficient beauty of out- 
line to justify its use. The contour 
of a beautiful face, the movement of 
a youthful nude, the arabesque of a 
flower—these are among the quali- 
ties of subject matter that are shown 
to best advantage in pictures em- 
ploying the Sabatier effect. 

‘There are several related effects 
in black-and-white that produce re- 
sults somewhat similar to solariza- 
tion. Although they cause changes 
of tones in the picture, and some- 
times complete reversal, they have 
very little application for pictorial 
purposes. Nevertheless, it is of value 
to the photographer to have at least 
a nodding acquaintance with them. 
Some of them have a way of pop- 
ping up entirely unexpected, and if 
they are known they can be elimi- 
nated when not desired or put to 
some useful purpose. 

Small dark areas of the negative 
do not develop to the same density 
that large dark areas do, even though 
intensity of light and exposure have 
been the same. If development is 
carried out with the film in a hori- 
zontal position, as in a tray, without 
agitation, the smaller negative area 
becomes darker than the larger one 
Both present, at their borders, a 
stronger density than in the middle. 

Translating this effect into terms 
of the final print, we see that a small 
highlight will be whiter than a 
large light area, all other factors 
being equal, and that the edges of 
both areas will be lighter than their 
centers. This effect is due to the 
fact that, without agitation, the de- 
veloper at the center of a light area becomes ex- 
hausted relatively quickly and becomes less active. 
The developer at the edges becomes exhausted less 
rapidly because it is immediately adjacent to fresh, 
comparatively unused solution that retains its 
strength longer. This phenomenon is known as the 
Eberhard effect. The light lines it produces around 
the edges of light areas perhaps could be mistaken 
for some effect related to solarization, although ac- 
tually the entire effect is caused by underdevelop- 
ment due to lack of proper agitation. 

Under similar conditions of development (with the 
negative in a horizontal position and without agita- 
tion) an opposite effect also can be produced. Dense 
areas of the negative become surrounded by fringes 
that are lighter than the background—resembling the 
Sabatier effect quite closely. These fringes, which are 
known as Mackie Lines, are explained by the fact 
that developer becomes ex- (Continued on page 118) 

























































Solarization works in color as well as black-and-white, but it is harder 
to predict results because of the additional variables that color intro- 
duces. Alan Fontaine made these two interesting comparison pictures 
in his New York studio during experiments with color solarization. Both 
were exposed normally (1 sec at f/11), using Ektachrome film and a CC-53 
(light red) filter for added warmth. The control shot (inset) was. proc- 
essed normally. The solarized picture was taken from the first developer 
after 7!/. minutes, flashed about 1/10 sec with a 10-watt lamp covered by a 
CC-53 filter, and then returned to the developer for processing as usual. 
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MIKE 
) UBERTS 


Shoots the 
hay Bridge 


HE average camera owner who finds a good 
subject is usually content to shoot one or two 
pictures of it. This is not so, however, in the 
case of Mike Roberts, well known San Francisco pro- 
fessional photographer. Although he has worked in 
‘ ‘ Viewed from ground level or from the air, Bay Bridae 
forty states and has made seventeen trips on assign- ; 
ments to the Hawaiian Islands, Mexico, Canada, and oabeieeiiae: shibipdecscednctn 
Alaska, one of the most intriguing picture subjects he meet. ee Oe ot ree Setoction 
has found—and perhaps his favorite—is the famous 
San Francisco Bay Bridge. Since the span was opened 
in 1936, Roberts has probably photographed it more 
times and in more ways than any ten other camera- 
men combined. He has shot it from all angles, from 
the ground and from the air, in daytime and at night, 
in color and in black-and-white, proving that it 
would be difficult to exhaust the picture possibilities 
offered by this giant structure. His extensive collec- 
tion of Bay Bridge pictures would convince any ama- 
teur that a good subject can often provide him with a 
variety of fine shots, and is worth shooting from many 
viewpoints and under different lighting and weather 
conditions. 

The four pictures of the Bay Bridge reproduced 
here in color and black-and-white are among the 
best in his large assortment. The sunset shot in color 
was made last November while Roberts was working 
on a set of travel pictures of California. This is the 
only time of the year when the sun sets in the right 
place to outline the bridge to best advantage and 
produce a path of light on the water from the desired 
camera viewpoint. The exposure was made at the 
time when the sun dropped behind the span to pre- 
vent direct rays of light from striking the lens and 
causing flare on the film. The picture was made with 
a 5x7 press-type camera (Continued on page 144) 











‘ Two color shots of the bridge made under different 
circumstances show how varying moods of an interesting 
subject can be recorded as lighting conditions change. 
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DARKKOOM 


HE negative is not the end result in 

photography. It is simply a tool 

used in making the final picture. 
Viost print makers know the ordinary 
tricks of cropping and local control, but 
there are other operations and processes 
that can be employed to create added in- 
terest and unusual results. The pictures 
found in this portfolio are products of 
darkroom ingenuity. For more informa- 
tion on how they were made, refer to 
Notes on the Picture Section. 


PHOTOGRAM 


Suggesting ao bizarre landscape on Mars, 
this striking photograph is evidence of 
the darkroom skill of Cooper Jenkins, 
Kansas City, Mo. By tearing a negative in 
two and making a 20-diameter enlarge- 
ment of one of its jagged edges, he de- 
picted a mountain range. The moon and 
star-like images—the photogram portion 
of the picture—were produced during 
projection by a small graduate and hypo 
crystals placed on the sensitized paper. 
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CROPPING 


It's just as important to crop a 
scene properly during enlarging 
as to compose the setting cor- 
rectly when photographing it. 
With these shots of a mountain 
climber, Ira Spring of Seattle, 





Wash., demonstrates how easily 
he added the feeling of danger 
and height to the enlargement 
at the left by simply cropping 
off the top and bottom of the 
cliff. A print of the full negative 
Spring made is shown below. 





CONTROL 


Giving added exposure to the central 
portion of a photograph of two little 
girls enabled Gordon Ludwig to get the 
striking poster effect shown. When he 
began enlarging he had no intention of 
silhovetting his center of interest. He 
did so, using local control, after seeing 
that a straight print lacked something 
he was able to inject in the darkroom. 
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METZ 


LACE by ROBERT J. 


TURE SCREENS 
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A subtle and intriguing touch often can be added to a picture by the 


introduction of an over 


IE 


all design or texture pattern which heightens 


was 


interest and obscures unwanted detail. The figure study, above, 


printed through a piece of white- 


-white dimity-type cotton, while the 


on 


was made with the aid of an orthodox texture screen. 


right, 
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ERNICE by RONALD W. GORDON 
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ERNICE by RONALD W. GORDON 























LACE by ROBERT J. 











all design or texture pattern which heightens 











’ 




















right 





’ 


Ww 
< 
<2 
= 
wa 
Ry 
S 
a 


X 


A subtle and intriguing touch often can be added to a picture by the 


introduction of an over 
printed through a piece of white-on-white dimity-type cotton, 


interest and obscures unwanted detail. The figure study, 
portrait 
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PRECISION by JAMES M. HAYMAN 





BAS-RELIEF 


The sculptured appearance of these intriguing illustrations characterizes another 
technique that can be used to obtain variety through the photographic process. By 
printing a negative in combination with a matching positive film that is slightly 
off register, three photographers have worked with totally different subjects to 
produce equally fascinating pictures with the help of this simple darkroom trick. 


ONSTRUCTION ABSTRACT by GEORGE G. ANDRUS 
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NUDE by BOB MONROE 





MULTIPLE PRINTING 


Two or more negatives frequently can be combined, or the image of 
One superimposed upon itself several times, to yield a photograph 
more striking than ordinary straight prints of the same subject mat- 
ter. The delicate, flower-like pattern shown above resulte+ when a 
negative of a figure study was printed ten times on a sheet of sen- 
sitized paper which was rotated after each exposure. Three separate 
shots—a water scene, a shell, and a violin—were combined to cre- 
ate the symbolic abstract “Sound of the Sea” on the opposite page. 





SOUND OF THE SEA by JAMES M. PETERSON, JR. 
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FEININGER S WORKSHOP § 


photo facts in pictures 


HALATION, FLARE, AND STARS 





Strange phenomena, usually annoying but occasionally beautiful, 
may result if direct light strikes the lens during the exposure 


light (as opposed to reflected light) should never enter the lens 
during the exposure. If it does, odd forms will “mysteriously” 

appear in the photograph though definitely not apparent in the subject. 
Some of the more common of these phenomena are reproduced here. 

When planning a defense against such occurrences we must distinguish 
between two different types of pictures, each demanding a different ap- 
proach: (1) the photograph in which the source of illumination does not 
appear, though light from it may strike the lens; and (2) the picture 
in which the source of illumination itself has to be shown in the negative. 
In the first case, avoiding flares and halations is simple, since all the 
photographer has to do is to protect his lens from direct light. Ordinarily, 
any good lens shade will suffice. In cases of backlighting, shooting from 
the shade provided by the subject, a doorway, a tree, or some other 
available object successfully prevents the formation of flares as long 
as the lens is shaded. However, if the light source itself is to be recorded 
on the film, even the best lens shade is worthless. This often becomes pain- 
fully evident in night photographs of street scenes, pictures shot into the 
setting sun, and shots taken across sun-sparkling water. Then, the only 
effective means for combating annoying flare and halation is a “coated” 
lens used in conjunction with film that has an antihalation backing. 

Once in a while, when a light source is in the picture, a bit of halation Ret are e 
and flare around it will make the photograph more effective. Star-like aa pe surrounding bright reflection. 

; 3 ie ough often annoying, such “symbolic 
points sometimes appear around lights in pictures taken at small apertures, rendering of the ae Sores of brillient 
and this effect can be exaggerated for pictorial purposes by placing one or light sometimes creates striking effects. 
two pieces of screen in front of the lens.—® 


(—) NE OF THE basic rules of good photo technique demands that direct 
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Direct sunlight entering lens caused flare. Polygonal shape Flares produced by street lights. In a case like this, where 
in foreground is a projection of the diaphragm. The larger the light source itself has to be shown in the picture, a lens shade 
aperture, the larger the flare, and vice versa. To avoid this is useless. The only way of avoiding such occurrences, though not 
phenomenon, make sure that direct light cannot strike your lens. always successful, is to take the picture with a “coated” lens. 
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A wire-mesh screen in front of ihe lens produced this interesting star pattern. More suggestive than mere pin-points of 
white, they create, through their symbolic shapes, a convincing impression of the radiance of direct light. Two disks of fly- 
screen were used, their threads crossing each other diagonally. A single wire-mesh screen would produce a four-pointed star. 
Similar effects, though difficult to control, often result from using very small diaphragm openings, as shown in inset, right. 
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A compact darkroom saves steps. Here Bob Hertzberg shows he can reach from 
enlarger to sink from center position. “Dry work is to the left; “wet" items are at 
right near sink. There is no door—a black curtain closes side toward camera when it 
is needed. Search the picture for handy gadgets like the ones shown on these pages. 


STREAMLINE 
your photo lab 














A simple item but a useful one, this A C-clamp has many uses for holding 
cover keeps dust from the enlarger and things in place. Here it is employed to 
out of lamphouse, condensers, negative anchor the enlarger baseboard securely. 
carrier, and lens. It was made from an It also holds the baseboard when enlarger 
old chair cover; a pillow case would do. is turned about to project on the floor. 
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CLEVER GADGETS 


—that’s the basement dark- 
room where Robert Hertz- 
berg, busy New York free lance, 
turns out the pictures that illus- 
trate his articles for radio, home 
mechanics, and photo magazines. 
Hertzberg is one of those fel- 
lows who don’t mind taking a few 
minutes or hours to design and 
build any device that will make 
darkroom work easier. He knows 
that worthwhile gadgets pay off in 
labor saved. He’s ready to con- 
fess, too, that there’s fun in plan- 
ning these clever darkroom aids 
and in making them work the 
way they should. 

Basic equipment like tanks, 
trays, printers, enlargers, and 
safelights is only part of what it 
takes to make a darkroom that’s 
fun to work in. Placement of each 
item should be planned so every- 
thing will be at hand when need- 
ed, sometimes with the aid of a 
special hanger, holder, or other 
device. Study the general view 
of Hertzberg’s basement setup, 
and then go over the selection of 
detailed close-ups on these pages. 
Chances are you will find at least 
several ideas that can be adapted 
for use in your own darkroom. 
Use them to save time and effort; 
they will help make photography 
more fun for you.—® 


A GADGETEER’S DREAM 





Glassware breakage can be reduced 
by ae short lengths of rubber tubing 


to water 
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aucets in the darkroom. This idea 
is one of the old-timers that have proved 
their value over many years of service. 
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MAKE THIS SMALL 






A handy rack for sheet film hangers 
keeps them from cluttering the table top 
during loading. It is made of a pair of 
shelf brackets and two lengths of wood. 


A splash board at the end of the sink 
will eliminate the danger of splattering 
water drops on negatives and paper. Use 
plywood, wallboard, or heavy cardboard. 





Labels are a must to identify your solu- 
tions. They won't wash off if you use 
waterproof adhesive tape like this and 
write on them with a grease pencil. A 
30-cent roll of tape will last for years. 






» 


Temperature control during winter is 
easier if you use an inexpensive electric 
plate. Put the developer tray on it, and 
turn on the current when heat is needed. 











Print trays will drain dry and remain 
clean after each use if kept on a shelf 
under work table or sink. Placed upside 
down, they act as their own dust covers. 





Your graduate will drain clean and 
stay dust-free if hung by its base from 
underside of shelf, preferably over the 
sink. Holder (inset) is cut from ply- 
wood and mounted with spacers of wood. 
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DARKROOM DO A BIG JOB 
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Enlarger lenses are awkward to store 
because of their shape, but a convenient 
and safe place is in a slotted holder of 
this type, fastened under a nearby shelf. 





Cement floors often are cold and hard 
on the arches, but you can protect your 
feet by making “duck boards” like these. 
Even a linoleum floor covering will help. 


Filtering solutions before each use is 
good darkroom procedure, and it's easier 
and safer if you use a stand like this. 
Note label showing level of the solution 
required to fill a given developing tank. 


89 























DEPTH... unlimited 


Extreme sharpness in both near and far objects is attained 


easily by K. Chester of New York, who uses a flash trick to combine two 


separate exposures on one sheet of film 








HE quest for foreground-to-background sharp- 

ness in pictures has led many amateurs and 

professionals along various photographic paths. 
Realism, obtained by tremendous depth of field, gives 
a photograph more impact. And it is that quality 
which all of us want our work to possess. 

Some photographers flood their setups with blazing 
lights in order to stop down to the smallest apertures. 
Others make use of the enormous depth of field found 
with wide-angle lenses. But K. Chester, former Life 
photographer, and now art editor of Scientific Ameri- 
can, uses a “flash montage” technique to get extreme 
depth in his pictures when required. 

The illustration on the facing page shows how his 
technique is applied. Showing an individual more than 
once and in more than one place in the same picture 
is a trick which he employed when taking this photo- 
graph in his own home to provide an example of his 
flash-montage method. 

Here is how the astounding depth of field was ac- 
complished. Chester had both rooms darkened and 
took his first flash shot of the foreground subject, be- 
ing careful to restrict the lighting to the close-up of 
the child. He shot at 1/200 second, and used two 
flashbulbs, a G-E No. 22 and a No. 5 on an extension 
unit. Next, the focus was changed to take in the room 
beyond the archway. Notice that the same little girl, 
his daughter, appears in this shot, but dressed differ- 
ently and grouped with her parents. To simulate 
natural room lighting (note the lighted table lamp) 
he took two exposures of the background picture. 

Although shown in the photograph, Chester actu- 
ally had a triple job to do. He was the subject, the 
photographer’s assistant (he held a flash extension 
unit in his left hand), and the cameraman. He took 
the background picture with aid of a long release cord 
which was skillfully concealed around the baseboard 
of the two rooms to lead to his right hand which 
shows in the photograph. 

The exposure for the setup, made on the same sheet 
of Kodak Super-XX film, was one second using three 
flashbulbs—two No. 22’s, and a No. 5 in the extension 
unit held by Chester. After this exposure, Chester 
had the subjects leave the room and then gave the 
setup an additional exposure to record the lighted 
table lamp. 

He purposely allowed some of the light used for 


October, 1949 


Chester at work with one of his cameras and flash equipment. 


the background shot to spill through the archway into 
the room used for the foreground shot. This was his 
unique method of tying the two sections of the com- 
plete picture together. 

The result of his technique is the impression of 
enormous depth of field, with both the very near and 
very far subjects in sharp focus. Try this system 
yourself the next time you set up to make some in- 
door shots and you'll find that the depth obtainable 
really is unlimited.—M. L. Fisher 

















You can easily build this portable 


work table which will convert your 


bathroom into an orderly photo lab 


is missing out on the fun of printing your own 

shots because of space limitations? If so, here’s a 
little gimmick that will literally “put you in business.” 
It is an easily-made, portable darkroom table which fits 
over your bathtub—the answer to the amateur’s prayer 
for unhampered working space and the chance to sys- 
tematize his darkroom work. 


A RE you one of the casual amateur photographers who 


If your bathtub has wide flat edges or rims on all sides, 
the initial step in making this work table is completed 
already. If, however, your tub has narrow or rolled 
edges (as do most of the old-fashioned kind), it will be 
necessary to place boards at both ends across the width 
of the tub to provide a foundation for the table legs. 

The first step is to make the table’s frame, or collar. 


Collapsible legs are made of 2x2 wood 
fastened to the frame with '/4-inch bolts. 
Card-table hinges allow the legs to fold. 


Top of table, made of Ix6 lumber nailed 
to three Ix4 crosspieces set in an inch 
from edges, will fit snugly in the frame. 


In use, the work table, which accommodates enlarger and trays, 
stands on the tub's rims, and the print washer sits underneath. 


Get two pieces of 1x4 wood the same length as your bath- 
tub and three pieces the width of the tub. The measure- 
ments will be about 56 inches for the long pieces and 27 
inches for the short ones. Assemble the frame with the 
1x4’s on end. It will be sturdier if you use wood screws; 
however, nails will serve. (Continued on page 138) 


Your print washer can be set up below 
the table by supporting it on two boards 
placed across the length or width of tub. 


Popular PHOTOGRAPHY 












ith- 
ire- 
: oe 
the 
WS; 
38) 





Riper 





A EA RENO Range 





CE Sh hae T bli 









e Automatic ON and OFF operation of 
enlarger or printer. 


@ Single triple-action control for all oper- 
ations. 


@ Automatic reset for quick, easy quan- 
tity work. 


@ Full two-minute range—120 SECONDS. 
@ Ticks off each second. 

@ Audible click indicates end of cycle. 

e@ Large, easy-to-read dial. 


e Expanded scale for short-interval ac- 
curacy. 


@ Hang on wall, set upright or flat. 


e@ Sturdy construction, acid-resistant fin- 
ish, precision engineered. 


@ Operates on 110-120 volt, 60 cycle 
a-c. 1200 watts maximum load. 


GENERAL @@ ELECTRIC 
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(eiiomilée \NTERVAL TIMER 


Been timing your darkroom work by counting 
“chimpanzees” or “‘thousands-and’’? For real accuracy 
what you need is a G-E T-48 automatic interval timer 
... the timer that lets you see the seconds on the dial 
... hear them as they tick off. 


No guesswork—the T-48 makes it easy to dodge 
prints accurately, darken corners, lighten shadows. 
And you can achieve the same results over and over 
merely by pressing the control button and repeating. 


Ask your photo dealer for a demonstration. And 


remember—the T-48 gives you 


Fair traded 


automatic control for enlarg- 
ing, contact printing, color 
work, and lights. Try it! General 
Electric, Schenectady 5, N.Y. 
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... when you have a SUPER B 


Yes, it’s easy to get fine pictures with this “‘Ace of roll-film 


cameras.” You sight and focus through one eyepiece—no 


shifting of eye. Coupled range-finder automatically focuses 
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Cameras 
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NEW TRIPLE 
DELUXE 33 
UNIT 33 


COMPLETE WITH 
3 LIGHT 
STANDS 


$185 


incl. Fed. tax 





Comes with 2 Deluxe 14” 
round reflectors and 1 
back light reflector with 
adjustable wings. Byilt in 
modeling light in each 
reflector. 


One Flash Every 8 Seconds 


Immediate action. Completely safe for oper- 
ator. Photograph your subject under the cool, 
soft, speed light. Compare price and perform- 
ance with any other 3-light unit. Save by 
ordering direct from manufacturer. 


Write today for more information 


AMERICAN CINEFOTO CORP. 
1560 B'WAY, N.Y. 19,N.Y. + Dept. 











prevents double exposures and blanks. 


See and examine the Super B—At leading dealers. 


Write for Literature 


CARL ZEISS, INC., DEPT. C-17-10, 485 Fifth Ave, New York 17, N. Y. 


the fast f/2.8 Zeiss Tessar lens. Shutter speed and lens set- 
tings are visible from above—can be read without turning 
the camera. Release at top of camera for perfect ease and 
steadiness. Film wind stops automatically when film is in 


position—no need to refer to red window. Automatic lock 





WAR SURPLUS 








acting 


curacy of 
Complete with 


foot switch 


GUARANTEED. 


PROFESSIONAL 
EQUIPMENT 


SALTZMAN 
10x 10 
ENLARGERS 


TYPE B-9 Built to the ex- 
specifications of 
the U. S. Govt. to an ac- 
1/1000 
20 x 24 
easel, electric shutter and 
USED but 
condition is like new and 


inch 


A $3,000.00 VALUE for $1,650.00 
EVERYTHING GUARANTEED 


8x10 


10x10 
7x7 


5x7 


4x5 
5x7 


EASTMAN AUTOFOCUS 
ENLARGER 

OMEGA COLDLIGHT ENL. 

ELWOOD AUTOFOCUS 
ENLARGER 

EASTMAN AUTOFOCUS 
ENLARGER 

OMEGA COLDLIGHT ENL. 

SOLAR ENLARGER 


PAKO WASHERS 
PAKO 26” GLOSSY DRYERS 
PAKO 26” MATTE DRYERS 


$695 
$595 


..$275 


$275 


.$150 


$49 


.. $119 


$295 
$225 


D.—F.O.B. LOS ANGELES 
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Like the Pro’s 


(Continued from page 51) 


ment; (3) developer too cold; or (4) de- 
veloper diluted too much. Again, by 
using constant development time, tem- 
perature, and dilution, our problem has 
been narrowed down. The print is un- 
derexposed. 

C. The print is too flat if: (1) the wrong 
paper is used; (2) it is underdeveloped; 
(3) the developer is too warm; or (4) 
developer is overdiluted. Again our 








Testing the safety of your darkroom 
safelights can be handled with enlarging 
paper and a key. To check any safelight, 
place a small scrap of sensitized paper 
where the light will strike it and lay a 
key on the paper as shown. Expose to the 
safelight for 4 minutes and develop in a 
normal developer for 3 minutes. If light 
is safe no mark of key will be on paper. 


trouble is caused by only one reason 
when we have used the constant develop- 
ment time, temperature, and dilution. 
The wrong paper has been used. 

D. The print is too contrasty if: (1) the 
wrong paper is used; (2) the developer is 
too cold; (3) the print is overdeveloped, 
or (4) the developer is too strong. But, 
again, using a constant development time, 
temperature, and dilution, we know there 
is only one reason, and so a new paper is 
to be selected. 

It doesn’t matter a great deal whether 
you develop for one minute or four; 
whether you develop prints at 65 or 70 
F or whether you use developer diluted 
one-to-one or one-to-four. The important 
thing is to use the same procedure day 
after day. Standardize your procedure 
and stick to it. By making as many as 
possible of the variables constant, the 
problem of trying to locate mistakes is 
reduced to checking one or two points of 
judgment instead of four or five. 

Get a good negative, print through a 
clean lens, use a standard darkroom pro- 
cedure, and there is absolutely no reason 
why you should shake your head at your 
pictures after a day’s work. Instead, you 
should print ’em like the pro’s!— 


Popular PHOTOGRAPHY 
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Read instructive article on Land- 


scape Photography 
Gustav Anderson gets beautiful 


contrasty effects 
above. 


Bathing girls have a perennial 
interest. Learn from profession- 
als how to make better 


cake”’ 


to see how 


from ever new angles. 
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How to get intense human 
interest and action into your 
pictures 
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told by Torkel Kor- 


ling, famous for his remark- 
able baby pictures. 








Here Is Just a Partial List of Over 
2100 Units of PRACTICAL How-to-Do-it Instruction 


Action Subjects 
Advertising 
Photography 


Artin Photography 


Artificial Light 
Back Lighting 


Bird Photography 


Bromide Printing 
and Enlarging 
Cameras and 
Accessories 
Candid Photos 
Careers in 
Photography 
Cinematogra- 


Infra-Red 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medical Photos 
Miniature 
Cameras 
Newspaper 
Photography 





Night 
Photography 
Nude Photography 
Photomontage 
Polarized Light 
Portraiture 
Printing 
Retouching 
Sports Photos 
Stage Photography 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 


phy, 8mm & Photography 

16mm Visual 
Color Pho- Teaching 

tography X-Ray Photos 
Commercial Zoo 

Photography Photography 
Developers and 

Developing —and hundreds 
Enlarging of other sub- 
ween jects covering 
“tashlig : every up-to- 
Free-Lancing thre Mat therouck med ot date develop- 
High Speed to-date exposition on devel- Ment in pho- 

Photography opment ever presented! tography. 
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REVISED! ENLARGED! 


Hundreds More Pages, Pictures, 
‘‘How-to-Do-It’’ Articles! 
THE WORLD’S NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 
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1 — Up-to-Date Facts, Methods, a 
Phase of Picture Making: 





OW completed—the new, Revised, Enlarged Edition of the 
most comprehensive, up-to-date, How-to-Do-It Reference 
Encyclopedia and Self-Instruction Course in Photography 
ever published! It’s greater than ever! So elaborate, so costly to 
produce, that we must limit our edition only to those sending in 
reservations now! Whether you are beginner, advanced amateur or 
professional, you will find in these books the most up-to-date an- 
swers to your questions about all branches of photography 
the planning of pictures to finishing! They will show you how to get 


from 


more perfect results from your camera and darkroom equipment; give you thou- 
sands of new ideas that will make your photography more PLEASURABLE and 


more PROFITABLE! 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


‘THINK of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, Na- 
tional Broadcasting, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric! 
They have made every article easy to under- 
stand and have brought the entire Encyclo- 
pedia up to the minute! 

Over 2,100 units of instruction cover the 
use of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exposure, deveiopment, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 


EVERY NEW DEVELOPMENT AND NEW PROCESS, 
ALL NEW EQUIPMENT UP TO PRESS TIME! 


Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 


pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drawings! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finest quality 
coated paper to retain every fine detail of the 
originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCK RAM—+to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 


Whether Photography is your hobby or your 
career, this Encyclopedia will show you the 
way to finer results from your work. 


Avoid Disappointment. . . 
MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly. We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


©1949 THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 WEST 47TH ST., NEW YORK 19, N. Y. 
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i NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 1 

i Please reserve for me, for a week’s FREE enjoyment, a set of the new ll-volume ENCY 

' CLOPEDIA OF PHOTOGRAPHY, in De Luxe Binding of genuine Emerald Green a 
Morocco-Grained BUCKRAM, embossed in 23-KARAT GOLD. Notify me when the 

4 books are ready to ship and I will send only $1 deposit. On receipt of it ship me the com- i 
plete set prepaid for a week's free enjoyment. At the end of that time, I will either return . 

f the set and you will refund my $1; or I will keep the set and will start then to remit $5.00 

i each month until the low price of $55.00 plus a few cents € 
EXCLUSIVE OFFER TO postage, is paid. (Cash-with-order Price only $50.00.) 
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... when you have a SUPER B 


Yes, it’s easy to get fine pictures with this “Ace of roll-film 
cameras.” You sight and focus through one eyepiece—no 
shifting of eye. Coupled range-finder automatically focuses 
the fast f/2.8 Zeiss Tessar lens. Shutter speed and lens set- 


tings are visible from above—can be read without turning 


* ; : 
the camera. Release at top of camera for perfect ease and 
(AAXY steadiness. Film wind stops automatically when film is in 


position—no need to refer to red window. Automatic lock 
Iporl prevents double exposures and blanks. 


Cameras 


See and examine the Super B—At leading dealers. 
Write for Literature 


CARL ZEISS, INC., DEPT. C-17-10, 485 F-fth Ave., New York 17, N. Y. 


PRAYOFLASH WAR SURPLUS 


NEW TRIPLE PROFESSIONAL 
DELUXE gyi EQUIPMENT 


COMPLETE WITH 
3 LIGHT 
STANDS 


$185" 


incl. Fed. tax 


SALTZMAN 
10x10 
ENLARGERS 


TYPE B-9 Built to the ex- 
acting specifications of 
the U. S. Govt. to an ac- 
curacy -of 1/1000 inch 
Complete with 20 x 24 
easel, electric shutter and 
foot switch. USED but 
condition is like new and 
GUARANTEED. 


A $3,000.00 VALUE for $1,650.00 


EVERYTHING GUARANTEED 
8x10 EASTMAN AUTOFOCUS 
ENLARGER $695 
10x10 OMEGA COLDLIGHT ENL. $595 
: 7x7 ELWOOD AUTOFOCUS 
- ENLARGER $275 
Comes with 2 Detoxe 14° | | cy7 EASTMAN AUTOFOCUS 
back light reflector with ENLARGER $275 
adjustable wings. Built in 4x5 OMEGA COLDLIGHT ENL. .$150 
modeling light in each 5x7 SOLAR ENLARGER +e $49 
reflector. PAKO WASHERS $119 














One Flash Bvery 8 Seconds PAKO 26” GLOSSY DRYERS. .... $295 


PAKO 26” MATTE DRYERS $225 


Immediate action. Completely safe for oper- 20% WITH C.0.D.—F.0.B. LOS ANGELES 


ator. Photograph your subject under the cool, 
soft, speed light. Compare price and perform- 
ance with any other 3-light unit. Save by 
ordering direct from manufacturer. 


Write today for more information 


ICAN CINEFOTO CORP. 
B'WAY, N.Y. 19,N.Y. + Dept. | Bae Bios Angeles 36, Calif 














Print ’em 


Like the Pro’s 
(Continued from page 51) 


ment; (3) developer too cold; or (4) dk 

veloper diluted too much. Again, | 

using constant development time, ten 

perature, and dilution, our problem ha 
been narrowed down. The print is w 

derexposed. 

C. The print is too flat if: (1) the wron 
paper is used; (2) it is underdeveloped: 
(3) the developer is too warm; or (4 
developer is overdiluted. Again ou: 


Testing the safety of your darkroom 
safelights can be handled with enlarging 
paper and a key. To check any safelight, 
place a small scrap of sensitized paper 
where the light will strike it and lay a 
key on the paper as shown. Expose to the 
safelight for 4 minutes and develop in a 
normal developer for 3 minutes. If light 
is safe no mark of key will be on paper. 


trouble is caused by only one reason 
when we have used the constant develop- 
ment time, temperature, and dilution. 
The wrong paper has been used. 

D. The print is too contrasty if: (1) the 
wrong paper is used; (2) the developer is 
too cold; (3) the print is overdeveloped, 
or (4) the developer is too strong. But, 
again, using a constant development time, 
temperature, and dilution, we know there 
is only one reason, and so a new paper is 
to be selected. 

It doesn’t matter a great deal whether 
you develop for one minute or four; 
whether you develop prints at 65 or 70 
F or whether you use developer diluted 
one-to-one or one-to-four. The important 
thing is to use the same procedure day 
after day. Standardize your procedure 
and stick to it. By making as many as 
possible of the variables constant, the 
problem of trying to locate mistakes is 
reduced to checking one or two points of 
judgment instead of four or five. 

Get a good negative, print through a 
clean lens, use a standard darkroom pro- 
cedure, and there is absolutely no reason 
why you should shake your head at your 
pictures after a day’s work. Instead, you 
should print ‘em like the pro’s!— 


Popular PHOTOGRAPHY 
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How to get intense human 
interest and action into your 
pictures —told by Torkel Kor- 







ling, famous for his remark- 
able baby pictures. 










Read instructive article on Land- 
scape Photography to see how 
Gustav Anderson gets beautiful 
contrasty effects like the one 
above 


Bathing girls have a perennial 
interest. Learn from profession- 
als how to make better ‘‘cheese- 
cake from ever new angles. 








Here Is Just a Partial List of Over 
2100 Units of PRACTICAL How-to-Do-it Instruction 


Action Subjects Infra-Red Night 
A 1 tising Photography Photography 
Photography Kodachrome Nude Photography 
Artin Photography Lighting Photomontage 
Artificial Light Landscapes Polarized Light 
Back Lighting Law and the Aan cgi 
B Photography Photographer Asaeatenee 2 
Br ie Printing Markets for ae 
€ Sports Photos 
1 Enlarging Photographs Stage Photography 
C ras and Medical Photos Studio 
essories Miniature Arrangement 
C d Photos Cameras Table-Top Photos 
Careers in Newspaper Television 
\otography Photography Toning Processes 
C natogra rick 
y, 8mm & Photography 
P nm Visual 
r Pho- Teaching 
graphy X-Ray Photos 
C mercial Zoo 





: tography Photography 
eelopers and 
: ‘veloping and hundreds 
k rging of other sub- 
= igh jects covering 
light very up-to- 
} Lancing Harold Harvey brings you > y F 
k a the most thorough and up- date develop- 
pee to date exposition on devel- Ment in pho- 
tography opment ever presented! tography. 


October, 1949 








NEW! REVISED! ENLARGED! 


55 ~ Hundreds More Pages, Pictures, 


‘‘How-to-Do-it’’ Articles! 
THE WORLD’S NEWEST, MOST COMPLETE 
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OW completed—the new, Revised, Enlarged Edition of the 
most comprehensive, up-to-date, How-to-Do-It Reference 
Encyclopedia and Self-Instruction Course in Photography 

ever published! It’s greater than ever! So elaborate, so costly to 
produce, that we must limit our edition only to those sending in 
reservations now! Whether you are beginner, advanced amateur or 
professional, you will find in these books the most up-to-date an- 

swers to your questions about all branches of photography—from 
the planning of pictures to finishing! They will show you how to get 
more perfect results from your camera and darkroom equipment; give you thou- 
sands of new ideas that will make your photography more PLEASURABLE and 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


THINK of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, Na- 
tional Broadcasting, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric! 
They have made every article easy to under- 
stand and have brought the entire Encyclo- 
pedia up to the minute! 

Over 2,100 units of instruction cover the 
use of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 


EVERY NEW DEVELOPMENT AND NEW PROCESS, 
ALL NEW EQUIPMENT UP TO PRESS TIME! 


Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 
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i MAIL THIS FREE-TRIAL COUPON 

NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 

Please reserve for me, for a week's FREE enjoyment, a set of the new 1l-volume ENCY- 
PHOTOGRAPHY, in De 


CLOPEDIA OF 


Moroeco-Grained BUCKRAM, embossed 


ly. Return. and 
owe nothing, if 
not delighted 


in 23-KARAT GOLD 
books are ready to ship and I will send only $1 deposit. On receipt of it ship me the com- 
plete set prepaid for a week’s free enjoyment. At the end of that time, I will either return 
the set and you will refund my $1; or I will keep the set and will start then to remit $5.00 


each month until the low price of $55.00 plus a few cents 

i EXCLUSIVE OFFER TO postage, is paid. (Cash-with-order Price only $50.00.) 
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pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drawings! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finest quality 
coated paper to retain every fine detail of the 
originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCK RAM—to withstand 
hard use! Ornamentation in GENUINE 23 
KARAT GOLD. 


Whether Photography is your hobby or your 
career, this Encyclopedia will show you the 
way to finer results from your work. 


Avoid Disappointment... 
MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly. We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 WEST 47TH ST., NEW YORK 19, N. Y. 
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Look what you get for less 
than ten dollars! High quality 
materials, workmanship and 
features usually found only in 
models selling at much higher 
prices. These lightweight LIFE 
Synchronizers have brass chrome 
plated Aplanatic Reflectors. 
Extension outlets permit flashing 
two or more bulbs at the same 
time by using extension flash 
holders. Automatic bulb ejector 
means no more burned fingers. 
Equipped with adjustable auto- 
matic bracket. Accommodate 
either large or midget bulbs. 


TWO MODELS: 


Lightweight Flasher 
for Synchronized Cameras 


Standard flasher equipped with 
Kodak cord. $9.95 


Other Models are available to fit 
Syncro Shutters, Foreign Syncro 
Shutters and Exacto Cameras. 


Lightweight Passive for 
Non-Synchronized Cameras 
Easy to synchronize Passive tripper 
with universal thread adapter for 
quick attachment to shutters with 
either straight or tapered cable 
release socket. Will not harm or 


damage shutter. $9.95 


See the new LIFE Synchronizers at 
your dealer. If he doesn’t stock 


them, write us for more 
phd, information. 


INDUSTRIES CORP. 
38 West 38th Street, New York 18, N. Y. 


PAGES 76-77 


Introducing this darkroom picture section 
is Cooper Jenkin’s unusual study which 
looks like it might have been photographed 
in a range of mountains on another planet. 
Not only is this print unconventional from 
the standpoint of its subject matter, but also 
because a camera wasn't used to record it. 


The foreground is an enlargement of the 
torn edge of a piece of 2%x2% fast pan- 
chromatic film. The “stars’’ and ‘‘moon”’ in 


the picture resulted when Jenkins placed 
some hypo crystals and a small, translucent 
graduate on the upper portion of a 
sheet of No. 4 Kodabromide paper just be- 
fore he projected the image of the torn film 
onto it. The result is an interesting photo- 
gram variation. 


PAGE 78 


Rapelling, Ira Spring’s shot of a mountain 
climber, was photographed near Mt. Shuk- 
san in the state of Washington. It was 
made as part of a series of pictures demon- 
strating safe and sane mountain climbing. 
Walt Gonnason, the model, is shown letting 
himself down the side of a cliff with the aid 
of a rope—a technique called “rapelling.” 
Spring used a 4x5 Speed Graphic and a 5-in. 
Kodak Ektar f/4.5 lens on Kodak Super-XX 


film. Exposure for this picture which won a 
prize in the 1948 PoPULAR PHOTOGRAPHY 
Picture Contest was 1/200 second at f 22. 

















PAGE 79 











To make his silhouette shot of two little 


girls standing beside their bicycles, Gordon 


Ludwig of Flushing, N. Y., used a 244x2% 


Rolleicord, 75-mm Zeiss f/3.5 lens, and a 
medium-yellow filter. Iexposure, on Ansco 
Superpan Press film, was 1/100 second at 
f/i1l. The girls who posed for this picture, 
which won a prize in the 1948 contest and 
which was taken in Flushing’s Kissena 
Park, are Anne Ludwig and Margaret 
Liocefer. 
PAGES 80-81 

The model in the fine figure study, made 
by Robert J. Metz of New York City, was 
posed on a stool in front of a plece of seam- 
less White paper The photographer used a 
214,x2% KRolleitlex camera. Exposure, on 


Kodak Panatomic-X film, was 1/5 second 
at f/8. A piece of sheer white material, 
called white-on-white dimity-type cotton, 
wis sandwiched with the negative and en- 
larged on a sheet of No. 2 paper for slightly 
less than the full printing time. Metz then 
removed the material and gave additional 
exposure time to the figure so that it would 
stand out more prominently when the print 
was developed. 


Bernice, Ronald W. Gordon's fine portrait, 
was made with a Wx2% Speed Graphi« i 
105-mm Kodak f/4.5 lens, two floods, and a 
spotlight. Exposure, on Ansco Isopan film, 
was 1/25 second at f/5.6 Gordon under- 
developed his negative to minimize grain- 
iness. To add an over-all texture pattern to 
the print a 1948S prize winner he used a 
Jack Powell steel-line etching screen when 


enlarging. 


PAGES 82-83 


Precision, by Jame M. Hayman of York, 


Pa was taken in a high school machine 
shop wit ar 24%x3 Speed Graphic, a 101- 
mm Kodak Ektar f/4.5 lens, and two No. 22 


Ilex posure oO! Super-XX 





u Kodak 
filt Wi 1/100 second at f/32 The pho- 
to ipl ised the standard bas-relief tech- 
nijue te print the picture; he first made a 
positive transparency from the original neg- 
ati placed the two together slightly 
of-re ster nd then enlarged them as a 
init 
Construction 1hst ct, by George G \n- 
( I \ s, i inother product of 
b: elie printing Andri made his orig- 
il negative with a 4x5 Model D Graflex 
nd a 714-in. Kodak f/4 lens on Kodak 
S NX lox yp u fo this 1948 
Winner was 1/10 second at f 11 
Dark Interlude was taken in an alley in 
dowt wn D t YU I 


Allan Horvath. 


He exposed his original negative for 1/25 
second at f/11 with a 4x5 Speed Graphic 
that was equipped with a Goerz Dagor lens, 
The film used was Ansco Superpan Press, 
To make a bas-relief print from his neg.i- 
tive, Horvath employed an unorthodox, bit 
never-the-less effective darkroom procedu: 

He placed his negative—emulsion side down 
—on top of a sheet of medium-pan film 
which he had previously laid on the bas-- 
board of his enlarger. <A piece of glass wis 
then placed over the film sandwich to give 
even contact. Using the enlarger as a contact 
printer, he made a short exposure. The re- 
sulting positive was developed in a mixture 
of D-72 that had been diluted 1 to 3. After 
being washed and dried, the positive was 
bound to the negative so that they were 
slightly out-of-register vertically. This neg- 
ative-positive sandwich was then placed in 
the enlarger and projected—at a 1 to 1 ratio 
—onto a sheet of Kodalith film which was 
then developed for one minute in a solution 


of D-72 diluted 1 to 2. Next, Horvath ex- 
posed another sheet of Kodalith by again 
projecting his original negative and posi- 
tive. This time, however, they were bound 


together so that the off-register was hori- 
zontal. After developing this second piece 
of Kodalith, it was locally reduced to re- 
move superfluous lines and other unwanted 
details. The final step in the printing of 
Dark Interlude consisted of binding the two 
pieces of Kodalith together in exact register 
and projecting them onto an 11x14 sheet of 
No. 3 Kodabromide paper. 


PAGES 84-85 


Bob Monroe 
ple darkroom trick to produce his montage 


of New York City used a sim- 


photograph of a figure study. After placing 


his negative in the enlarger, he used a 
thumb tack to fasten a sheet of sensitized 
paper to a wooden board that served as his 
easel The paper was loose enough so that 
Monroe was able to spin it freely. He then 
proceeded to make ten exposures, rotating 
the print an equal distance after each en- 
largement. The negative Monroe used was 
made with a 24x24 Rolleiflex equipped 
with a Zeiss Tessar f/3.5 lens. Exposure, 
on Kodak Super-XX film, was 1/25 second 
at f/8. 


James M. 
exposed all 


Peterson, Jr., of 


Minneapolis 
three of the 


negatives he used 
to produce Sound of the Sea with a 24x 
3% Speed Graphic and a 101-mm Kodak 
Ektar f/4.5 lens. The water negative was 
exposed at sunset for 1/50 second at f/5.6 
on Ansco Supreme film Exposures for the 
violin negative and the shell (with ‘‘sound” 
Waves) negative were % second at f/16 on 


Kodak Super-XX and Kodak Panatomic-X, 


respectively. For the shot of the violin, 
Peterson used a No. 1 flood; for the one of 
the shell, a 150-watt spot and a No. 1 flood 
After enlarging the latter, the shell and 


sound wave portions were cut out and pasted 





2% 








Here are prints of the violin negative 
and copy shot used to produce Sound of 
the Sea. The copy was made by combinina 
a water scene with a negative of a shel 


on a print of the water negative. A copy 
negative was then taken of this combina 
print while it was submerged in a tra 
Water IXxposure for the copy shot, n 
on Kodak Panatomic-X film, was 1 se 
it f/16. Peterson then made a mult 
print of the copy negative and the vl l 
ne itive which was masked and had to 0%¢ 
projected four times. Sound of the Sea won 


wa prize in the 1948 contest. 
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8 Was You're a camera fan .. . a good one, a” 
ntact too, let’s say. And even though — q » 
he res ° : — cS 
ixt) your job or business isn’t photog- H. P. SIDEL 
After J Cas 
D was raphy, there never was a time when Director of SMP 
were - 
oe going “pro” was better-timed. 
red n Se = 
| rat , . . . 
h was Things are different today in dozens @ Perhaps Pierre Charbonnet’s back- 
_ . Ci Os teasinmel ground in commercial art helped him 
again of businesses. But professiona master the camera easily. At any rate, this 
Mn ; photography never stands still. 1947 graduate of SMP, whose stunning 
fe “sn : ie li ‘ ae portrait montage is shown here, went im- 
pie Whether it be fashion, television, mediately into theatrical photography afte: 
to re- : vii ~ . SMP. Lz e assiste illippe Halsm: 
Semel industrial or any other field, it offers SMP. Later he assisted Phillippe Hals nan 
ne of / of Life, and now is associated with Mau- 
e ty new and better jobs year by year. rice Friedlander, another SMP graduate. 
gist ‘ ot: 
eet of — e rneyen es Georgia Engelhard,a 1943 SMP grad- 
And the short, simple way to uate, has since worked for six top- 
eraduate from amateur to “pro” iS flight New York rage ap. agencies, as 
well as assignment work for 10 national 
the School of Modern Photography. magazines. Her appealing cat photograph 
shown here bears out her statement. . . 
“fashion and glamour shots not in my 
sulece field ; specialties are pets, travel and sports 
lacing photography. 
sed a 
sitized Re At the time George Dahm came to 
gre SMP for advanced study, he had al- 
» that me ° 
» the ready complcted 5 years of top-flight pro- 
tating fessional camera work for Pepsi-Cola. A 
4 Re striking example of his portraiture skill is 
1ipped among the month’s selections shown here. 
econd The University of Miami shot, by 
Joseph B. Brignolo, SMP graduate of 
1943, is a product of his own studio in 
apolis Miami, handling everything from architec- 
used tural work to weddings. 
2144x 
— 6 One of the most difficult subjects to 
f/5.6 capture is glassware. If you’ve tried it, 
mr the you know how much depends on lighting, 
— on angles, and on printing. Here, SMP 
bar ta graduate Howard Little shows a beautiful 
violin, example of technical skill acquired at the 
ne of School. 
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Joseph B. Brignolo 


* Architecture The Open Door to Success! When you cross the 


threshold of SMP’s classrooms, you meet the finest staff 





———s of teachers, you see the most complete and modern facili- 
‘ ties, and you'll study examples of the most successful 
tive graduates. Complete study programs, day or evening, with 
J of surprisingly modest tuition fees. Weekly or monthly pay- 
rin 5) ments, if desired. We'll welcome you for a visit through 
he! the school, or write for outline of courses to H_ P. Sidel, 


Director, Dept. P. The School of Modern Photography, 
136 East 57th Street, New York 22, N. Y. 


Howard Little - Glassware 


: Name ane 
z School ot Modern P ——__ a 
a The Mchool of odern F hotography ti Pe ae 9 


a 
Approved £ \ 3. eel Training Under PL-346 and PL-16 
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136 EAST 57th STREET, NEW YORK 22, N. Y. 
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Wherever You Go 


Go Completely Equipped with 


Os <LFy ZZ 


CAMERA CARRYING 
EQUIPMENT 


C909—Diamond Gadg-it Bag. It’s the 
most versatile of all camera carrying 
equipment . . . holds everything .. . 
from tripod to filters. Carefully crafted 
of top grain leather in exciting 
KORD-O-VAN .. . a rich, luxurious 
shade of red leather. Size 102" x 
ee OS «ce 

Available in 8 additional sizes. 


$11 to $38. 


oe, a 


DL403—Diamond Gadg-it Case.* The 
safe, compact carrying case custom- 
made for the Kodak ‘’Tourist’’ cam- 
era. Holds filters in separate zippered 
compartment = register indicates 
speed of loaded film . . $14 

*Pat. pend. 


C365—Diamond Compartment Case 
Specially made for the Revere 8mm 
Magazine, Model 60. Accommodates 
camera with lenses attached and all 
accessories. Sturdy, durable, good 
looking . . . 


” ee ae 


DIAMOND CASE DIVISION 


Lovis Lefkowitz & Bro., Inc., New Brunswick, N.J. 








———a 


Write for detailed catalog and price list. 


B95. 


MARKING COLOR SLIDES 


Color slides are kept best when they are 
filed with some continuity as to subject 
matter, time, and place. Yet, at times it 
is desirable to show only a selection of 
the best slides available. At such times, 
it is difficult and time-consuming to go 
through the entire slide collection to find 
those “best” shots. An easy way to mark 
these slides for easy reference is to paint 
one edge with red nail polish, or some 
other suitable brightly-colored material. 
—Russ Whitaker, Altadena, Calif. 


EFFICIENT PAPER PRESS 


You can save the wear and tear on your 
nervous system caused by curling prints 
by building yourself a paper press. Two 
pieces of 34-inch plywood make an effi- 
cient unit. Cut the boards to a suitable 
size to handle any prints you make. The 
usual 8x10 size should serve in most 
cases. Slight projections on each of the 
sides can be notched or drilled to admit 
bolts. The bolts, with wing nuts and 
washers, will serve as clamps for the 
press.—Peter Gowland, Los Angeles, Calif. 


CLEAN PRINT ROLLER 


A good print can be ruined by dirt push- 
ing through the emulsion from the back 
of the print. It isn’t hard to get dirt on 
the back of a print when rolling a print 
roller over it while the print is on the 
ferrotype plate, if there is dirt on the 
roller. There’s dust in even the best kept 
darkroom. Keep your print roller clean, 
and avoid disfigured prints, by covering 
your roller with an envelope which is 
sealed, cut, and punched as shown.—W. 
Merrill, Endicott, N. Y. 


PREVENT TRAY WOBBLE 


Here is a simple and inexpensive way 
to avoid wobbling or skidding of dark- 
room trays. Get some heavy, rubber- 
headed tacks. Cut off each tack flush 
with the rubber and file the face of the 
rubber smooth. Attach three tack heads 
to the bottom of each tray with suitable 
adhesive, so they form a triangular pat- 
tern. These three legs will prevent wob- 
ble or skid, yet allow for any desirable 
movement during agitation—Myles F. 
Bruning, Miami, Fla. 


PACK FILM IN SHEET HANGERS 

If you've developed pack film in tanks 
by hanging the films from clipped rods, 
you know the dangers of emulsion 
scratching, films sticking together, and 
the like. Avoid this by using sheet film 
hangers. Pack films are a little too lon 
for hangers, but can be cut down to co! 
rect size with a print trimmer. Attach 
cardboard stop on the trimming board at 
the proper mark. Films can then bs 
trimmed easily in the darkroom.—kK. 
Johnson, Binghamton, N. Y. 
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‘ SMI EXPOSURE METER 


eads 


able 
pat- 
od iy ; To capture the full splendor of autumn color, you 
a : . ee e need the hairline accuracy of the new G-E meter. Your 
J dealer can show you how easy it is to use. You just press, set 
and read . . . the PR-1 measures reflected or incident 
light, for movies or stills... answers every possible exposure 

problem. And it's complete for $32.50* at your 

dealer’s. General Electric Co., Schenectady 5, N. Y. 


Samuel Chamberlain, distinguished photographer of Co- 
lonial America, writes: ‘When I use my PR-I exposure 
meter, I'm never in doubt. | know I'll get correct exposure 
every time, And of course it's very easy to use.” 


Also other outstanding G-E meters... $19.95* and $21.95* 


GENERAL @@ ELECTRIC 













For BETTER party pictures... 


SHOOT WITH 


the 
lett 
Th 


be 


lea 
lar 


wh 
using 


ig ting 
ingle Lig . 
Ask your dealer 






Stop the fun... of Hallowe’en...with G-E Midgets! Parties, “trick-or-treats”’, 
spook hunts! Catch fleeting action, get full detail every time. Better party shots 
always to thrill you and your friends ... with the quick, punch-of-light from G-E 


Midgets. Buy G-E Midgets this Hallowe’en ... keep plenty for every holiday! 


Remember... for every photographie purpose 


G-E LAMPS 
GENERAL @® ELECTRIC 
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Focal-plane 






Amatew Movie 
$ 2c: TON 





: Our 
positive film Du 1s Roi 


Want to pep up your movies? Vacation 


Then try filming your legends 


on inexpensive contrast stock 


Attractive titles with clean white letters and ornaments on a 
black background are obtained easily with positive film. Make the 
original by lettering with India ink on smooth, white title card 


By FELIX ZELENKA as shown below. When properly exposed and developed, positive 


film will produce a title with tones reversed, similar to that above. 





AN you remember back to the The movie industry, in those silent 

heyday of the silent professional days, achieved this result by photo- 

movie? If so, you'll recall that graphing their titles on positive film— 
the conventional title contained white from whence this type of legend gained 
letters on a dark or black background. its name. This film, if you are not al- 
The white on black was considered to ready familiar with it, yields a high Dude Ranch 
be the easiest to read as well as the contrast between the whites and the ° 
least apt to cause eyestrain. With the _ blacks, and after the film is developed, Vac ation 
larger part of the projection screen it may be projected as a negative—with 
dark, reflection was reduced and the the blacks reversed to clean whites, 
white printing was quite legible. (Continued on page 109) 











FACTORS THAT WILL AFFECT THE SUCCESS OF YOUR TITLES 
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Cver-age or weak floodlamps should be Voltage varies widely during the day. The camera's speed should be checked. 
carded; if used, increase exposures. Shoot all tests and titles at same time. Wrong speed gives an incorrect exposure. 
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ouvcts. and the STILL) 


The hold-up scene above illustrates how a sequence is filmed properly. After a 
norma! long shot to establish the setting, the camera moves in at various angles 
to record over-the-shoulder shots, identifying both the victim and the desperado 


By GERALD HIRSCHFELD 


Instructor, New Institute for Film 


NY AMATEUR who has branched from still photogra- 
phy into movie making will tell you that the step is an 
easy one. Once you get the hang of using a movie cam- 

era the rest comes naturally. 

If you have been a still photographer for any length of time 
you should recognize immediately that there is a difference 
in still and movie procedure. Sure the difference is slight, but 
there is enough to affect the quality of your movie endeavors 
if it is ignored. 

The whole country is becoming movie conscious—the lifelike 
quality of motion pictures has long since caught the public's 


biti i bt kicks 


fancy. For instance, where a young couple getting married 
would once have had stills taken of their wedding and recep- 
tion, they are now demanding movies of the nuptials—and 
sound, too! This switch-over also holds true in the industria! 
field, where many manufacturers are supplanting the sales- 
men's kits of 8x10 glossies with appealing film shots. Th: 
transition is completed by the many still photographers who 
are adding motion picture cameras and movie accessories to 
Popular PHOTOGRAPHY 
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It’s just as easy to shoot good movies 
as stills once you understand how cine 


methods differ from those you now use 


the photographic equipment they already possess. 
All newcomers to movie making should first get to 
understand the basic principles and operating parts of 
a motion picture camera. It is as simple as learning 
about the still camera. And there are new procedures 
that still-camera users will want to master in order 
to get the most out of their new equipment. They in- 
clude basic movie technique, how to prepare a shoot- 
ing script, how to edit films, how to title them, how 
to take special and trick effects—and eventually, how 
to record sound. Most of these procedures are rela- 
tively new to the average still photographer. The 
technique of filming movies is slightly different from 
shooting stills, and the difference becomes pronounced 
when one observes a movie cameraman and a still 
photographer covering the same picture setup. For 
instance, a still man taking pictures of a woodworker 
at his lathe would start his photo sequence story with 
a long shot taking in the whole surroundings and 
showing the worker in the foreground. His next shot 
would be a closer view (from the same angle) of his 
subject turning the material on a lathe. He then 
would move in closer still to get near shots of the 
woodworker examining the wood, and finally a close- 
up of the wood spinning on the machine. This makes 


Still cameraman branching into movies 
filmed the scene below; after shooting a 
few frames he realized that he could not 
resort to his darkroom printing tricks 
io better the photography in any way. 
Remembering that the movie maker has 
no means of local control after a picture 
is shot, he gave setup more thought. The 
foreground prop was added, and a lower 
camera angle selected to improve the end 
result, shown in the larger frame, right. 


a good series for an interesting photo sequence story. 

Would the same technique make a good movie? 
Not likely. It would probably fall short of gaining 
full audience appreciation because the erratic jumps 
from far to near action would have the effect of a 
sudden push from behind; and the audience would 
probably wonder what happened to all the footage in 
between the “push-ups.” 

Obviously the still technique could not be used with 
entire success, but the ease of taking the sequence is 
illustrated when one watches the movie cameraman. 
At first, his methods appear to be identical with that 
of the still photographer; the long shot is first to 
establish the scene, and (again like the still man) 
next comes the medium shot to introduce the subject 
and the action taking place. All similarity ends with 
the medium shot, however. Now the cameraman 
angles as he moves in closer. The reason is that he 
knows that viewers of the film will appreciate seeing 
the happenings from various vantage points and will 
understand the procedure more readily in this man- 
ner. Watch his technique: he moves in close, has the 
lathe operator do a particular job on the lathe, tells 
him to stop, changes his camera angle, moves in 
closer at the same time, has the worker repeat some 
of the previous action as he films the continuity, stops 
the operator again, moves his camera forward or back 
as he changes the camera angle again, has the oper- 
ator repeat the last action again, and films more foot- 
age of the operation. This system is followed until 
the whole story is filmed. 

This movie sequence will be interesting and com- 
prehensive; it will have a smooth pictorial continuity 
from one scene to the next. (Continued on page 112) 























RICES SLASHED! 


T HOUSANDS of Popular Photography readers will remember that we have 


advertised these items for years at low, low prices. 
to bring prices still lower—prices the whole town's talking about. 


Now we have been able 
Last year 


over 50,000 new satisfied customers bought our film at money-saving prices. 
—We expect this year to double our list of new friends. So hurry, order today 


while prices are down! 


SATISFACTION GUARANTEED 
ORANEWROLL... FREE! 


In 1948 thousands of orders arrived from 
Popular Photography readers for this item 
at $1.40. Now we boast of having the low- 
est price in the country for bulk 35mm film. 


FOR KODAK, ARGUS, LEICA 
AND OTHER SIMILAR CAMERAS 
ANSCO: Fino-Pan, Ultra Speed and Supreme 
KODAK: Plus X, Super XX, and Background X 
DUPONT: Superior No. 2 and Superior No. 3. 


Each roll of film contains 18 strips of 36 ex- 
posul Satisfaction Guaranteed 


100 FT. ROLL NOW ONLY $1.25 
Regularly Advertised at $1.40 


100 FT. ROLL, NOTCHED $1.40 


MOVIE FILM 





All our movie film is manufactured by national 

We claim to have the lowest price in the 
United States. Satisfaction Guaranteed. With 
all movie film listed, price includes processing 
and return 


postage 
8mm, Black & White, Weston 50, 
25 ft. double $1.10 per roll 
lémm, Black & White, Weston 50, 
100 ft. $2.20 per roll 


All roll film is from nationally-known manu- 


facture Fully panchromatic fine-grain film, 
gives the amateur an “all-around film.’’ Each 
roll comes wrapped in foil for all year protec- 
tior rhe following sizes are available at the 


unbelievable rock-bottom price that is offered 
only by Eight-Sixteen Films to Popular Pho- 
y readers 


127—120—620—1 16—616 
8 ROLLS FOR ONLY $1.00 


Select Any of the Available Sizes to Suit Your Needs 


35 20 exposures, color,$ 4 0) 
mm loaded cartridges only § ea. 














Tas Ee 


AVAILABLE in 8mm DOUBLE It6mm SILENT 
and t6mm SOUND. 


Type of film 50 ft. 100 ft. 400 ft. 








Weston 8 for outdoor 
use, titling and copy 
ing .50 $1.00 | $4.00 
Weston 0 r out 
do ind or use, 
0 6.00 





EIGHT-SIXTEEN FILMS 


630 NINTH AVE., N. Y. 19, N. Y. 





HOME MOVIES 


We have a complete library of Black & White 
movies for young and old in 8mm and 16mm. 
Write for our Free catalog with complete list- 
ings such as Westerns, Comedies, Religious, 
Sports, Educational, Silly Symphony; featur- 
ing famous Hollywood stars as Stan Laurel, 
Charlie Chaplin, Hal Roach, etc. 


y 
{ CHARLIE CHAPLIN COMEDIES } 


? 








one reel each, 8mm and 16mm* 


“The New Janitor” “His New Profession” 
“Between Showers” “In the Park” 
“The Rounders” “By the Sea” 


two reels each, 8mm and 16mm* 


“In the Bank” “The Tramp” 
"His Night Out’ “Work’”’ 
“His New Job” “Shanghaied” 


‘ 
| GRANTLAND RICE SPORT REELS 


one reel each, 8mm and 16mm* 


“Monarchs of the Field’’ “Champion Makers” 
“Booked” “Sea Lane Fighters” 
“Slashing Through” “Boyhood Memories” 


P 
t RELIGIOUS FILMS 3 


nn - 














9 reels each, 8mm and 16mm* 
“St. Anthony of Padua” 
**Messenger of the Blessed Virgin” 
(Story of Bernadette) 


8 reels each, 8mm and 16mm* 
“The Crowned Thorn” 
(Life of Christ) 
“The Christians” 


*16mm reels available in both silent and 


sound 
eS 8 cecum Mae 
oe 8 re +» 4.00 
WO. WE TEs. <6 66 é-smmece ics ae 
Wey SEE Os vo oiee cies emee-e os Soe 
16mm, 400 ft., sound.......... 12.50 


0" x2 Single weight Glossy Tropically 


' 
1 
Packed in 42 Gross Boxes From Government 


$25.00 worth of paper 
for only _.. . $6.00 


BY SIMPLE CUTTING YOU CAN GET 


gross—o" x7 
1x5" or any combination of sizes, as you wish 

when you want it—ALL FROM ONE BOX. 
Our careful tests have proven this paper perfect 
although past date 


So” =i" 6 


12 gross 





To save C.0.D. charges on all orders, please remit 
by cash, check or M.O. Immediate delivery on all 
mail orders. 
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MODERN HAWAII. 
and-white; $90, color. Coronet Films, Corons 
Building, Chicago |, Ill. 


This film moves you to the “Paradise of 


1 reel. Sale $45, blact. 







the Pacific’? to bring romantic Hawaii in a/ 
its natural splendor. The camera catche: 
Hawaii as it lives and prospers, as a scenj 
haven... economic asset ... transporta. 
tion crossroads ... outpost fortress . ,, 
ranks among the most important posses. 
sions of the United States. 


HOW TO BE WELL GROOMED. | reel; sale, 
$45, black-and-white; $90, color. Coronet Films 
Coronet Building, Chicago |, Ill. 

Don and Sue are two young people any. 
one would look at and want to know. This 
film shows how they constantly improve 
their personal appearance by good grooming 
habits. It demonstrates the four funda. 
mentals of appearance: good health, clean- 









liness, good posture, and neatness. 


THREE LITTLE BRUINS IN A CANOE. 8-mm 
16-mm silent or sound. Price: 16-mm headline 
$2.75; 16-mm complete $8.75; 16-mm sound 
$17.50; 8-mm headline $1.75; 8-mm complete 


















$5.50. Castle Films, a division of United World 
Films, Inc., 445 Park Ave., New York 22, N. Y. 

Elmer, the cub, entices his unsuspecting 
companions into a canoe at the headwate 
of a raging torrent. Three little bears neve! 
traveled so fast before, through rapids 
Whirlpools, and hair-raising dangers and aré 
swept through thrills and laughs. 


HOW TO AVOID MUSCLE STRAINS. |!) 
reels, 15 min., 16-mm_ black-and-white sound 
Sale $60, rental $3.50 Ist day, $2.50 for each 
day after, plus shipping charges both ways. 
Bray Studios, Inc., 729 Seventh Avenue, New 
York 19, N. Y. 

By the use of animated drawings and 
live action photography this film shows 
what muscle strains and how 
avoid them. Correct and incorrect applica- 
tions of leverage principles as regards bod) 
movements in performing various tasks art 
demonstrated. 


MAMMOTH CAVE (KENTUCKY). 3!/2 min. 
8-mm black-and-white and color, 16-mm black: 
and-white or color, silent. Sale: 8-mm_ blact- 
and-white $2, color $7.50; 16-mm_ black-and- 
white $4, color $14.75. World In Color Pro- 
ductions, Elmira, N. Y 

This film covers all the cave’s highlights 
including the famous ‘“‘Martha Washington 
statue, an optical illusion, cave formations 
underground Crystal Lake, cave bats, Tra- 
vertine Terraces and the saltpeter-makins 
machinery used to make gunpowder in 
war of 1812. 


MARRIAGE AND DIVORCE. [5 min., 16-mm 
black-and-white sound. Sale: $55 per print 
also available for rental. The March of Time 
Forum Films, 369 Lexington Avenue, New Yor! 
17, N. Y. 

In this film the March of Time ankly 
surveys the problem of broken homes 4! 
















causes 














offers the opinions of many expert is " 
what should be done For marriasgt 
the founding of a family hold out oday; 
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The camera that films... 


// ‘D views from 7 positio® 


ES 


5, black. 
_ Coronet 






radise of 





aii ina 
catches 
a scenk 
unsporta- 
ress : 
POsses- = 
while sighting through a single Micromatie view-finder! 
reel; Sale, 
net Films 
yple any. 
ow. This 
im prove 
3 rooming 
; = , e 
. te. You can be in “three places at once” with Revere “26”— 
1, Clean- ‘ . _— . . . 
able to shoot three views from one position. A twirl of the revolving turret 
Ec tus head ... a quick turn on the adjustable Micromatic view-finder—and you 
headline have the lens you want in proper position! 
mm s a : ; ; 
le = With your choice of normal wide angle and telephoto lenses instantly 
. : . 


available, you'll get otherwise unobtainable views of sports events and 
intimate wild-life . . . candid shots of children and grown-ups in natural, 
unposed action, caught only when taken unawares. 





Yes, your movie-making will take on new thrills and pleasure when 
you own a Revere “26.” Ask your Revere dealer to show you this camera NORMAL VIEW—They're off! Using your reg- 


masterpiece today! ReveRE Camera Company, Cuicaco 16. ular ¥ 2.7 tom, you epen your mavie caserd of 

: the race with a distant shot of the break-away. 

Then you follow the horses down the track until 
a they round the turn. 

Revere ‘‘26’’ l6mm 

Magazine Turret Camera 


with F 2.7 Coated Lens 















f 
ed World | TAX INCLUDED 
a2, 
uspecting 
adwaters 
ars nevel 
1 rapids 
s and ar . 
NS. 1h 
te sound 
} for each 
oth ways WIDE ANGLE — Here they are in the stretch! 
nue, Mew With your wide-angle lens snapped into posi- 
‘ tion, you catch the mounting excitement of the 
ings a race in an all-encompassing shot of the track 
m shows and cheering crowd in the grandstand. 
how 
ippli 
rds bod 
tasks are 
3!/2 min. 
mm black 
nm black- 
black-and- 
Solor Pro- 
‘ehlights @ Instant Magazine Load 
11g git 
shingto! @ 3-Lens Revolving Turret Head 
a _“—* @ Adjustable Micromatic View-Finder 
re! “ 6 @ Continuous Run 
~ @ Single Frame Exposure 
| MCVCPrC sxe 
-m 
yan print @ Five Speeds, Including Slow Motion 
per “s 
h of Time CLOSE-UP—It's neck and neck! Swinging the 
k j . ar [Er wnt 7 ’ . -i i i . 
New Yo! @ 161M MAGAZINE TURRET CAMERA “26” ee ee 
' ically in the judges’ laps. From your seat high 
e frankly in the stands, you get your own photo-finish 
on por close-up as the winners streak under the wire. 
- — IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 
ut today, 
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Feature by feature, dollar for dollar, there’s 
no better buy than a Craig Tripod. The 
THALMETAL (for lightweight movie and 
all popular still cameras) complete with 
Midget Pan Tilt Head, only $19.75 plus 
$2.35 excise tax. The THALHAMMER B/L 
(for cameras up to the heavy 8 x 10 size) 
complete with De Luxe Pan Tilt Head, 
only $29.50 plus $3.50 excise tax. See them, 
try them, at your photo dealers. 


CRAIG MANUFACTURING CO. 


1823 S. HOPE ST. LOS ANGELES 15, CALIF 


| bobsled 
| hair-pin curves 


BARBER OF SEVILLE. 


'when 


as they always have, a greater promise of 
self-realization than any other course in 
life, the film points out. 


KIDS MUST EAT. 17 min., 16-mm black-and- 
white. Sale $22.83. Castle Films, a division 
of United World Films, Inc., 1445 Park Ave., 
New York 29, N. Y.; 542 S. Dearborn St., Chi- 
cago 5, Ill.; Russ Building, San Francisco, 
Calif. 

This film features the Quiz Kids of the 
radio in a typical quiz session, entirely un- 
rehearsed, telling the 
school lunch programs. 


story of community 


DAREDEVILS ON ICE. 8-mm, 1|6-mm silent or 
sound. Price: 16-mm headline $2.75; 16-mm 
complete $8.75; 16-mm sound $17.50; 8-mm 
headline $1.75; 8-mm complete $5.50. Castle 
Films, a division of United World Films, Inc., 
445 Park Ave., New York 22, N. Y. 

Every daring adventure in winter sports is 
seen in exciting action on this film: men and 


women champions on mountain slopes re- 
quiring top-flight form and skill, ice-yacht- 
ing at hair-raising speed, champions of skat- 
ing skills, auto races on a frozen track, and 
racers slamming around “S"’ turns, 
traveling for miles on an 
ice-packed straightaway at airplane speed 
on the most dan in the world. 


gerous course 


8-mm, |6-mm silent or 
sound. Price: té-mm headline $2.75; 16-mm 
complete $8.75; 16-mm sound $17.50; 8-mm 
headline $1.75; 8-mm complete $5.50. Castle 


Films, a division of United World Films, Inc 
445 Park Ave, New York 22, N. Y. 


Woody he woodpecket 
barber 


wanders 
yp where he hears and 
customers until he begins to have 

shaves himself. Woody’s sing- 
“Barber” provides hilarious com- 


into a 
shaves, 


HOME MOVIE NOTES 

A new field f opportunity 
opened to amateur movie photographers. 
Telenews Productions, newsreel affiliate of 
the International News Service and Interna- 
tional News Photos, is willing to purchase 
p-to-the-minute 16-mm films on subjects 
of national news interest submitted by non- 
staff! cameramen—for inclusion in its daily 
newsreel rele purpose of this new 
policy regular staff cover- 
age of n with on-the-spot films 
of un “breaks,” that may be shot 
cameramen and correspondents 


has been 


t ises. The 
is to supplement 
ijor events 
iSsual hews 
staff 





VACUUMATE 


FILM PROCESS 


The SUPER 
VAPORATE 


PROTECTS FILM 
Against Scratches, Finger- 


marks, Oil, Water and 
Climatic Changes. 


NOW 
NATIONAL 


CINE 
Wevweise VACUUMATE 


WASHINGTON CORPORATION 


mat VAPORATECO. tne. 


SOLE SALES AGINT 
VACUUMATE CORP. 

436 West 43rd St., New York, N. Y. 
GENERAL FILM LABS., INC. 
66 Sibley St., Detroit, Mich. 
COLBURN — 


164 N. Wacker Drive, Chicago, III. 
NAT'L CINE LABORATORIES 
P. O. Box 4425, Washington, D. C. 


ASK YOUR DEALER 











a 

a 

a 

a 

a 
Also 8 & 16mm. silent. Send 

for FREE catalog. Specify & 

type of projector you own. | 

a 

a 

a 

a 

a 

a 

a 


Did you know that we will rent you 
52 different sound feature and short 
programs for $150. W rite 
for details of our 52 CLUB PLAN. 
Send for our list of 8 and 16mm 
equipment and films we bought 
at auction. All standard merchan- 
dise at unbelievably 


subject 


low prices! 


CINEMA 


NATIONAL seavice 


71 DEY ST., NEW YORK 7, N. Y. 
See eee eee 











NE SELECTION OF UNUSUAL FILMS 
FOR HOME ENTERTAINMENT 


Smm 50 ft. 100 ft. 16m 
Smm 50 ft. lo) ft. ltr 
Smm 50 ft, 100 ft. ltr 
Smm 100 ft DD 
100 ft. 
100 ft 
100 ft. 
100) ft. 
5 100 ft. 
1 50 ft 100 ft 
8mm_ 50 ft 16mm 100 ft $ 6.00 
8mm 100 ft f6mm 200 ft 11.50 
ULL COLOR SLIDES... SPECIAL'’ | 
25 GLAMOROUS STUDIES and 
SLIDE VIEWER a ° 


. C.0.D.’s, and Checks Accepted 
LET US SUPPLY YOUR CAMERA 
N D T A SAVINGS 
EXCEPTIONAL TRADE-IN 
ALLOWANCES OFFERED 
FREE! 8mm—16mm 
Unusual FILM subjects and 
CAMERA BARGAIN CATALOG 
Write for it today. 





142 LIBERTY ST., N.Y. 6, N.Y Dept. P-10 








Dbl. 8mm Outdoor Film 25 ft 
16mm Outdoor Film 100 ft. sits 
Free Developing Included 
order—B&N, 
Movie 


8/16mm MOVIE FILM 
) 


Titles 
Color. 
Catalog. 


BETTER FILMS 


and to 
Free 


ready made 
Write for Equipment 
742 New Lots Ave 
Brooklyn 7, N. Y.- 
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Do you like the Old West of lawless days and its two-fisted, quick-on-the- 
draw cowpunchers? Do you enjoy the breath-taking thrills in a carnival 
of crack-ups and crashes—sensational stunts? Then own these exciting, 


new Castle Films for great entertainment 








WESTERN FEUD 


with Johnny Mack Brown 


every time you show them! 


BLAZING GUNS 


with Kirby Grant 


Kidnapping of the murdered rancher’s lovely daugh- Into the deadly dangers of a lawless town comes 
ter sends young Jim McPhail on a dangerous trail Marshall Ryan. Thrill, as he unmasks the outlaw 


filled with excitement, suspense and thrilling action! chief. Cheer, as he foils the jail break in a terrific 
Order yours now! battle finale! 


HERE IS A NEW CASTLE THRILLER FOR ALL PROJECTOR OWNERS! 











Wonderful, laughable 
Gandy Goose—Terrytoon’s 











THRILLS ON WHEELS 


Daring! Dangerous! Devil-may-care! Here are the most exciting breath- 
taking stunts ever filmed! Somersaulting cars, hair raising motorcycle 
races, and, the one feat even stunt men fear — a speeding plane picking 
a man from the top of a racing auto! Own this sensational Home Movie! 


famous comic character @® AVAILABLE IN THESE FIVE SIZES AT THESE LOW PRICES! 


has joined Castle Films All 8mm 16 mm 
Star Cartoon family. Look Headline. .$1.75 | Headline. $2.75 


for him at your dealers'! Complete. .$5.50 Complete. .$8.75 
Sound....$17.50 


CASTLE FILMS Ep oe. 


owners. 
Send coupon 


CTE eer 
DivisiON OF UNITED wort? FILMS inc. jgey ey.) 4! 


1445 PARK AVE. 542 S DEARBORN ST RUSS BLDG 
NEW YORK, 29 CHICAGO, 5 SAN FRANCISCO, 4 


October, 1949 


a ae 
P.10 


j Castle Films, Division of United World Films, Inc. 5 
; 1445 Park Avenue, New York 29, N. Y. | 
‘ 


Send CASTLE FILMS’ NEW, EXCITING 1949-50 HOME MOVIE a 


CATALOGUE. Profusely illustrated, describing wide variety | 
of professionally produced home movies for every occasion, 
many never before available. 


{ City & State. ... 
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An Astonishing 


QUICK-SET cLeEvAror rripop 























This new dwarf Tripod has all the 
convenience —every adjustment—of 
the Junior Elevator. Extended, it's 
short enough to work from the floor 
for low angle shots—tall enough to 
work from a chair seat or tabletop 
for normal and high angles. Tele- 
scoped, it adds minimum weight and 
will fit into duffle bag or most cam- 
€ra equipment cases. 


Originally designed for use as a 
dealer's demonstrator, experts saw 
its many possibilities—asked us to 
add it to our regular line. 





SPECIFICATIONS: 


Identical with 10001 Junior Elevator 
except that all elements are approxi- 
mately half as long. 


Maximum height of Tripod at full spread 
and full rise... ; cecpen 36°° 


Maximum rise of head ie 


$3650 


Overall length telescoped..16"' 
Weight, Ibs 3%," 











OTHER FAMOUS QUICK-SET TRIPODS 
FROM $16.85—SEE YOUR DEALER 











Order By Mail 
And Save! 
FRESH wet Ack & WHITE PAN FILM 
ESTON 50, TUNGSTEN 32 


> 8 


n Maga e—50 ft 
24 Hour Laboratory Processing Included 


B&W FILM PROCESSING- ANY BRAND 
8mn oO ft 60c; 16 O ft.—60c; 
) ft 80c 


B & Ww FILM urease 
16mm ¢t 1 « 5 
1¢ t 


16 


ARCO MOVIE FILMS, INC 


QUICK-SET, INC 
1308 N. Elston Ave., Dept. 63, Chicago 22, III. 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME___ 
ADDRESS 
CITY 


santana an a 





ept. 10, 8616 Fourth Ave., Brooklyn 9, N. Y. RS 














Photo Dealer is 


(Please print clearly) 





Largest Assortment 
PHOTO FRAMES-MOUNTS 
*ALBUMS and MAILERS 


EZESRaD Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. pert. H 


414 E. Baltimore St. @ Baltimore 2, Maryland 





are not present. Qualifications are that {ili 
submitted must be on negative or reversga| 
16-mm_ stock, either black-and-white 06, 
color, and that full story identification mus 
accompany film. Fifty dollars will be paig 
for films submitted when fifty feet (16-mm) 
or more is used; for films under fifty feet 
(16-mm) used, twenty-five dollars wil! be 
paid. Inquiries and films should be ag. 
dressed to the News ae st on 1600 
Broadway, New 9 york, 19, # 


The first ime of an meee series of 
new teaching films for art education at the 
elementary school level have been released 
by Young America Films, Inc., 18 East 41st 
Street, New York City, under the genera! 
title “Drawing Lessons for Beginners,” 
These films have as their purpose to show 
how simple pen or pencil drawing can be 
once the basic forms are mastered. Each 
demonstrates the drawing of simple articles 
using one of four basic forms—the rec. 
tangle, triangle, circle and square. This 
series was produced for YAF by Gene 
3yrnes, artist and writer of books on art 
education. 





Curious bear cubs climb over camera- 
man Joe Rothberg of Dekko Films, Boston, 
on an assignment for television's Bob Em- 
ery's Small Fry Club. This picture was taken 
at Benson's Animal Farm in Hudson, N. H. 








-RECORDS - 


Last Word in Sound Effectsap °**sround 
Send For Free Catalogue Sound 


THOMAS J. VALENTINO, Inc. 


Dept. PP-10 
1600 Broadway New York, N. Y. 














The revised 1949 Film World 16-mm Di- 
rectory will soon be available to the audio- 
visual field. Compilation of the cross-rel- 
erence and indexed volume is under the 
direction of Mrs. Loretta McCourt, for- 
merly audio-visual cataloger and research 
director of the audio-visual aids section, 
Los Angeles schools. Included in the direc- 
tory are descriptions of more than 14,000 
16-mm films covering a large range of sub- 
jects; many are from Canada, Great Brit- 
ain, the Latin and South Americas, and 
other countries. Each film is detailed, glv- 
ing synopsis, source, and available data 
A complete listing of manufacturers of 
audio-visual aids and equipment, local deal- 
ers, 16-mm distributors, producer's services 
film libraries, exhibitors, and film credits 
is contained in the industry section. The 
television section has been expanded to 
serve the needs of the television sponsor 
agency, station, talent agency, network, and 
TV film producer. The directory is being 
distributed on a pre-publication sale basis 
$7.50, prepaid anywhere in the world Ad- 
dress: Ver Halen Publishing Company, 64 
Hollywood Blvd., Hollywood 28, California 

* . * 

An error in the listing of New Hom 
Movies in the August issue of pulé 
Photography «quoted the price of 
Village” (the 22-minute, 16-mm sound 
distributed by British Information Ser) 

30 Rockefeller Plaza, New York 20, 
as “Retail $2.50." This should have 
“Rental $2.50.” [Apologics—E4.} 

* * 

The Internation: al Committee of th 
C.A. has announced the incorporat 
Associations Films (Y.M.C.A. Motio! 
ture Bureau) as a separate and inde 
ent organization. The new corporal 
known as Association Films, Incorp 
There will be no major changes in 
or service and the four branch of! 

New York, Chicago, San Francisco an 
las will continue at their present ada! 
The main office of the new corporatio! 
remain at 347 Madison Avenue, New 


54, Des. Es 
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Titles on 








Positive Film 
(Continued from page 101) 


and original whites to jet blacks. 

It stands to reason that if positive titles 
were successful in the silent melodramas 
f a couple of decades ago, they can be 
just as useful to the silent home movies 
f today. Furthermore, the fact that titles 
produced in this manner are far less ex- 
pensive, simpler to shoot (than on color 
or reversal film), and can be processed 
easily by the movie maker, should en- 
courage more amateurs to film their de- 
scriptive matter on this particular type 
of contrast stock. 

Your regular setup for titling is ade- 
quate for making positive titles—a titler 
or just a copy board and tripod. Ordinary 
titles with black lettering on a white 
background—and if desired, the addition 
of appropriate ornaments or simple car- 
toons—can be used with good results. 

However, this article is not intended to 
convince anyone of the potentialities of 
positive titles, but rather to discuss the 
factors that govern the ultimate success 
of photographing such legends. There are 
half a dozen conditions to consider when 
you begin your filming, but there is noth- 
ing difficult about any of them. Once co- 
ordinated, the endless hours spent on 
such movie insertions will be greatly 
lessened. 

The first factor to consider is the proper 
film to use when making this type of title. 








There are several brands of positive film 
available on the market, and their emul- 
sions differ greatly from the reversal films 
normally used by amateurs. Positive stock 
with its extreme contrast characteristics, 
is generally slower in speed and has con- 
siderably less latitude than reversal—that 
is to say, it hasn’t the ability to cover a 
wide range of tones and record them 
faithfully. It can reproduce a clear white 
and a deep, rich black if exposed correct- 
ly, but an error in exposure, one stop over 
or under, will affect results to a marked 
degree. 

Since this margin of error is so limited, 
it is best to determine the correct lens 
opening for your particular titling setup 
by exposing a short strip of film to a typ- 
ical titlke—one with jet black lettering 
(and ornaments) on a pure white back- 
ground. By varying the exposure progres- 
sively a half stop at a time and making 
notations of the aperture openings in the 
corner of the picture area, it should be 
a comparatively simple matter to select 
the proper exposure later when the test 
strip is developed and projected. Shoot 
at least 16 frames of each step. and when 
the film is ready for projection it can be 
spliced into a loop and allowed to run 
continuously while the various exposures 
are studied. 

The second consideration, or factor, is 
the title to be used. It is assumed that 
what is desired is a legend which has 
crisp, white letters on a deep black back- 
ground—a result which positive film is 
best qualified to produce. In the event 











that such contrast does not exist in the 
title card, you must recognize the fact 
that the desired contrast will not appear 
on the film. To insure the highest degree 
of contrast between the two tones, the 
title card should be as white as possible 
and the lettering jet black. The card for 
your titles should be of a paper stock that 
has no gloss finish that will reflect hot 
spots of light into the camera lens. 

This brings us to the third important 
factor—light, or rather, the maintenance 
of its intensity. Too often overlooked by 
the amateur is the fact that a floodlamp’s 
brilliance diminishes as its light hours in- 
crease. Although the lamp may appear to 
be as bright as ever, the blackening ef- 
fect can easily force a change in exposure. 
This does not mean that for each few 
minutes of burning time the lamps should 
be replaced with fresh ones. It does mean, 
however, that carefully-calculated ex- 
posure settings determined and tested 
with new floodlamps may be upset when 
these lamps are allowed to burn for too 
long a period. As the life of the lamp 
decreases, the exposure must be regulated 
accordingly. Another important point is 
the balance of light reaching the title card 
from each side. Use identical reflectors 
and lamps on both sides of the title setup. 
Keep them at the same distance, and at an 
angle of 45 degrees to title subject. 

Those movie makers who live in cities 
are most affected by the fourth factor— 
the change of power voltage taking place 
at different times of the day. During the 
early peak hours of light consumption 








lowest prices in sereen history! 


Now — luxury screens at new low money-saving prices — 


you brighter, 


glass beads 
binder coating 
white coating 


binder filler 





—— black opaque coating 


Magnified view of the Radiant screen 
surface. Millions of tiny glass mirrors are 
permanently embedded in the pure white 
plastic surface... 
light instead of absorbing it, bringing 
clearer pictures! 


each one reflecting 









“Champion.” 





Send For 








Only 


"150 


Popular 30’’x 40” size. 
Other models as 
low as 


$6.75! 





New Radiant De- 
luxe ‘‘Champion"’ 
{Model K) Portable 
Tripod Screen fea- 
turing Radiant's 
exclusive “‘MIL- 
LION MIRROR" 
Screen Surface 





new Radiant fabric. Write today! 


\Wihi//7 
RADIANT 


PROJECTION SCREENS 


‘dat dai Sek vi. 
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DELUXE FEATURES FOUND ONLY ON HIGHER PRICED SCREENS! You'll wonder how 
this new full size, 30” x 40” Radiant “Champion” can have so many 
luxury features ...and yet be priced so low! It sets up in seconds, adjusts 
instantly to a score of projection positions, folds into carrying position 
just like that! Beautifully finished, the “Champion” is built to give years 
and years of real projection enjoyment. And remember—Radiant screens 
are the only screens with a lifetime guarantee! At this great new low 
price, it is a value you won't want to miss! 


Free Screen Fabric! 
Send coupon for a sample swatch of the new Radiant screen 
fabric. Test it yourself with your own projector . . 
how much brighter, more brilliant your pictures can be on this 


with more features, more quality than ever before 


MAKES ALL PICTURES BRIGHTER, SHARPER, CLEARER . . .You'll thrill to the won- 
derful difference in a// your slides and movies when you show them on 
this new value-packed Radiant De Luxe “Champion.” The exclusive 
Radiant “MILLION MIRROR” Hy-flect screen surface brings out all the 
crisp, contrasty brilliance of black-and-whites . . 
and beauty of full color pictures. It is truly amazing how much better 
every picture appears when projected on this new low-priced Radiant 


. all the natural radiance 





. see just 


ee 


SOCHOHOSHSHSHOHOHOSHOHSHOSSOOOOEOOEE®E 
@ RADIANT MANUFACTURING CO. 
@ 1201 S. TALMAN AVE., CHICAGO 8, ILL. 


Please send me a FREE sample of Hy-flect 
screen fabric and illustrated booklet. 
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DiscjocKey 


DUAL 


TURNTABLE 


For continuous running, 


Fills a 
Widespread 
Need 


fading from one record 
to another. 













































Records can be packed) 
between turntables in “== 
bottom of case S 
when closed 


























































8-16mm SILENT, 


7508 Grd AVE., 
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SOUND, SALES, RENTAL, EXCHANGES. 





REED & REED DISTRIBUTORS, INC. 
BROOKLYN 9, NWN. Y. 


Dual Speed . . 333 and 78 R.P.M. Plays 10” and 12” Records 


Its Many Uses Include: 

®@ Straight record entertainment play through any 
amplifier. 

@ Playing specially recorded commentary and/or 
sound effects records to run with silent movies or 
slides. 

® Background music with voice over microphone. 

The Discjockey is housed neatly and conveniently in a 

leatherette covered case measuring 15!2"x734"x1l)2”. 

Total weight 16 pounds. Unit has individual switch con- 

trols and mixing volume controls. PRICE 


Write for details. See your $5950 
Photographic dealer for demonstration. 








ARTA 
SRREER 







i MOTION PICTURES 


Professional Instruction At Home 
Learn Hollywood, Free Lance, Indus- 
trial and Educational film technique 
at home. Personal supervision. En- 
thusiastically endorsed by successful 
students. For a well paid career or 
paying hobby, write for Free Catalog. 
MOTION PICTURE INSTITUTE of the U. S. A., Inc. 
124-126 S. Woodward, Birmingham 3, Mich. 


SPECIAL REGISTRATION FOR VETERANS 







@ RADIANT LAMPS 


For all types of projectors 


Used by leading projector 
manufacturers 





oe R 
RADIANT LAMP CORPORATION, 300 Jelliff Avenue, Newark 8 N. J. 


(when electric kitchen appliances are in 
use and people are listening to radios, 
watching television, and generally using 
more power than at any other time of the 
day) floodlamps in operation will have 
less brilliance than at some earlier or 
later hour. Test exposures made at the 
peak point in power consumption may 
not be accurate for use at an hour when 
little electricity is being used. 

After absorbing and co-ordinating the 
four factors already mentioned many 
amateurs could fail to get successful posi- 
tive titles if their cameras were not ac- 
curately operating at 16 (or 24) frames 
per second; this is the fifth factor. Obvi- 
ously, this fault can alter the intended 
exposure, so a check of the camera speed 
is essential. The spring drive on some 
cameras has a tendency to slow down as 
it unwinds. When this condition exists 
it is advisable to keep the spring tightly 
wound to retain the speed necessary for 
maintaining the correct exposure. 

The sixth factor that should be con- 
sidered is the development of the film. 
There are many formulas on the market 








| 
| 











Develop film in formula recommended by 
the manufacturer. Notice the time-saving 
method of tying thread to sprocket hole. 
Film strip is then suspended in solution. 


for developing positive film. Some yield 
more contrast than others, but generally 
speaking, the formula recommended by 
the maker of the film is best suited to 
that particular product. Whenever pos- 
sible, follow the manufacturer’s advice; 
naturally his concern is that users of his 
products achieve good results. Incidental- 
ly, if you would like to try out a different 
developing system (rather than the usual 
tray developing one commonly used), you 
can keep your solutions in half-gallon or 
gallon bottles and process the length of 
film right in the bottles. The film is held 
securely by tying a fine piece of string 
to the last sprocket hole before inserting 
it into the container. 

Well, that’s it; a half dozen factors to 
consider for positively positive results 
with positive titles. You'll like the ap- 
pearance of white on black, and you'll be 
happy when you notice how they snap 
up your movies to make for better 
audience appreciation.— 

Popular PHOTOGRAPHY 
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OFFICIAL FILMS 


adventure... thr 
fon villeines., thril 


presents mad mirth’ 7 


ling sports scogn! 
MOVIE SCREEN diy 


ABBOTT and 
COSTELLO 


“Oh! My Achin’ Tooth! 
New High in Hilarity 















It's the Zaniest, maddest, wildest fun you've ever 
seen captured on a screen. Lou's toothache is a 
blazing, five-alarm scream. Hear howls of pain and 
fear... and you'll howl with laughter. See Lou go 
from the dentist's chair to the psychiatrist office in 
a terrific ending. 


The WHITE 
GORILLA 


Steals Blond Girl for Mate 


Blood-Chilling adventure . . . meets this safari's 
torturous trek into the jungle. The white. gorilla, 
shunned by black gorillas, steals the blond girl for 
a mate. See her escape . . . her recapture .. . the 
battle to death between the white and the black 
gorilla . . . and the tense climactic capture of this 
fabled creature. 







EXCLUSIVE BASKETBALL 
THRILLS OF 1949 


See these top-flight players in thrilling close-ups... 
spectacular action shots . . . breathless plays. It's 
exclusive. Only Official Films brings you National 
Invitation Finals ... San Francisco meets Loyolo... 
and the NCAA Finals ... Kentucky tackles Oklahoma 

. also highlights of N.Y.U.-Notre Dame — 1949 
thriller. Fast, brilliant basketball that kept the Madi- 
son Square Garden crowds roaring with applause. 





















Official Films 
25 West 45th Street 
New York 19, N.Y. 
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Brand new process brings you 


& 8MM 


=>) FULL COLOR 
MOVIE FILM 


$20 
including: 3 ” PER ROLL 


processing, tax and return postage! 


Costs only a few cents more than black and 
white! Dynacolor’s direct-to-user service plus new 
color film manufacturing technique and process 
controls make low price possible. 25 ft. double 
8mm. rolls, exposure index, Daylight 8. Tungsten, 
magazine and 16 mm. to be announced later. All film 
fine grain and newly made in the Dynacolor plant 
—not surplus or re-spooled seconds. Get started 
now using this great low-cost color film. 


MONEY BACK GUARANTEE, 


MAlL COUPON 
TODAY! 


cash, check or money ord 


DYNACOLOR CORP., 
Rochester 3, N. Y 







(with 






Send... 


Enclosed please find $ —" rolls 


Dynacolor to (Please print) 


LIBRARY 
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WANT 


THEATER-QUALITY 


PROJECTION? 








IS THE SCREEN 
FOR YOU! 


40 years of preference for Da-Lite Screens is your 
clue to life-like projection of your slides and movies. 
Once tried, you'll never go back to anything less 
for Da-Lite’s CRYSTAL BEADED su: 
actually brings Theater-Quality 
into your home! 


DA-LITE 


es 


(Reg. U.S. Pat. OF) 


’ 
face 
projection 
Let your dealer demonstrate 
for you now. 


Test it FREE In Your Home 


See the wonders 
fessional screen surface, 


Test screen-swatch sent on request 
that await you in this pro 
16 pg. data book included. Write today: Da-Lite 
Screen Co., 2727 Pulaski Rd., Chicago 39, LIL. 
webbbbibiissss, 


THEATER-, 
— QUALITY. 


PUTTY VTVASS 


DA-LITE SCREENS 


America’s Finest for 40 Years 











Movies and the 
Still Photographer 


(Continued from page 103) 


The cameraman used two basic tech- 
niques that you will learn easily when 
you start with your movie camera. First, 
he changed his angle of view constantly 
to keep up interest. Second, he over- 
lapped his action, which simply means re- 
peating the same action at the beginning 
of the second scene as was used to com- 
plete the action of the first in order to al- 
low the movie sequence to unfold more 
smoothly. Naturally, there will be some 
excess duplication of action when the 
film is processed and returned to the 
maker, but this duplication is eliminated 
easily during final editing. 

The illustrations showing a_ hold-up 
scene typify the rehearsing that goes on 
in our school, the New Institute for Film, 
to teach smoothness so movie stories can 
flow along in an orderly fashion. To in- 
troduce the characters in this sequence, 
the movie camera is set up to take “over- 
the-shoulder” shots of the victim and the 
gunman after the conventional long and 
medium shots have been employed to set 
the scene. Shot with a still camera, this 
scene might have been covered by long 
and medium pictures of both men in pro- 
file just as they are in the illustrated long 
shot. The over-the-shoulder technique is 
a means of simplifying the restaging of 
action for an overlap because the action 
is seen from an entirely different angle, 
and any minor variations will be lost in 
the camera shift. 

At times it’s impossible to restage 
action, and the cameraman who knows 
how can avoid having his action appear 
crude on the screen by introducing “cut- 
away” shots. These are short scenes of 
an action occurring at the same time as 
the main action, and may be inserted be- 
tween two scenes to eliminate a jump in 
action. Take the case of the lathe oper- 
ator; a cut-away scene could be one 
showing the worker’s face as he is intent 
upon his work; in the hold-up scene men- 
tioned, a cut-away shot that would fit in 
well would be a close-up of the gun’s 
menacing outline in the bandit’s pocket. 
Incidentally, cut-away shots can be used 
effectively to shorten action of the main 
scene if it is unduly long. If it takes a 
long time for that worker to set the wood 
back in the lathe after he inspects it, the 
cameraman could film the start of the 
action, cut to that shot of his face, and 
then cut back to the main action to show 
him completing the setup. But whether 
cut-aways, overlaps, or other devices are 
used, the characteristic of a good movie 
is smooth action—something that is often 
ignored by the amateur still photographer 
who tries his hand with a movie camera 
for the first time. 

One of the weakest points of many still 
men turning to movies becomes apparent 
when they start close-ups of people—and 
especially women. Having been a por- 
trait photographer myself, I can well re- 
member that I didn’t worry if a few 
freckles showed, if a few aging lines were 
visible, or if the background was too light 
or dark. I knew that a few strokes of the 
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2mm CINE PRINTER 


CONTINUOUS CONTACT PRINTER 
FOR ALL TYPES of 8 and 16 MM Movie 
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Equal to Printers 
Selling for as 
Much as $175.00 


First practical down-to- 
earth continuous contact 
printer for movies ever 
offered at anywhere near 
this price . . . and it is 
precision engineered for 
all types of laboratory 
printing and duplicating 
. in continuous runs 
up to 400 feet in either 8 
or 16mm. It meets the 
urgent need of Video sta 
tions, small labs, field ex 
editions and amateurs . 
‘ully guaranteed, Simple 
to operate Foolproof de- 
sign assure perfect re 
sults from the start 

FOR PRECISION LABORATORY WORK 
Specially designed film gate assures perfect contact 
for exposure. Eleven graduated light intensities are 
visible during printing to permit instant adjustment 
to compensate or variations in the density of the 
film—gives you films of uniform density throughout 
Full 400 foot capaci Runs 100 feet in five min- 
utes. For 10 volt operation, Fine all metal con- 
struction, Catalog of film and proces equipment 
available Complete printer, FOB Chicago, sensation- 
ally priced at $69.50 Write today. 


SUPERIOR BULK FILM CO., Dept. A610 


Home Processing Headquarters Since 1938 
105 So. Wells St Chicago 6, Ill. 














Start Full or Spare Time 
Business 


dt the 
FREE 


OFFER 
of COMPLETE 
Money Making 
Success Plan 
We show you 
how to start— 
how to get or- 
ders rolling in 
. how to do 
the work; how 
to pyramid 
your profits. 
Send No Money 
Just your name 
and address on 
Postcard. 
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BABY SHOES for 
BIG STEADY PROFITS 
No waiting. Cash can start coming 
in very first day. Money making 
WARNER SUCCESS PLAN shows 
every step. Learn quickly, easily with- 
out previous training or experience. 
Plan backed by old established com- 
any. Your homeis your headquarters. 
‘his is too good to pass up since facts 
cost nothing — now or ever. Don’t 
wait. Send name and address on post- 
Brandell, Mgr. 
WARNER ELECTRIC CoO., 


1512 Jarvis Avenue, Dept. 2310, Chicago 26, Illinois 


























UNUSUAL FILM FEATURETTES 


ee 75 e 16mm $6.00 i SOUND 200’ $14. 75 


e old Mermaid”’ ‘Bonga Bonga 
. Fis ehtin & Females’’ “No Reservations”? 
@ ‘‘Tricky Miss’ @ ‘‘Mexican Cancan’’ 


Send Cash, Check, or Money Order 
2-COLOR CATALOG & SAMPLE FILM STRIP—10c 
We Carry Complete Stocks of All Leading Manufacturers 


CAMERA CORNER - 391 Bridge St.-Rm. 10-Bklyn., N.Y 


“*‘Serving the Photographic Buyer for 25 Years’’ 
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I am mair i inte reste i i Dances Travel Both j 





Popular PHOTOGRAPHY 





Cll ny s 570 FIFTH AVE. NEW YORK CITY 


Headquarters For Fine Cameras 
Order Directly from Dowling’s 


LEICA wic : BUY NOW...PAY LATER! No Interest or Charges. Dowling's carries 
Just Imported. : time accounts the world over. Cash or time, the same low prices pre- 

One of World's finest 35mm vail at Dowling’s Fifth Avenue. Regardless of the method of payment, 
Cameras. With Eimer {3.5 you also receive the benefit of our 30-DAY FREE TRIAL and our 1-YEAR 
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44 Braud New! 


IT’S NEW! 
it’s super-speed COLOR Film 
By World-Famous AGFA of Germany 


Introducing for the first time to the American mar- 





IT’S TERRIFIC! 


ket the new imported color film with a rating of 

ASA 20 (Weston 16)—Twice as fast as any 

available color film! 

Imagine what this means! Discover for yourself 

how much easier it is to get beautiful color shots 

—stretch your color-shooting hours—use faster 

shutter speeds—smaller diaphragm stops—get 

perfect pictures under adverse lighting. 

And you'll thrill at the new beauty of this full- 

scale really true-to-life color. 

Available now in standard 36-exposure 35mm car- 

tridges $5.40 including processing and return of 

mounted transparencte 

P.S.—tTry black-and-white film by AGFA-Germany 
—for those extra pe hots—in 
5mm PAN FI extra special fine grain, 
and ISCHROM, special ORTHO-CHROMAT 
Ik $1.14 
PAN fil pac 6x9 $1.10, 9x12, $1.7¢ 
Stuc ae Finisher Professionals 
photographic paper and chemicals by 
AGFA-Ge ’ : i lable—see your 
tock | ‘ egular ipply source or 
write direct Regular prices 


THE AUTOMATIC ROBOT Ii 
THE ORIGINAL “‘SEQUENCE”’ CAMERA 
(With apologies to Bell & Howell’s ‘‘Foton’’) 
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retouching pencil, a few scrapes with the 
etching knife, a diffuser on the enlarger, 
and a bit of dodging during the printing 
would take care of all faults. But when 
making movies, the cameraman must for- 
get about all this darkroom magic; once 
the exposure is made nothing more can 
be done to improve the image. The ama- 
teur movie maker who cannot resort to 
controls used in still photography should 
learn to use panchromatic make-up, light 
his subject correctly at the time of film- 
ing, and recognize the use of such acces- 
sories as diffusion disks which can be 
placed over the camera lens to give an 
over-all softness. 

Composition is not an element of movie 
technique only, for every still lensman 
endeavors to maintain a pleasing balance 
in his shots. Motion picture technique is 
once again more demanding. Composi- 
tion is not only utilized to make screen 
images appear pleasing, but to achieve a 
third-dimensional effect. Good cinema- 
tographers forever are trying to obtain a 
realistic depth in their movies, and em- 
ploy various lenses, camera angles, light- 
ing, and composition to further this end. 

Consider the two shots of the lovely 
lady curled up in a chair with a book. 
Both are good, but the larger illustration 
shows the use of a foreground prop to 
accentuate the third dimensional effect. 
It forces the viewer to place the main 
subject in a deeper plane. Note, too, that 
the lower camera angle gives a better 
view of the face, and keeps the back of 
the chair from cutting across the subject’s 
head. The low camera angle also identi- 
fies the jutting piece of frame on the wall 
as a picture. 

Motion picture cameramen, like capa- 
ble still photographers, usually will in- 
clude object in the foreground 
either to frame the rest of the picture 
area or provide a reference point for the 
setting. But once again, the movie maker 
has an additional worry not encountered 
by the still man. He has to maintain a 
pleasing composition while moving his 
camera to follow action. A simple rule 
to remember along this line is always to 
allow a little more space in front of the 
moving subject than behind, and with a 
close-up, give the subject a little more 
area of the frame to look into than is be- 
hind him. In panoramic shots there is no 
action to follow. Rather, the camera is 
panned from one side to the other. The 
cameraman should try to have a pleasing 
composition before the pan starts, and 
end up on a pleasing, well-composed 
scene. 


some 


One of the last (but by no means the 
least) elements that the still man must 
concern himself with when taking on 
movie work is lighting technique. I cer- 
tainly don’t mean to imply that the still 
photographer doesn’t know lighting. 
However, once again the application to 
motion picture technique is different. The 
still man lights his “moment of action” 
whenever it happens to be, and knows 
that he has further control of the finished 
picture through printing. The movie 
story is slightly different. First, the 
cinematographer has to light. the scene 
so that the action will be visible no mat- 








ter where it takes place; secondly, he 
must light it so that his subject does not 
blend into a varying background; thirdly, 
he must light the scene in keeping with 
the mood of the film story; and finally, 
he must make the lighting seem realistic. 
All this besides making everybody look 
as nice or nicer than they normally do! 
Mood of lighting is very important; it 
helps set the scene as much as the back- 
ground music and action. The camera- 
man handles the lighting mood through 
use of different light balances or con- 
trasts. Mystery pictures and dramas 
often call for low-key lighting in which 
there are predominantly dark areas; and 
even the bright spots are subdued 
slightly. Quite the opposite is the story 
filmed in high key. In this case the 


scenes are lighted to give a gay, airy 
light, and 


feeling; shadows are kept 





Lighting should simulate, as closely as 
possible, that which is natural for the 
surroundings. At the same time, lights 
must be so placed that action always will 
be visible regardless of where it moves. 


strong backlights are used to outline the 
players. Even when working outdoors in 
sunlight the movie maker controls his 
mood lighting through use of reflectors 
or booster lights, and he uses filters to 
control the scene contrast. But all con- 
trols are exercised at the time of filming. 

A good example of realistic lighting is 
illustrated. In the barn scene are two 
lanterns which are the apparent sources 
of light. It is seldom that these lamps 
can be made bright enough to light the 
scene for filming so that simulated light- 
ing must be employed. In this scene a 
small lamp was hidden behind the lan- 
tern to light the man at the table; the 
woman was lighted from below by a 
small spotlight hidden behind the man’s 
feet. Another spot was placed on the 
floor to simulate lighting by the lantern. 
The effect on the back wall was carried 
out by use of overhead spotlights, and 
a dim front light was used to fill in heavy 
shadows. Such lighting techniques are 
not too difficult if the cameraman will 
just stop long enough to figure out from 
where the lighting should come. 

These are some of the things a still 
photographer must know and develop be- 
fore his movie work can match the 
quality of his stills. But this won’t take 
long. Before you know it, you will be 
progressing more rapidly in mastering 
motion picture technique than you did 
when you first were learning the ABC’s 
of still photography.—& 
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NOW, there’s 
no. chore to 
showing slides! 


The SELECTRON does all this! 


Selects the slide; centers it in focal plane; 
projects it; then returns slide to its orig- 
inal position ...all in one smooth 
operation. At the same time an ingenious 
shutter cuts out all light while slides are 
being changed! 

@ FULLY AUTOMATIC—One complete turn 
of crank projects slide ard returns it to its 
criginal position in the SELECTRAY. 

® NO SLIDE HANDLING—No stacking—no 
handling is necessary 

@ FOOLPROOF—No possibility of slides 
being shown upside down or backwards 
@ REVERSIBLE—Reshows the previous slide 
or slides instantly 

@ SINGLE ACTION—No separate focusing 
necessary. Slides are automatically cen 

tla te Molale Ml olael'leltMmlilioMhielae] Mm) (olal-Mia tele] ger 
less of thickness. 

@ FOR ALL SLIDE MOUNTS— Cardboard 
glass or metal...in fact any 2° x 2 

mount works perfectly...in any combina 

tion and without adjustments 

@ COMPLETE SELECTIVITY—Choose any 
slide in the SELECTRAY by number; set the 
index SELECTRON shows the slide, then 
returns it to its proper order instantly! 


@ PERFECT SHUTTER ACTION—Cuts off all 


AMAZING, NEW, TDC 


Just imagine! The SELECTRON automatically selects, pro- 
jects and replaces slides in their permanent storage Selectray 
and in their original order of sequence. You simply load the 
Selectron with the Selectray of slides and your TDC Vivid 
Projector will give a continuous showing of up to 30 slides 
of all types, and in any order that you wish. See the 


SELECTRON at your dealer’s today. Made to fit all TDC 


$9500 
SELECTRAYS are the heart of your slide changer. They per- 


.safe from 
moisture and fingerprints. May be purchased 


$1.50 each 


Vivid Projectors. Complete with one Selectray 
*Fits only TDC Vivid Projectors 


manently file and protect your precious slides.. 
scratches, 


separately... 


Here’s the quickest, easiest, most enjoyable 
way fo project slides ever developed! 


The AUTOMATIC Slide -. that does everything! 


Ask your dealer or write 


for FREE, 


illustrated circular 


light when changing slides. 





THREE DIMENSION CO. \e/ 4555 W. ADDISON ST., CHICAGO al, ILL. 


‘Makers of Fine Photographic Equipment”’ 


PRINT BOX 

- «+ « newest addition to a celebrated family, 
incorporating many features of the Photocrat 
Print Box ... priced for every darkroom 


® Takes negatives from 35 mm to 4 x 5 (postcard 
size, too) © Positive paper stop, automatic 3/16” 
margins © Direct reading calibrations for accurate 
margins from 3/16” to %” © Top and left-hand 
margins set simultaneously © Specially processed 
high diffusion glass eliminates hot spots © Felt 
covered split platen, automatic switch ¢ Finger tip 
pressure opens and closes cover ® Stainless steel 


sliding masks, streamlined all-steel construction 
plus Fed. tax 


ALMASTER heel, Meepiiga 4-waY 
Easel, end PEE-WEE Easel 
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KINE EXAKTA 


Explanation of a Confused Situation 


Few items of photographic interest 
have recently had so much attention as 
the 35mm Kine Exakta camera. These 
cameras are manufactured at the famous 
Ihagee plant in Dresden, which lies in the 
Russian occupied zone of Germany. 

Long known as one of the very finest of 
miniatures, the Kine has many features 
not found on any other camera, regard- 
less of price. These include a focal-plane 
shutter with 20 speeds from 12 seconds 
to 1/1000, plano-convex condenser-type 
ground-glass, lever-type film 
with automatic shutter cock and exposure 
counter, inter-changable lens- 
mount, built-in flash synchronization, 
Improved, post-war features have 
added to a new “Model II” camera, 
available. These are the finest 
Exaktas ever made. 

Confusion entered the picture when 
large quantities of these cameras were re- 
cently allocated to certain governments 
for war-damage reparations, and subse- 
quently channeled into the US market by 
various means, to get much desired 
“hard” American dollars. Not all of these 


transport 


bayonet 
etc. 
been 

now 


Kine 


cameras were of the traditional high 
standard. Some, brand-new and clean- 
looking, were corroded internally—one 


shipment was traced through a period 
of open storage on piers in a Baltic sea- 
port. Some lots showed the pressure of 
accelerated production—even came 
through incomplete. Some had lenses of 
dubious manufacture. 

Most reputable dealers would not touch 
these sub-standard cameras. Even so, they 


have come into the market at various 
“cut” prices, in a variety of “special 
deals,” from different sources, some even 


claiming direct and exclusive importation. 


It is no wonder that the public, beset by 


such contradiction in price and claim, 
knew not “which way from when.” 
Top-quality Kine Exakta cameras, 


shipped by air directly from the well 
known and respected Ihagee factory, are 
now being sold by Sterling-Howard Cor- 
poration. These cameras are as good 
Moreover, alerted to the 
importation of counterfeited Zeiss Tessar 
lenses, as reported by Carl Zeiss, Inc. of 
New York, Sterling-Howard made 
certain that all Carl 
Zeiss Tessar 
Thus, a 
Model IT) 
tee, with genuine 
“T” coated at 
$149.50 
Tremont Ave., 


Full 


any ever made! 


has 
genuine 
lenses from Jena. 
Kine Exakta camera (latest 
, with a full year service guaran- 
{3.5 Carl Zeiss 
the factory, costs 
Sterling-Howard, 561 
New York 57 
this 


theirs are 


Tessar, 
only 
Fast 


from 


information 


on camera, on 
such Kine Exakta accessories as carrying- 
cases, extension tubes, sunshades, tele- 


photo lenses, flash guns, etc., and on the 





whole general field of photography, is 
contained in the Sterling-Howard News 
Letter,* read by thousands of photog- 
raphers over the world. 

lo get the News Letter, without charge 
or obligation, write Sterling-Howard, Dept. 
PA10, 561 East Tremont Ave., New York ] 
ae A (Adv 
116 





THE MASTER GUIDE TO RELIGIOUS FILMS, 


1948-9. Published by Selected Films Release 
Service, Whittier, Calif. Paper bound, 8!/2x 
1034, 264 pages, $2.50. 

Contained in this volume are release 
sheets for most of the available 16-mm 
religious motion pictures. Release sheets 
on religious still pictures and slides, film- 
strips, records and transcriptions are also 
included in this book. 


VIRGIN ISLANDS by Fritz Henle, with text by 
Vivienne Tallal Winterry. Published by Has- 
tings House, New York 22, N. Y. Cloth bound, 
7x9\/2, profusely illustrated, 72 pages, $3.50. 

In this volume Fritz Henle has re- 
vealed the Virgin Islands of St. Croix, St. 
Thomas, and St. John as they really are. 
Through his camera he has tried and suc- 
ceeded in giving the reader an idea of 
the ideal climate and old world charm of 
the Virgin Islands with their blend of 
Spanish, French, Dutch, Danish, English, 
and American influences. 


BEST NATIONAL ADVERTISING OF THE 
YEAR, Volume |. Published by Milline Publish- 
ing Company, 619 N. Michigan Ave., Chicago. 
Cloth bound, I 1x14, profusely illustrated, 160 
pages, $15. 

This collection of the year’s outstand- 
ing ads, as selected by an eight man 
panel of experts, gives the graphic arts 
industry a tool for reference and his- 
torical work in the field of advertising. 
The book will be of particular interest to 
those photographers who already are or 
plan to make a living by producing ad- 
vertising illustrations with cameras. 


CAMERA IN LONDON by Bill Brandt. Pub- 
lished by The Focal Press, 381 Fourth Avenue, 
New York. Paper bound, 7x10, profusely il- 
lustrated, 92 pages, $2.12. 

To be found in this book are photo- 
graphs which reveal London as only the 
Londoner knows it. 


Here are the many 
small towns of which the world’s largest 
city is made up. The author has sought 
out these sections hidden behind the 
busy thoroughfares and recorded them 
with an awareness made keen by his 


knowledge of London in relation to other 
places (Brandt has lived and worked in 
the finest cities in Europe). 


PAINTING WITH LIGHT by John Alton. Pub- 
lished by the MacMillan Company, New York. 
Cloth bound, 7'/2x10'%, profusely illustrated, 
192 pages, $6. 

What a master of lighting can do to 
faces and places is revealed in this book 
written by the founder of the Argentine 
motion picture industry and director of 
photography for a number of leading 
Hollywood studios. This book explains 
how Hollywood techniques and equip- 
ment are used to glamorize a person in 
or out-of-doors, 
mood, 


how to create a special 
how to ensure the right perspec- 
and highlights in an indoor shot, 
how to pick a good outdoor location, and 


tive 


how to get effects such as a moving train 
a match struck in the dark. 


at night or 











Photographic Accessories 
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Combining First Quality 
Materials and Crafts- 
manship with Economy 


1. ALL-PURPOSE BOOM—36” long; fits 
¥%" stand. Ball or %” screw tip. For spot 
or flood. $2.95 plus 35c shipping charges. 
2. 16”x20” PRINT WASHER—Stainless 
steel, no motor or electricity. Connects to 
faucet. Washes up to 100 8”x10” prints. 
Adjustable spray. Size 18”"x24"x4'”". 
$19.50 plus $1 shipping charges. 

3. SIPHONIC PRINT WASHER—Woshes 
2 doz. or more prints. Positive hypo re- 
moval and print separation. Plated copper 
construction. $1.95 plus 25c shipping 
charges. 


AT YOUR DEALER—OR SEND 
CHECK OR M.O. IN ADVANCE 


ROBAR RESEARCH nc. 


WALLACE, MICH. Send for descriptive leaflet 
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NEW! AMAZING! 


PHOTO CRAFT 
KIT! 


A COMPLETE OUTFIT 
FROM FINE CAMERA AND 
ENLARGER TO ALL NECESSARY 
DARKROOM EQUIPMENT! 
Includes everything, but the film, 
to take quality pictures, develop, 
print and enlarge. 15 tested 
& proved items. An unequalled 
value, Satisfaction guaranteed. 
Ideal training equipment for be- 
ginners, amateurs. 


Write for FREE Tell-All Literature! 


AMERICAN PHOTO LABS. 
P-10, 28 N. Loomis, Chicago 7 
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tage paid. Takes 4 ( 

10 DAY TRIAL— With Money Back Guarantee 
Easy we aig Payments. Save up t 0%, Write 
ee Illustrated Fold 


CALIFORNIA TECHNICAL PRODUCTS “33st pee oe 


OPTICAL 


TEACHERS LECTURERS 


DEMONSTRATORS 
TER No more wooden stick pointers 
Projects bright arrowhead from 
TS BRIGHT anywhere in room! Send check or 
PROJEC ney order today. 


ARROWHEAD 


Ly 


' PENBERTHY 
aati @ INSTRUMENT CO. 
cnet POT a OO 

DEALERS WANTED 


Pat. Applied for 
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ALL ORDERS SHIPPED INSURED WRITE WESTEN’S, SANTA BARBARA 
os 2 ] 
It’s NEW and it’s at WESTEN’S! my 
Bids Made on Needs for K XAK i LET’S TRADE EVEN! 
SCHOOLS, EDUCATIONAL AND INE EXAKTA a, 4 =. Tell Us WHAT YOU HAVE! 
INDUSTRIAL FIELDS! $ 50 e Re Tell Us WHAT YOU WANT! 
a ~ 3 J 
Write Westen’s, Santa Barbara 14 i Write Westen’s 
Wonderful postwar 35 mm single lens ‘ = - j : 
Scousing, extra large sangnider veswers . 
ocusing, ex 4 » Zz : 2 
Gl ORDERS GET speeds 12 2 sec, to T/1 000th: internally | 4 i LATEST IMPORTS 
Eee mana with F3.5 ‘‘T’’ coated & 
THE GREEN LIGHT WITH F2 COATED ZEISS BIOTAR = : : Roller-Bearing LEICAS 
Fast, a service—wWesten’s special LENS $279.95 Synchronized for Flash, coated! 
insured shipping gets your order out ' 
the day it is received! it Ss NEW and WESTEN HAS iT! Leica IIC F3. > see. .- $210.00 
' Sunshade Filter Sets, for any ; ; 
camera. Consisting of: Sun- 13 MM F1.5 WID do ONLY KODAK TOURIST Pee” ONLY oe ae F3. i 
. shade, 4 filters in pouch. y COATED with Svnchro Leica IIIC F2 Summitar.... 385.00 
ALL FOR ONLY.... .$ 8.95 ANGLE LENS for Rapid Shutter, from 1 Leica Flash .... -+++ 63.00 
' Kalart Flashing Units, “for all mm Cameras, coated El- a § 95 sec. to 1 /800 sec. Fast- $ 00 Ever. Case to hold Base Plate 
synchronized shutters. Only 14.50 geet focusing mount; in eugene - for Flash ..... . -, 24.00 
35 mm Wide Angle for Clarus, cases Eve err. Carrying 385 mm Leica wit angle Wistar 123.00 
epld. F3.5 Wollensak coated 69.50 . MOUne ae tor Ae 90 Ligh ht El F4 155.00 
101 mm F3.5 Wollensak Tele- Cameras. Flashunit +22. $11.08 mn Lightwoly = 7 


photo for Clarus cpld. to 135 mm Hektor F4.5...... 236.00 
Ss DONE occ ccuesoccee Bae 2 ‘ 85 mm F1.5 Summarex.... 472.00 
Clarus Flashgun .........--. 48.38 We'll SELL Your Camera on Consignment! Mirror Refiex Housing. . . 157.00 


35 mm Perfex Deluxe F2.8, . ’ : 3 2 s : ? Leitz Focomat Autofocus En- 
1000th, epld. ret, ee We'll help you get the best market price on your equipment. Tell us larger .. 143.00 


what you have to sell; there is just a 15 % service char for han- 
P 7 vie shgt : EET: : “3:50 dee the poe ang sat sia il ae i i a ; 90 or 135 mm ‘Special ‘Finders 28.00 
erfex is ngun o6 x » r 
Storeaway Federal Enlarge: rw/e 39.95 ei se “ a aaeae aati pity 4 
8, 16, or 35 mm Cine Enlarger 18.95 Nooky Attachments ......- : 


ae SAVE AT WESTEN'S ON OUTFITS! New Imports for 
gy Be Pg ee "| Great Red k CONTAX CAMERAS: 
NEEDS — AT WESTEN’S — SHIPPED i | rea eductions on Pacemaker 

ANYWHERE! : 35 mm F3.5 Wide snap, oes coated, 


} SPEED AND CROWN GRAPHICS comple te in case. . - $81.00 
; ; Telephotos, coated, in S00 using mount, 
; epld. to Rgf. of Contax, beautiful 




















Outfit @ Camera @ 1 Filmpack Adapter 


Pras : Lens @ 6 Cutfilm Holders satin chrome finish, complete with 

ALE! : : Cp Rgf. @ Sunshade lens shade, leather case and strap: 

BS “3 Includes ° Synch. Flashe 4 Filters 85 mm F2. cco e eo S26E.00 

DEMONSTRATORS Oy UE © Case fo Hold It All a ........... oe 
Zeiss Cameras, Ciroflex, Argus—DEM- go 3 RS : a ——_— Universal Finder for Contax, 


ONSTRATORS at 20% OFF list price! ont SIZE | SPEED CROWN | image erecting 35 mm to 
Brand new, except that they’ve been LENS OUTFIT OUTFIT 135 mm lenses, parallax 


used in our store for demonstrators— Now Aveileble! Ren i ad. in leather case only. . 47.50 
and it’s contrary to our policy to sell GRAPHIC 2'ax3'q 4.5 Ektar $279.00 $239.00 


shapeaas Per genie? areca | oad eaten sonar, \PE7eEHar, $290.00 | $260.00 
Limited. quantities—orders. filled as New 4x5 Pacemaker | 4 x5 5” Ektar $319.00 $275.00 For a Limited Time Only! 
yg egy lad get Deluxe Props sly! a ae a 6” Ektar $339.00 $299.00 | YOUR LENSES COATED! 

pi ae Reg. $135.00. Onl $110 


See. ee -$ 99.00 . New 21/4x31/4 Graflex £4.5 Ektar. .. ..$119.50 $ 
16 mm Revere Deluxe ePrei. If Lens Is Sent To : ‘ah 2 aavisate 233 s For Only 00 














750 w/case. Reg. $155. Us, We Will Install New 314x414 Super D Graflex 6” Ektar 189.00 

OPER ia : at No Cost! New 4x5 Super D Graflex 71/2” Ektar.. 199.00 ; 

16 mm Moviemite, latest Never before offered so low! Includes 

l 'S Soca. ae complete optical check, and lens coating 

model Sound Proj., light- of ALL airglass surfaces! Each lens will 
weight, compact. SALE 


Cirofiex Model © w/ease. . .. ’ Guaranteed LASTING PRINTS ~ ng By el oe 


ae Se i i 








Ciroflex Model B w/ecase.... - e e ~ accepted—ONE LOW PRICE! 
. fa x E w/e ae sua‘fiesk) 32: Within Just ONE MINUTE with 
odak 35 w/Rg 





Revere 8 mm Mag. Model 70 ser THE LAND POLAROID CAMERA! Made Especially for Us! 
F2.8 ee . +] 
Plenty of Film Assured at Westen's! WESTEN’S NEW 
SHIPPED ANYWHERE IN THE WORLD! 4x5 COMMERCIAL 
: ! : : ) —-Pelaroid VIEW CAMERA 
CLOSE-OUT BARGAINS! Terrific Savings on OUTFIT! Alone Is Sas Geeta 
Camera, complete COMPLETE—for $129.00 $39.75 sPecis! $35.00 
with Case, Tilthead, Shipped Prepaid ae 


hold Only $35—an amazing low price be- 
oe Roll of Film, ‘ause this camera was made for us by 
Bolex H-8, complete Polaroid Camera 4. Flash Attch. (8 exp. cause — rocco pi ggg Anglican 
ri ses 5. 6 Rolls Film (wi special arrange anu- 
with 3 lenses...... Exposure Meter 8 exposures — 75 facturer. Made to our exacting speci- 
Case roll) fications. It HAS to be good to bear 


our name—Westen! 


BARGAIN-OF-THE- unumanuee 


















































7 
AMAZINGLY VERSATILE! @ Swing back 
gr MONTH New Low 2V4x3V4 VIDAX @ Rising and falling front 
? 35 mm Ar /1E : a @ Tilting front 
> — F4.! 5 1/150 sec., Price! at Pcs ps Benn @ Side swing, and lateral front move- 
: film; all metal—for heavy ment 
- ONLY AUTO ROLLEI nhotorranhic pol poe @ Telescopic bed 
os > ing. portraits, publichty. @ Reversible 4x5 spring back 
: ia .00 venient for travel and va- @ Uses standard 4x5 graphic holders 
i] c ati a snapshooting! « P. @ Uses standard 4x4 ‘‘C’’ lens board 
. rg or lenses from 75 to 
x) We buy all kinds of equip- ’ ‘ (33 ‘mms do wb Te ext © Beautiful gray finish 
7 ' s s 
ment, but this is what we're OUT LENS $182.50 (ine. It’s the best buy by ier Sabran's 
e H ; in: atest! With F3.5 tax). near this low price! Ask for 
- particularly interested in: i se Coated. Take 101 ?_ 4.5 Extor in View poh llgaty on Ao nse ~ quantity avaiil- 
f t yord—o y ash, § e atic Shut- 
Leica Cameras & lenses bes ts yn ‘ia anes a I Sea able. 
' & “a q 3 > mm 3.40 ar in 
Leica wide angle lenses } ssar ‘* d ‘ ash, Supermatic E, 
Contax lenses > Se —< atest! er, complete.. . 
R t $249. 00 
of Movikon C : 
ee en SER PAYMENT WITH ORDER SPEEDS DELIVERY UNUSUAL BUYS! 





16mm Magazine Cameras SEND AT LEAST 10% with C. O. D.'s New Cine Special I, F1.9 Optical 
—— Bolex Finder, Reflex Finder, Image. 


Magnif. Complete. ..$699.00 


Binoculars 1” F1.9 Kodak Ektar ‘‘C’’ Mount 
Rolleiflex We ~~ f @n cs $75.00 
Spectra, Photoelectric Color 

Want Se yee tee? Wete Woe “ : : — Meter, with Photosphere 


. + oo SANTA BARBARA, CALIFORNIA $199.00 


Y Ictober, 1949 
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Now! CHINACOLOR Wisma 
P (Continued from page 72) 
P R N T S .. hausted relatively quickly where it is in 
. C contact with dense portions of the nega- 


tive. Where less dense negative areas 
Finished Like Fine Porcelain are immediately adjacent, their edges are 


developed less because some of this 

weakened developer spreads over them 

| Translating this into terms of the final 

print, we see that under the development 

’ conditions described, if we have a light 

DUB'L - HARDENED area touching a considerably darker area, 

for long life there is likely to be a darker line at the 

edge of the darker area where it comes 

in contact with the lighter one. The ef- 

DELUXE MOUNTINGS UNMOUNTED fect can be very beautiful, but it is so 

3x4 b5e 3x4 subtle and difficult to control that it is of 
Vax, a 3/4x4l/5 | very little use to the photographer. 

as 90c 4x5. At first glance there might seera to be 

5x7 s/s leg 5x7 = | a contradiction between the Eberhard 

8x10....... 3.00 ae... ....% | effect and Mackie lines, but after a mo- 

All prints except 2X are CROPPED when possible ment of reflection you will see that the 


for best compesition. A cropping charge of 25c appearance of either effect depends on 
(each transparency) is made for cropping 2X. 


COLOR FILM DEVELOPING 


24 HOUR Ansco Color or Ektachrome 120 or 620 24 HOUR 
SERVICE 35MM. (Mounted in slide mounts) SERVICE 
$1.00 per roll 


(Square 2'4x2'% prints from square 
120-620 roll film) 


Normal 3-Day Print Service 
MINIMUM ORDER $1.00 
Please Send Your Payment With Order 


CHRROEOR ee 


Dept. 109—301 Cedar St. N. W., Washington 12, D. C, 





’ * “CHINACOLOR™ is a Reg. Trade Mark. 





LEARN THE SECRETS 
OF FINE POSING— 


William Mortensen 


Is world famous for % ZEISS IKONTA 35, Novar f/3.5, Case, Synchro 
his skill and artistry 2 Me ip Shutter 


STILL CAMERAS 


; Swaetios ere ADOX, 2'4x3'4, f/4.5, Radionar, Synchro 
in directing the | CHROFLEX, 244x214, Model E, £/3.5, Synchro 
model. Let him show / yy i ARGOFLEX, Model E, 244x2'%, £/4.5 lens 
you how to obtain ne ii KINE EXACTA, f/2 Biotar, coated, prewar 
that extra degree of 4 } KINE EXACTA, [/3.5 Tessar, coated, w/case . 
grace and symmetry i new o: 
in posing your sub- ee ene SES 184, eontnd ano 
cia 8 . P ? , vulnm, oe. CULOF, case . 
jects which makes RETINA II, 35mm, f/2 coated Xenon, epld RF.. 142.50 ia. 
the difference be- True solarization is reversal caused by 
tween an ordinary & z oe MOVIE SPECIALS extreme overexposure. It made the lamp 
and an exceptionally ~ DEJUR, 8mm Magazine f/2.5 Woll $ 96.50 filament print black instead of white 
beautiful picture. $5. 50 "domatic. sscinneemelnmbiiaeie: in this picture. Through years of usage 
| snetandt ts i ee : the term “solarization" has come to in- 
~ ayes sai ea ba lude the more useful Sabatier effect 
| | AMPRO Compact Sound Projector, 8” speaker bei : 
You Can Know How | FORWAY bo ind Proje tor, 8” speaker } 
To determine the best aspect of any | ACCESSORIES the relative size of the neighboring parts. 
head — To pose hands, feet, limbs, [| | Brand New—WESTON CADET METER, Im- | When the large zone is the lighter, the 
torso and bring all together in a mediate Delivery $21. | Eberhard effect results; when the large 
beautiful pose — What mistakes to ee ae “e : zone is darker, we see Mackie lines. 
: es Paes eee a Master eter ia ° . 
ee — What arrangement of hair, NORWOOD Director Meter . Photographers who take pictures of 
clothing and jewelry is best for each FEDERAL 269 Enlarger, 244x314, £/6.3 j; E lightning occasionally are surprised to 
type of model — How to apply make find that the lightning flashes appear 
-, = —_ clothed and un- How Can You Go Wrong? black instead of white on the finished 
, a - , — or portraiture or 10 Rolls for $1.00 print. This is known as the Clayden ef 
yictorial studies. Pas, ; ; 
fect, and is another form of partial re- 
268 pictures of beautiful models, all versal. It is the result of an extremely 
especially made for this book, illus- short exposure to a very intense light o! 
trate each point and assure perfect Please include postage with your order. Orders received short wavelength, followed by a secon: 
unde *rstanding. without postage will be shipped Railway Express Collect. more diffused general exposure. Con 
Send for FREE Book Catalog Write for your free copy of “THE BELLOWS” mon — -e — lightning picturé 
is to set the shutter for a time exposul! 
Camera Craft Pub. Co 34th STREET CAMERA EXCHANGE with the camera pointed toward a like! 
958 Mi ; pW top DENIHAN STORES, INC. portion of the sky, and then wait for 
inna St., San Francisco 5, California | | 150 East 34th Street, N. Y. 16, N. Y. flash or a succession of flashes. The firs 
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Guaranteed Limited Quantity 
#127 #120 #616 #116 #620 


Please Include Postage 
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HOW this picture was made: 


Here are further details: The Press 25 Superflash bulb is the most power- 
ful midget flashbulb ever made. Four of them being used in the taking 
of this photo, the photographer had to close down to f/32 . . . which 
helped give him an extremely sharp negative. B type film was: used, 
developed in a press type developer, and printed on Vitava Opal G paper. 
The expression was obtained by squeezing a lemon into a glass in front 
of the subject. Sylvania Electric Products Inc., Photolamp Division, 
500 Fifth Ave., New York 18, N. Y. 





The diagram below gives a clear indica- 
tion of how photographer John Utykanski 
shot this quizzical picture of his son. It 
shows the kind of high quality lighting 
that can be accomplished with four Press 
25 Superflash bulbs and the open-flash 
method! 
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SCREAM COLORED WALL ~ 
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< BACKLIGHT AT 
FLOOR LEVEL 
DIFFUSED 


(Op < BOY AND DOG 
45° LIGHT 
3’ FROM 
SUBJECT > 


a 
FILL IN LIGHT AT DIFFUSED 
CAMERA LEVEL 45% LIGHT 


ONE FOOT LEFT OF | 4’ FROM 
CAMERA— > | SUBJECT 


SEVEN OD & 

FEET 

FROM SUBJECT CAMERA AT 
EYE LEVEL 








REMEMBER, EXCLUSIVE SUPERFLASH FEATURES MAKE BETTER PICTURES EASIER 
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Formerly WABASH 


HOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGN TUBING; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 


October, 1949 
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Designed and cons! 


i ri hotoaraphy 
beginner in P us bts features necessary 
making } ‘ 

+ contains bulb, diffusing glass 


yet it has 2 } 
professional job © 
Carefuily constructed 
and is wired 
a precision 
acc 
metal baseboard 


entire unit can be 
small space 


uracy and sharpne 
has a telescoping a'u 
Tne Pease Beta 
telescoped and storeo 


cted to meet 
Compact 


bela A/C ofr D/C 
focusing mourt 
$s 1S assured 
minum uprig 


shaft 


COMPLETE WITH 
CARRYING CASE 


Cinold money »p’ 


For thorough expert 


equal. Cool, compact 


@ REMOVABLE CONDENSERS 


* BUILT-IN DIST 
CONTROL ORTION 


* HORIZONTAL 
A 
VERTICAL PROJECTION 


MANUFACTURERS OF THE FAMOUS SUN RAY MASTERCRAFT ENLARGERS 2% x 3% AND 4x 5 


Performance 


rigid. Has every moder 


@ GLASSLESS Masks 


@ COUNTER ga 
SPRING “ANCE 


Amvucas Bost 
Enlarger Buy 


Aristocrat v4 «3% 
) 


the need of ra 
rugged, porta le 
for doing 4 
superfine enlargements 
The lens is fitted — 
from which pin-poin 
The ARISTOCRAT 
ht shaft fitted to 4 


constructed $0 that the 
rT) id 


.95 


TAX INCL 


— oe. 
— | 


1 


24% x 3Y, 


RAY ARNOLD Model has no 
M Practical 


the SUN 


feature. 


Complete with 3//," 
4 5 Ilex lens 

Iris Diaphragm 

ble Con 


25 


Pius 
$10.25 
Tax 


PRICED FROM $39.50 TO $152.50. AT YOUR DEALER OR WRITE FOR ILLUSTRATED LITERATURE. 


SUN RAY PHOTO CO., INC. 301 LAFAYETTE ST. NEW YORK 12, N. Y. 
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67T’s BtrPegren yr? 


WITH TRANSPARENT 
POCKETS 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 344x444 of 34x5%) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. List $5.00 


Package of 12 extra pockets, ///¢ $.85 
SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAN, PITTSBURGH 13, PA, 
4116 SO. LAMAR, DALLAS 15, TEX. 
225 FIFTH AVE, NEW YORK, M. Y. 





SEAL MY 


on Darkroom and 
Other Supplies 


Azo 71/2”x7Y2” S.W. 

Glossy 0, 1, 4 per gross$ .70 
Chioride 10’x10” S.W. Semi- 

Glossy 1, 2, 3, 4......per gross 1.00 
Azo 12”x12” S.W. 

Glossy 4 1.25 
Convira 10x20” S.W. 

Glossy F5 per gross 2.00 
Bromide 10°x10” S.W. Semi- 

Glossy 1, 2, 3 per gross 1.50 
Bromide 12”x16” S.W 

Glossy 1 ....« re 
Bromide 20°x24” 

Glossy 1, 2, 3 2.50 
Airgraph Ortho 

414" x 825 ft 3rolls for 1.25 
Ansco Supreme 

35mm. x 100 ft per roll 95 
Daylight Film Loader plus 

100ft. 35mm. Ansco Supreme 

Value $12.50, Comb. Price 
Empty Magazines to fit 

Kodak, B & H & GSAP 
16mm. x 50 ft. reversal 

reloads 32 Weston 
16mm. GSAP cameras 
less lens, used 
16mm. GSAP cameras 
less lens, new 


per gross 


50 sheets 
S.W. Semi- 
per 1/2 gross 


6.10 
each .79 
1.25 
. 3% 
9.95 


Free Gadget Bag with all orders total- 
ing $6.00 or more. Minimum order 
$2.00. 25°% Deposit required on 
C.0.D.'s. Please include postage. Ex- 
cess will be refunded. 


3 for 


LAPT AHA WWW 


Write for latest Bargain Catalogue ; 


WEIMET PHOTO PRODUCTS CO. 


514 WEST 57th STREET*NEW YORK 19, N.Y. 


intense impression on the emulsion is 
caused by the lightning, and before the 
shutter is closed it is followed by a sec- 
ond, more diffuse exposure as clouds re- 
flect subsequent flashes. It is as though 
the film were “paralyzed” and made in- 
sensitive by the blinding flash. 

Another interesting effect produced in 
the darkroom, which has an occasional 
practical use, is the Sterry effect. It 
makes it possible to print extremely con- 
trasty negatives on normal paper, with- 
out resorting to reduction of the nega- 
tives themselves. The procedure is to 
give the print considerably more ex- 
posure than usual, and then plunge it 
into a 0.1 percent solution of potassium 
bichromate. It is allowed to remain in 
this solution for from 12 to 3 minutes, 
then is rinsed in running water for 5 
minutes, and finally is developed and 
fixed as usual. A few tests will show the 
exposure time and the time in the potas- 
sium bichromate solution required to 
produce the desired effect with any given 
negative. When a number of prints are 
desired, it is probably a better plan to 
use an ammonium persulfate reducer to 
lessen the contrast of the original nega- 
tive. However, this procedure will work 
quite well when only a print or two are 
required. 

There are several other effects some- 
what related to solarization, but for the 
most part they are only of academic in- 
terest. Information on them, and addi- 
tional data on the processes mentioned 
here, can be found in Clerc’s Photogra- 
phy, Theory and Practice, or any other 
good photographic reference book. 

Even color photographs can be solarized 
effectively, although the results are more 
difficult to control. The procedure is 
basically similar to that described for 
black-and-white. The transparency is re- 
moved from the first developer after 
about half the developing time, is ex- 
posed to light, and then is returned to the 
solution for the remainder of develop- 
ment. Subsequent steps of processing 
are handled as usual. 

The accompanying picture by Alan 
Fontaine gives some indication of the re- 
sults that can be produced in color, and 
was made during a series of experiments 
with color solarization. As yet there has 
not been enough research in this particu- 
lar field to make results accurately pre- 
dictable. Many more variables are intro- 
duced when color film is employed, and 
the effect that is achieved depends on 
hues in the picture setup, color tempera- 
ture of the lighting employed, and color 
of the light used for second exposure, in 
addition to the factors present when 
working with black-and-white. The pos- 
sible combinations of all these different 
factors seem endless. 

As for the process itself, call it the 
Sabatier effect, pseudo-solarization, or 
anything else you want—but do try ob 
taining it in your own darkroom. If you 
select the right subject, light your picture 
properly, and follow through with atten 
tion to every detail in processing, you 
will be rewarded with a truly striking 
picture. And more than that, you will 
have added a very useful artistic tool to 
your photographic knowledge.—® 
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1—YOUR CAMERA AND HOW IT WORKS (W.E. 
Dobbs and Charles A. Savage). How to select a camera 
for your own needs. Detailed information on focusing, 
exposure, film, lenses, accessories. 


2—DEVELOPING, PRINTING AND ENLARGING 
{Al and Devera Bernsohn). A practical guide to dark- 
room technique, with simplified instruction for each 
process. Information on basic equipment. 


7—CHILD PHOTOGRAPHY (Harold Lambert). Practical 
suggestions for making interesting pictures of children. 
Diagrams of lighting arrangements, tricks of posing, 
candid shots. 


8—HOME PORTRAITURE AND MAKE-UP (Maurice 
Seymour and Syd Simons). Directions for posing the 
model; arranging lights, reflectors, backgrounds. Part Il 
contains a complete make-up system for eyes, eyebrows, 
lips, skin, 


9—TRICKS FOR CAMERA OWNERS. A collection of 
over 300 clever photographic short cuts and practical 
ideas and plans for making accessories and short cuts in 
the home workshop and studio. 


10—A GLOSSARY FOR PHOTOGRAPHY (Frank Fenners 
Jr, ARPS, APSA). A dictionary of 3,000 words having 
photographic significance. Includes terms and abbrevia- 
tions used in photochemistry and photomechanics, 


11—OUTDOOR PHOTOGRAPHY (Samuel Grierson). 
A comprehensive coverage of the picture possibilities 
found outdoors. Discusses vacation shots, architectural 
pictures, industrial, etc. 


12—INDOOR PHOTOGRAPHY {Hillary G. Bailey, 
FRPS). A complete guide to use of your camera indoors, 
with instructions for lighting, film, exposure, subjects for 
still life or portrait. 


14—PHOTOGRAPHING ACTION (Victor De Palma). 
How to get sharp action pictures with slow shutter speeds; 
when to make the exposure; minimum exposures for all 
types of action shots. 


15—MANUAL OF ENLARGING (Stephen White, 
ARPS). Answers all questions about projection printing 
including technique, paper, dodging, montage. How to 
make fine enlargements. 


17—PHOTOGRAPHIC LENSES AND SHUTTERS 
(Richard W. St. Clair, ARPS). A non-technical approach to 
photographic optics. Explains camera, enlarger, and slip- 
- lenses, depth of field, distortion, structure of popular 
lenses 


18—PHOTO TRICKS AND EFFECTS (Jacob Deschin, 
ARPS). Shows how many unusual effects are produced 
with multiple exposure, multiple printing, distorted per- 
spective, shadows, reflections. 


19—SELLING YOUR PICTURES (Kurt S. Sofranski). 
How to make money with your camera, with information 
on whot types of pictures sell best, how to find markets, 
send pictures. 


20—DARKROOM HANDBOOK AND FORMULARY 
(Morris Germain, ARPS). An idael reference book cover- 
‘ng darkroom planning and equip t and showing 
formulas for developers, intensifiers, reducers, etc. 


22—-MANUAL OF CORRECT EXPOSURE (H. P. 
Rockwell, Jr., APSA). Comprehensive information on 
exposure meters, film speeds, negative sharpness. Helpful 
suggestions on proper exposure. 


23—TAKING PICTURES AT NIGHT (Robert W. 
rown). Instructions for taking startlingly effective pic- 
tures after dark, using moonlight, street lamps, reflected 
ligh’, fireworks, silhouettes, etc. 


24 TABLETOP PHOTOGRAPHY (Jacob Deschin, 
ARS). A complete expianation of the procedure and 
ma'erials required for this fascinating field, covering 
Per-pective, lighti.g, subjects. 


25 “PORTRAITURE SIMPLIFIED (A. L. Schafer). Com- 
Ple'e instructions for lighting and posing, with helpful 
dic urams. Begins with simple one-light shots, discusses 
®q. pment and its use. 
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(numbers in light figures are $1.00 each, others 95c) 


LITTLE TECHNICAL LIBRARY * LOW COST BOOKS THAT COVER YOUR PHOTO INTEREST 


IF YOUR INTEREST IS . . . You'll Find These Titles Indispensable, Money-Savers 


« BEGINNING....... 1, 2, 25 30, 4, 5, 21, 28, 41 
» AMATEUR......... 1, 2, 8, 9, 10, I, 12, 14, 15, 22, 23, 34, 35, 3, 31, 37, 41 
ADVANCED... 7, 9,15, 17, 18, 20, 26, 29, 3, 27, 38, 40, 41, 42 
PROFESSIONAL... .14, 15, 18, 19, 20, 23, 26, 29, 32, 3, 27, 31, 38, 40, 41, 49 
SPECIAL........... 7, 9, 18, 23, 24, 32, 35, 37, 38, 40 
Lessee e126, 32, 3, 98, 31, 41 
MOVIES...........33, 34, 3, 5, 28, 31, 36 












MORE THAN 
2,000,000 





26—MAKING COLOR PRINTS (Dr. Jerome H. Leadley 
and Werner Stegemeyer). Simplified explanation of 
color printing for amateurs, outlining populor processes; 
describes separation negatives, how to moke them. 


29—NEGATIVE RETOUCHING AND PRINT FIN- 
ISHING (Ernest E. Draper and Norris Harkness, APSA). 
Shows ways of improving photographs ofter negatives 
have been developed. Explains print spotting, toning, 
staining, coloring, titling, moking greeting cards, 
novelties, etc. 


30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
A course in the principles of photography in question 
and answer form. Information on cameras, lenses, shut- 
ters, focusing, types of film, print making, trouble-shooting, 
clbums. 


32—COMMERCIAL PHOTOGRAPHY (Victor Keppler). 
An overall picture of commercial photography as a voca- 
tion. Includes working with models, photography for illus- 
tration, industrial work, equipment required. 


33—EDITING AND TITLING MOVIES (Ormol I. 
Sprungman). Covers such phases as editing home movies, 
title writing, titling devices, filming on location, trick 
titling, and equipment. 


34—HOME-BUILT PHOTO EQUIPMENT (Walter 
Burton). Complete instructions for the building and 
use of home photo equipment such as printers, enlargers, 
tripods, floodlights, safelights, etc. 


35—MAKING YOUR PICTURES INTERESTING 
(Earl Theisen). Helps the amateur learn how to control 
the comera and the subject to obtain pictures out of 
the ordinary in design or illustrative quolity. Discusses 
technique, composition, camera angle. 





FOLLOWING TITLES ARE IN THE NEW LAMINATED- 
COVER BINDING, $1.00 EACH 
3—FILTERS AND THEIR USES (W. Bradford Shank). 


Covers all types of filters and their special uses; explains 
film sensitivity to light, infrared photography, the polariz- 
ing screen. 


4—COMPOSITION FOR THE AMATEUR (Kenneth 
Heilbron). How to make interesting pictures by arrange- 
ment of lines and masses, light and shadow, choice of 
viewpoint. A guide to fine prints. 


5—MOVIE MAKING FOR THE BEGINNER (Herbert 
C. McKay, FRPS). Complete working guide to home 
mevie-making. How to operate a camera; plan o story, 
script and cast; tricks of titling, editing, home processing 





IN USE. Only 
95¢ or $1.00 


DEPENDING ON BINDING | 












21—BEGINNER’S BOOK OF PHOTOGRAPHY 
(Wallace E. Dobbs). Designed for the beginning camera 
user. Discusses approach to landscapes, action shots, 
interiors, portraits. Explains use and operation of camera. 


27—PRESS PHOTOGRAPHY FOR THE FREELANCE 
(Kip Ross, ARPS). Covers all types of news pictures, flash 
technique, and markets. Contains hints for breaking into 
press work. 


28—COLOR MOVIES FOR THE BEGINNER (Horris B. 
Tuttle, FRPS, APSA). Completely up to date technically. 
An essential book for the amateur photographer who is 
working with movies in full color. 


31—LIGHTING YOUR PICTURES (Don Mohler). Covers 
every type of lighting in photography—artificial or 
natural light, indoors and out, flash or flood, still or movie, 
black-and-white or color. 


36—ADD SOUND TO YOUR MOVIES (Orma! |. 
Sprungman). Detailed discussion of new amateur record- 
ing techniques and equipment in general use. Explains 
use of microphones, sound effects, magnetic recording. 


37—PHOTOGRAPHY FOR THE TRAVELER (Don D. 
Nibbelink, FRPS). How to make the most of photography 
while traveling. Includes local rules and regulations, eti- 
quette in taking travel pictures, care of film. 


38—PHOTOCHEMISTRY SIMPLIFIED (Corl J. Spina- 
telli). In non-technical terms explains the basic chemicals; 
their functions, characteristics, and use. For those doing 
their own processing. 


40—THE VIEW CAMERA MADE SIMPLE (Berenice 
Abbott). Principles and use of the various tilts, swings, 
and other adjustments which reduce the pictorial dis- 
tortions of less flexible cameras. 


41—MODERN COLOR PHOTOGRAPHY (William P. 
Durning). This great new book covers all aspects of work- 
ing with modern color fim with instruct‘ons for lighting, 
exposure, choice of subject, composition, portraiture, etc. 


42—ADVANCED FLASH PHOTOGRAPHY (Rus Arnold 
APSA). Authoritative advice on the technique and equip- 
ment of flash work; explains principles of the flashbulb, 
electronic flashtube, synchronization. 


ON SALE AT LEADING CAMERA STORES EVERYWHERE 





TO ORDER 


Circled titles wanted and 
refer to your camera 
store. If the books you 
want are not in stock, 
dealer may order them 
for you—otherwise we 
will fill your order direct. 
Please enclose check or 
postal note. 


LITTLE TECHNICAL 
LIBRARY 
1°5 North Wabash Avenue 
Chicago 1, lilinois 





Please send the volumes of Little Technical 
Library which I have circled below: 

1 2 7 8 91011121415 ) 95¢ea 
17 18 19 20 22 23 24 25 26 29 ($1.05 
30 32 33 34 35 
3 4 5 21 27 28 31 36 $1.00 ec, 
37 38 40 41 42 


OTe 
Name... ..s-sssresseeg GBsseseveeeeanees 
Address... 


HE 


eee eee eee eee eee eee HEHEHE HEHEHE HEHEHE HEHE 


outside 
u.S. A.) 


($1.10 outside U.S.A.) 


at 
"ae \\ 


e\)¥ 


¥ 
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SAVE ~&85% 
WAR SURPLUS 


/ fA _ PORTABLE FLOOD-SPOT LITE 
_ 


This Clamp-on Lamp isa real photographer's 
friend. Makes indoor pictures possible any- 
where, anytime. Can be used with #1 or a2 
Photoflood or Photo-flash lamps. Use it for 
reading lamp, work lamp, indoor or outdoor. 
Jnit includes clamp with adjustable 

ball and socket swivel, rivver PGE 


rd and plug for only 


Highly polished ~9" eal ¢ flood reflector or 5° spot PAY 
reflector 


f the f 
LENS MIX <:::..... 
‘ BOZ Polished and ground to perfection Removed from 


bomb sights, gun sights, sextonts, etc. Complete 
mix includes 10 pieces 
1- 85mm Focal length-Double element-2” dio. 
1 - 85mm Focal length-Double element-1 3/8” dia. 
+ set of 3: 1 double concave & 2 objective plano-convex, 
each with 12” focal length. 
- 37/8” dia. plano-convex with 5” focal length. 
3- double side first surface optical mirror reflectors. 
Build your own projector, portrait & enlarging adapters, baby 
spots, pantographs, etc. One lens worth the price of all 10. Gow't 
cost Mundreds. 
A $150.00 VALUE 


Contact paper, outdated but never before opened, some still 
sealed in original wax put on by maker for overseas shipment & 
storage. A favorite with local photogs. 


10 « 10 Industro *4- SWglossy 144 sheets. 





SAVE ON FILM 35mm Camera Film 


Positively first grade Panchromatic negotive stock. Outdated, but 
still has plenty “speed.” Delivery guoranteed with seals unbroken. 
ANSCO SUPREME PAN 100 ft. spool 

ANSCO ULTRA SPEED PAN - 400 fr. spool 

ANSCO ULTRA SPEED PAN .~ 1000 ft. spool 

EASTMAN - SUPER XX. 400 ft. spool 

Du Pont SUPERIOR #2 PAN - 100 

Du Pont SUPERIOR #2 PAN - 400 fr. spool.. 


onnaissance cameras suited for 
to work, mop 

hy, etc. EASTMAN 

MB lenses from 

shift and wind 


perated. We ore 
$6950 


$95.00 


$125.00 
$169.00 
$269.00 


offering these oat 7 
-24 MADE BY EASTMAN - F- ns - 5"° a! Igth 
Shutter 1/250 sec. E r manual operation. 
molete with 24V. moter, EK Aero-Ekter 7 
178mm F-2 " t t case 
plete with m rank, etc. EK Aero- 


BY’ focal length, F-4 lens 


1 length lens 





AERIAL CAMERA FILM 
For the cameras above or for ony cut film comero. Can be cut to 
fie 2a DKA", 40 5" of Su 7” cut film holders. 1 roll makes 
approx. 200 to 800 sheets of 4% 5°" of Su 7" cut film. Srll 
sealed in original containers 
EASTWAN SUPER KX- Speed 190 or 200 - 94"" 
EASTMAN TREX «+ Speed 200 Weston - 9!2"" 


EASTMAN TRI X - Speed 200 Weston - 5" 


bee WHINGER 


For rapid drying of prints up to 22" wide 
FHas sturdy cast-iron frame and 2 first grade 
white rubber rollers. Adjustable pressure 
HP, 110 Volt D.C., motor with V-belt 

and New Equipment in a well 


Comp. with Motor $6500 
WRINGER only 5750 


DEVELOPING 
Siete Sl TRAY 


lindrical loc king, . Lightweight 
heavy duty, 3/16" 2 starnless 
fabric, hinged cov- . steel, will 
er with end identi- toke up to 14” 
tification window. Mokes oa } print. Uverall size 





asker. We have just a few 


and they will go fast of this price. 


fine photo album, price book, 214"". Hurry--only o 
few left, ond these won't 


or salesmon’s catalog. Will tlle sp 
hold 500 sheets of 8° x 11." ast long ot this 
A $5.00 Value for ONLY.. price. oncy $249 
2 wm WRIST WATCHES 17 jewei -Cw@owoGRAPH 
(2 |) ) One of the finest made onywhere. Cased in Switzerland. 
° y) Sweep sec. hand, stop & re-set buttons. Measures dis- 
tance, airspeed, groundspeed, races. ideal $ 
for the sportsman. We've got a special on these at.- 23% 
13 jewel —Woterproof, Radium dial & hands, sweep sec. 
hond, stainless steel screw bock. A terrific Buy ot ' $1395 
17 jewel — AUTOMATIC WINDING. SHOCKPROOF-WATER 
PROOF-SWISS WATCH. Sweep sec. hond, sto:nless $239 





steel screw back, radium dial & hands 

AIR FORCES SUNGLASSES  Genvine 6 bose. Precision 
Polished and Ground, GLARE-FREE LENS. Gold plated adjustable 
frame. Pearloid sweat bar and pads. Leather case Onles 395 





KLEER-VUE NIGHT DRIVING GLASSES 
Jmm yellow amber lenses. These lenses 
are 6 bose especiall: PRECISION Grnd. and 
Polished to reduce Glars of headlights from on 
coming cars, also to focus objects sharply and 
ore clearly during night 
driving. Wonderful in stormy or 





i] 
murky weather. Ped 1949 
In Men's size or Ladies’ 92 rata TALOG 
Horlequin style. ND-1 $16 VALUE $5. 89 hea voles ~ yy 
SAME GLASSES but clip-ons. oles, dete Send 7 
Fit-over style without temple bors.. $4. J 


heey from this Ad All soles final All Prices 

tes Angeles Poy by M.O or Check PO's 
RES 
SUPPLY CO. Derr. F.9 6321 SAN FERNANDO RD. 


GLENDALE 1, CALIFORNIA 
122 
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Clouds in 
Your Pictures 
(Continued from page 47) 


be discouraged if your first attempt at 
double printing isn’t a success. You prob- 
ably will waste a few sheets of paper 
before you obtain results that suit you. 
The skyline may run into your clouds in 
your first print. Or the clouds may cover 
a street or building. If this happens, 
make a few minor dodging adjustments 
when you expose the next print, and 
you'll probably find you have a good, 
realistic gradation of tones from the dark 
horizon line into a beautiful cloud-filled 
sky. After a little experience you may 
even change some of your photographs 


Here's a group of contact prints made 
from the author's cloud negatives which 
he uses when he wants to add beauty to 
scenics that are bald above the skyline. 


made from negatives that do have clouds. 
This can be done by simply dodging out 
the existing sky and eens clouds 
from a better negative 

Here are a few more ideas that you 
ought to keep in mind. If you make 
more than one print from a cloud nega- 
tive and a landscape negative, don’t ex- 
change them after every exposure. Once 
you have your scenic shot in the en- 
larger, print it on as many sheets of 
paper as you wish. Then run the stack 
of prints through the enlarging process 
once again after switching to the cloud 
negative. In this way you exchange nega- 
tives but once. 

Don’t have sky and land join at the 
center of your picture area. From a 
standpoint of composition a two-to-one 
ratio (two parts sky and one part land, 
or vice versa) is much more effective. 

To get the correct effect in a double- 
printed picture, be sure the light in your 
cloud negative comes from the same di- 
rection as the light in the negative that 
will be printed in the lower part of the 
photograph. Also, remember never to 
make a shot of a cloud formation that is 
directly overhead and then try printing 
it near the horizon line. In fact, a safe 
rule to follow in most cases is to aim 
your camera so that the horizon is re- 
corded at the bottom of your cloud nega- 
tive. The skyline in such a negative 
won't appear in the final print since it 
will be dodged out. 

If you use a diffusion lens when mak- 
ing your ground scene, diffuse your 





Any 8 exp, roll, each 3!/4x4'/2, 85c 


$3 49 Complete 


With practice film and instruction book, 


As easy to load as your camera. You can 
even load film when reel is wet! It’s 
light-tight— made of resilient plastic and 
guaranteed against breakage. (If any 
part breaks send tank back 
with 50¢ to cover handling 
and postage.) See it demon- 
strated at all first rate photo 
stores..Made by The FR Cor- 
poration, 951 Brook/ Ave., 
New York 56, New York, 





if it's fr it’s first rate 





3-day Lab Service 


Southwest’s ONLY Authorized 
Ansco Film Processing Lab! 


Fine Quality COLOR PRINTS 


from 


i ee 


ANSCO 
KODACHROME 
EKTACHROME 


35 mm. to 8x10 


Individual attention to transparency, strict 
laboratory control, highly skilled techni- 
cians . . . make Color Research reproduc- 
tions the finest obtainable. Print sizes 2!/4x 
3/4 to 16x20. Write today. 


CoLor RESEARCH, [Nc. 


P.O. Box 150 Miami, Okla. 
35 MM, are Ouallly 


£ GRAIN Developing, Printing, Enlarging 


DEVELOPING Of All Types Of Film 


For You Who Want The Finest 
SALON 
36°77 
gn 4, 


Here is quick, quality service 
ENLARGEMENTS 


for the photo fan who isn? 
satisfied with ordinary phot 

finishing. A trial order — 

our money back guarantee - 

will convince you! 


120 rolls—12 exp., each 424, $1.15 


Reprints, 7c eacd 
116, 120,127, 16 exp., each 3'/4x4!/,, $1.25. . 


Reprints, 7¢ eacd 
Reprints, 7¢ eact 
35mm, 36 exp., each 3!/4x4!/2, $1.75 20 exp., $1.25 
(Guaranteed reloads, 36 exp.—60c; 20 exp.—45c) 
All above on single-weight glossy paper 
Write today for FREE Mailing Bag, sample and complete Price List 
including Deluxe Double-Weight Matt printing and 40 other services. 


Tee | 


Popular PHOTOGRAP 4Y 





aes 


A hem ee. ee 













lete 


ook. 





Enlarging 
Film 

he Finest 
y service 
ho isn? 


ry phot 


Her —¢ 





antee - 


ts, 7c eacd 
ts, 7¢ cack 
its, 7c eact 
eap., $1.25 


List 
ices. 


PARK °7 
rout 


RAP 4Y 












louds too. A sharp cloud bank would 
ook peculiar if it appeared above a fuzzy 
astoral setting. Don’t print a negative 

f billowy white clouds with one not 
1ade in sunlight. Your audience will 

onder how a bleak landscape got a sky 
full of sunny clouds. 

Try using a negative of a thunderhead 
when you want a picture to have a look 
of an impending storm. To inject a 
peaceful feeling into a shot, print in a 
negative that has a few wispy clouds. 
When printing backlighted clouds above 
a marine scene, remember the sun in the 
latter shot should be in such a position 
as to reveal a glistening path on the 
surface of the water. 

Also remember that a silhouette shot is 
one of the easiest types of pictures on 
which clouds can be printed. This is 





=) 


Multiple-exposed test strip of a cloud 
negative that is to be double printed is 
usually made to determine best exposure. 


true because no detail of the clouds can 
overprint on the black area. But be 
sure when making a print in which sil- 
houetted subject matter appears to have 
the source of light in the cloud negative 
oming from the appropriate direction 
and toward the camera lens. 

And that’s all there is to printing in 
clouds. It’s a simple technique involving 
more common sense than skill. So don’t 
be discouraged the next time you get 
eady to take a seascape or rustic pas- 
oral shot if the sky is hopelessly cloud- 
less. Just laugh at the uncooperative 
elements and make your picture in the 
darkroom. If you do this you'll save 
many a potentially top-notch photograph 
from fading away in your files or the 
wastebasket.—e 


PHOTOGRAPHY TAKES TO VIDEO 

Salt Lake City, Utah, is the site of the 
country’s second photographic program 
on television. TV station KDYL tele- 
casts a weekly 15 minute camera show 
dealing with all branches of amateur 
photography. Special guests join the reg- 
ulars for the sessions, which include dis- 
cussions of special techniques, hints for 
deiter pictures, and question and answer 
periods, 

Two of the regulars on the program, 
Ge rge B. Wright and Richard N. Kos- 
Man, are instructors at a local school of 
photography. Shirley Dunfield, the third 
recular, is a Salt Lake City model. The 
Program is produced by Howard Ander- 
son of KDYL.—f 
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take it from the GENERAL... 


PHOTO 
NOWAT 


EQUIPMEN 


"ROCK BO 


To prove it, the General offers 


you this amazing... 


“ROCK BOTTOM [HE itaevent 


daring 


PRICE GUARANTEE” R22 4 


Been putting off your photo equipment purchases? 


no longer! 
you on it! 


What’s more, 


Hoping for prices to go still lower? 
Prices are down as far as the General expects them to go. 
The General takes all the risk—and you save—if the price you pay 
drops between now and the year’s end. 
little as 10% down and 10% a month on the General’s convenient, 


T PRICES 
TTOM! 





refund : The Gen. = 
betwe fo you the 
ne en your o 
Price Cost 
0 = 
4 
. K « ) O ’ 


Wait 
And he’s ready to bet 
the General 


if ready cash is your problem, pay as 


smagt ‘‘Pay-As-You-Shoot”’ 









































plan. It’s the kind of offer you can’t afford to miss. Take advantage of it now. 
SAVE $51.36 ON NEW SAVE $83.91 ON 21 PIECE 
16 PIECE ARGUS C3 OUTFIT MERCURY II OUTFIT 
aa Kel 
eo) 
8 €O0000 
SAVE 
“yom $115.50 
Argus C3, Flash Gun, ON 
Carrying Case $78.08, Merc y II, Filast 
Complete with Acces- $ 95 aa. atawtae Case $29 NATIONAL 
sory outfit consisting all sed) let 
af ee eee rn. with brand new ace ces. : COLD 
unshade, Filter Hold- vown tfit isti 
ae a Filters. 6 ge of Telephoto Lens” ad LIGHT 
sastman or Ansco R shad Filt hold 
loads and 1 roll Color Balance ae ees teeth eer eee 4” x 5” ENLARGER 
film. 16 piece outfit Roll Eastman or Ans- ee 
all brand new for Monthly >° Reloads. All for re Bee ae es bd 
Only $99.50 Only $89.50 tive carrier an asB & Ww 
head. $59.50 — 
SAVE $49.36 ON 16 PIECE SAVE $36.31 ON 19 PIECE $595 
CLARUS OUTFIT ARGOFLEX “EF” OUTFIT 
| Down 
Argofiex ‘‘EF’' Cam- PRO OUTFIT—com; iete 
era $74.75. Complete with B & W and extra 
with Accessory outfit color head and 3 nega- 
consisting of Flash tive carriers. $79.50— 
Gun, Carrying Case 
8 Fiash Bulbs, 2 Fil: 95 
ters, Sunshade. Filter 
age De Jur 6A 
Light Mete Genecam 
Clarus d ss rh _ Metal Tripod : and Bz ul Bown 
Gun, ¢ BD di Bearing Pan Head, 1 
$1 35 yes Coliniete Roll Black and White 
w ssor tfit . 
vonuiectna or y out * $ Balance Monthly Hf rr 3 BS gy 
photo Lens. Sunsn ade. 95 E outfit all brand ne Youf credit_is good 
Filter Ho ow 
ters. 6 rolls es ast mi an Only $99. 50 with the General 
or Ansco Relos s Just follow these 4 
Roll Co lor’ Fil 16 Balance 


i t 
new for on ly “$1 58. 50 


Only $158.50 


Monthly 
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easy steps to buy on 
the General's 


AS-YOL 


“PAY 
SHOOT.” 








GRAPHICS WITH 
FLASH SHUTTERS 


214x314"’ Crown Outfit, F/4.5 


Optaz R. F. $202.75—$20.27 Dn. 
es" Crown Outfit, F/4.7 
Optar, R. F. $226.85—$22.68 Dn 
214°x31%4" Speed Outfit, F/4.5 
Optar, R. $240.75—$24.07 Dn. 
ae ow Speed Outfit, F/4.7 
Optar, R. F. $266.85—$26.68 Dn 


LEICAS AND ACCESSORIES 


Leica II C—F/2 Sumn 
$297.50 — $29.75 

Leica II C—F 

$210.00 — $21. 00 

Leica III C — 

$280.00 — $28.0 Ow 

Leica III C —F/2 Summ 
$385.00 -- $38. 50. 

Elmar 35mm — F F - 
gle Lens — $123.20—$12.32 Dn. 
Hektor 135mm — F 4.5 Tele- 


— $236.60 — $23.66 Down 
Imarect Viewfinder—jfor acces- 
sory lenses $77.00—$7. 70 Deo wn 


SEND FOR COMPLETE LEICA 
ACCESSORIES CATALOG 


Avs 
~ 


LF 


KODAKS 


Kodak Retina I, F/3.5 Xenar— 
$72.75—$7.27 Down 


Kodak Retina II, F/2 Xenon 

R. F.—$197.75—$19.77 Down 

Kodak Medalist II, F/3.5 Ektar 
—$312.50—$31.25 Down 

Kodak Reflex u,. F/3.5. Ektar, 

Case—$155.00—$15.50 Down 

MO 

Bolex H16 with frame counter, 

$282.50—$28.25 Down 

olex H8 with _— counter 





—$ 16.2 
ine “Kodak Reliant 8mm— F/2.7 


$89.00—$8.90 Down 

Cine Kodak Magazine 
9—$163.00—$16.30 Dow 

ae “A8" 8mm elect 


“7 


$129.00—$12.90 Down 
Revere “16mm” Silent Projec- 
-$13.75 Down 


Hava TAN on 


tor—$137.50- 





Mail Order Division, Dept.{Z9). Chicago 45 
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The General's 


Reserve 0000) en ee | 
Your Copy o 
No ot? an 
Big new FOTO. qo 
FACTS BOOK 
Only 25¢ (refund-| @ 
able with first order) 


MAIL COUPON NOW 


THE GENERAL CAMERA CO 








Dept.N Mail Order Division 

Chicago 45, fll. 

Rush the equipment on the at- 

tached order If yt completely 

Satisfied I may return all or part 

of my order for refund I am 

enclosing my letter and $ 

seal A te payment I ares to 
per mon until 
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am over 21 
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cover cost of 
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BLOOMS 


*BONDED BUYS 


MINIATURE CAMERAS 


FOLDING CAMERAS 


f4.5 


3, (2.8 Tessar, ¢ 
f4.5 Nov 


REFLEX CAMERAS 


PRESS CAMERAS 


RF, ete ; 
9 

86. 

126 

176 

188 

146 

176 

142 


66 


129.66 


216 
186 
39 


66 
66 
66 


*Satisfaction Guaranteed or Money 
Refunded within 10-day trial period. 





TRADE-INS 
For speedy trades, send your equipment with 
detailed order instructions, marked: 
ATTENTION: TRADE-IN DEPT 
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THOUSANDS HAVE 
OUR DELUXE PHOTO CATALOG! 
124 pages, over 700 illustrations 
Nearly 7000 items 
It's a MUST for all amateurs 
and professionals 
NEW REVISED 1949 EDITION 


Send 10c coin or stamp 


GET YOURS NOW! 








We Ship All Over the World 
Foreign Shipments Promptly Expedited 


| OR. Wa Se Oe, Oe 
1657-PP Main St. SPRINGFIELD, MAS 





S. 


New England’s Largest Photographic Mail Order House 





| A King Size Print 


(Continued from page 39) 


on single sheets of photographic paper. 

Since the exposure times will be long, 
it is best to use a fairly fast enlarging pa- 
per like Brovira, Projection Proof, Koda- 
bromide, or Velour Black for mural mak- 
Fairly rough surfaces are usually 
most effective because they are easier to 
spot and tend to minimize graininess. 

Another thing we will want to think 
about is the matter of size versus quality 
If the negative is enlarged too far we'll 
encounter excessive graininess and seri- 
ous loss of definition. 

As far as processing equipment is con- 
cerned, we’ll need two inexpensive home- 
made trays. These should be a little 
longer than the widest paper—say about 
45 inches, and eight or ten inches wide. 
Such trays can be made easily with even 
the most elementary tools. In fact, all 
you really need are saw and hammer. 

Cut the base, or bottom of the tray, 
from a sheet of beaver board, plywood or 
Masonite. Then build a rectangular frame 
to form the sides of the tray with boards 
three or four inches high and possibly 
one-quarter inch thick. Nail the bottom 
piece to the frame and the carpentry 
work is completed. 

If you wish to pour solutions directly 
into the tray it should be waterproofed at 
all the joints with an extra-heavy coating 
of paraffin or waterproof paint. Many 


workers prefer to use a rubber blanket | 


or sheet of good-grade oilcloth as a wa- 
terproof liner. This liner need not be 
attached to the tray but simply laid in 
with its edges projecting over the sides. 
One big advantage of this method is that 
the liner can be cleaned more easily after 
since it can be removed from the 
tray and rinsed in running water. 


use 


Some people even get away with a 
makeshift arrangement which consists of 
the rectangular wooden frame and liner 
only. That is to say, a tray without a 
bottom. This is just a bit dangerous. A 


tray 8x45 inches filled to a depth of two 


inches will contain just short of three 
gallons, or about 25 pounds, of solution. 


There shouldn’t be any trouble pouring | 


the solution into the waterproof liner 
provided that its frame has been set up 
on a table or other solid support. How- 
ever, when it comes time to lift the liner 
away from its support for emptying, it 
may give way under the load. And what 
would you do with three gallons of de- 
veloper more or less evenly distributed 
over your darkroom floor? Build trays 
with sturdy bottoms and be on the safe 
side. 

One amateur, Sheldon Hine of Fort 
Wayne, Indiana—whose wall prints are 
reproduced on page 
gutter trough, the kind used on houses 
to collect rain water, for his trays, and 
finds them quite satisfactory. He gives 
the troughs several coats of asphalt paint 
or of a corrosion-resistant plastic paint. 
His method, he says, achieves at least 
three good results: (a) economy of solu- 
tions, (b) good quality prints, and (c) 
your quota of squats and stoops for the 
day. He uses a generous amount of a 
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§.V.E. Slide Binders 


Now... 
better 
than ever! 


They're here ...the improved S.V.E. slide 
binders of pre-war quality. Finer materials 
—finer construction— better protection for 
your color shots! Easy to use... simple one- 
piece construction of binder and glasses. 
In 1 doz. packages and bulk packs of 100, 
Double-frame and Bantam sizes. 


See Your Dealer Today! 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


100 East Ohio Street * Chicago 11, Illinois 





PROFESSIONAL ° 
PHOTOGRAPHY 


PORTRAIT COMMERCIAL AND 
COLOR COURSES 

AN ABUNDANCE OF PRACTICAL 
ASSIGNMENTS 

EXPERT INSTRUCTION BY PROFES- 
SIONALS 

APPROVED FOR VETERANS 


CO-EDUCATIONAL 
@ WRITE FOR CATALOGUE e 


ROUSHON 
INSTITUTE OF PHOTOGRAPHY 
272-274 Trumbull St. Hartford 3, Conn. 











Do you use just your thinking mind? If you 
do, you are missing 90 per cent of your 
possibilities. Those occasional hunches are 
the urges of a vast sleeping force in your 
inner mind. Learn to develop and direct it. 
Push obstacles aside and master life with an 
energy you have overlooked. Send for FREE 
SEALED BOOK. It tells how to obtain 
these teachings. Address: Scribe L.X.F. 


The ROSICRUCIANS 


SAN JOSE {AMORC} CALIFORNIA 
ORT 


Yfedt/oesn 4 OWN FULL COLOR SLIDES 


; America’s finest transparencies 








by the famous calendar girl artist. 
Ideal for student or professional use. 
MacPherson’s data stressing posing, 
lighting and composition, included. 
Complete Set of 6 Slides $300 
and 1 Color Print 


PHOTOGRAPHIC INDUSTRIES, INC. 
P.O. Box 278, North Park Station, San Diego 4, Ce if 
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wetting agent (such as Atlas Powder 
‘ompany’s Tween, du Pont’s Duponol, or 
General Aniline and Film Corporation’s 
Glim) to insure uniformity. He also uses 

n anti-foggant to offset the action of the 

r—since portions of the print are out of 
the developer periodically during the 
rocessing. 

You'll want a minimum of two trays. 
Use one for developer, the other for 
short-stop. Leave the print in the short- 
top while you empty the developer tray 

d refill it with hypo. 

Whenever possible, use only good nega- 
tives. This pre-supposes that you have a 
file of negatives from which a suitable 
subject can be selected. These negatives 
must be of such quality that they will 
withstand the necessary degree of en- 

rgement without becoming wooly at 
the distance from which they will be 
viewed. Murals that are to be viewed 
from a few feet must be sharper than 
those which will be viewed at a greater 





ide distance. The larger the negative, the 
als better, of course ... but many a 40x60” 
for mural has been made from a 24x24 
ne- negative. If your negatives are a little 
eS. on the thin side (but not under-exposed) 


00, so much the better, because exposure 
times are quite long for high-ratio en- 
largements. An overly-dense negative is 
likely to give you trouble—the image is 
lim and difficult to focus; the exposure 
time may be so long as to be impractical. 
Excessively contrasty negatives are not 
only difficult to print, but they are likely 
to be unacceptably grainy. 
With the preliminaries out of the way 
the trays filled with solutions and the 
negative selected—we are ready to pro- 
ject the negative, compose the picture, 
id make the exposure. Avoid the pos- 
D sibility of fogging the printing paper with 
tray light from the enlarger by masking 
L the negative right down to the edges of 
he chosen picture area. 
If you are projecting against a light- 
ned wall you'll probably need no other 
focusing surface. For dark walls or 
floors, spread out sheets of white paper 
r photo blotters as a target. When com- 
sing the image, try to leave two or 
ree inches at each of the four sides of 
the picture area. This “safe edge” is 
eded for mounting. 
Focus carefully. Be sure the image is 
t as sharp as you can possibly get it. 
en cut a strip of enlarging paper as 
ng as the image and about one-third 
width. Expose it in steps, just as 
. u would for any other test strip, but 


—_I 








: ? »w much more time. The first set of 
a t exposures must be based on guess- 
: 9 rk, since so much depends on the den- 
—. ty of the negative, the magnification of 
? e image, and the speed of the printing 
? per. The time may be considerably 
5 9 nger than you might at first imagine, 
St nd will usually run to many minutes 
= ither than seconds. An enlarging meter 
ay be of some help in estimating ex- 
>) sure. 
Try to include a representative section 
“the whole picture in the test strip. Use 
- n area with both shadow and highlight, 
Sy possible. After development and brief 
et ail 
IC. xation, wipe the surface dry and ex- 


nine the print carefully in good white 
Jctober, 1949 




















IN HOME MOVIES...the Heart of a 
perfect picture is a 





Kern-Paillard lens 


Standard of Quality and Precision the World 
Over. Made by the manufacturers of the 
world-famous Kern Microscope, Kern- 
Paillard Ciné lenses are designed and con- 
structed by Swiss precision craftsmen .. . 
there is nothing finer in the home movie field. 





Every Kern-Paillard lens is fully color corrected, specially coated, in focusing mount. 
Built-in lens shade except the 16mm telephoto. Prices include Federal tax. 


FOR BOLEX H-16 CAMERA 
Switar 1” £/1.4 $183.75. Finest speed lens for 


16mm cameras. Cuts sharp from corner to cor- 
ner of frame. Automatic depth of focus scale, 
micrometer click-stops. 

The NEW Pizar 1” £/1.5 $97.00 (Introductory 
price). Sister to the Switar with the same superb 
optical characteristics. Corrected to f/1.5, with 
out depth of focus scale. Equals the Switar in all 
other respects. 

Yvar 15mm /2.8 (Wide Angle) $78.75. Gives 
excellent definition even at full aperture; 60% 
greater field than 1” lenses. 


Yvar 3” £/2.5 $128.34. Fastest 3” telephoto lens. 
“C’’ Mount for Bolex and other cameras. f/2.5 
aperture gives excellent results under adverse 
light conditions. Micrometer click-stops. 





FOR BOLEX H-8 and other CAMERAS 


Switar 2" £/1.5 $160.42. Finest and fastest 
8mm speed lens made. It gives the 8mm user a 
quality picture never deemed possible on 8mm 
film, in color or black and white. Has automatic 
depth of focus scale, micrometer click-stops. 
Yvar 25mm £/2.5 (Telephoto) $68.25. A pre- 
cisely built medium telephoto lens with excep- 
tional speed. Excellent for outdoor sports and 
indoor portrait work. 

Yvar 36mm f/2.8 (Telephoto) $89.54. A longer 
range telephoto for close-ups of distant subjects. 
Takes pictures that rival 16mm telephoto shots 
in detail and quality. 


Yvar 2” £/2.8 (For Bolex L-8 only) $49.55. 
Especially designed for 8mm use. Precision-built, 
its special optical system insures pin-point detail. 





Ask your photo dealer to explain details on Kern-Paillard 
lenses which are designed especially for the Bolex camera. 


Kern-Paillard precision 


&) lenses 


PAILLARD PRODUCTS, Inc., 265 Madison Avenue, New York 16, N. Y. 
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== ass engineers 


Clear the tracks, I'm on my way 
To make a trade with you today! 
Got "carloads" 
Which photo fans tell me is nice. 

I'll "switch" your old stuff for my new 
And make a generous trade with you— 
Send it along, or merely write; 

Come on, sit down, do it tonight! 


1 
c 


good trades 


of new merchandise 


Chaleslovee 


Luality sine 19/0 
Comers Cb, 


79 W. MADISON ST. 
HE CAG O 2], EL DL ommend 
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SANTA BARBARA 
CALIFORNIA 





BROOKS, 24 month 

\ professional course will 
start you on an interest- 

ng career, where oppor- 

tunities are greater 


than ever before in 


PROFESSIONAL 


PHOTOGRAPHY 
Complete 
color work, from 


taking, to printing 


s a major feature 


of the BROOKS 
professional 


course 











Where the Mountains meet the Seo 















‘ prints 


Prompt Service 
Quality Work 


O 
Colo 


Ansco Color — Kodachrome — Ektachrome 
PRINTS: 


BPO BE Diccvevccvcasceeens $0.25 
Li eee ae ere -50 
Ly? Seer ree rrr = 


x 10 .00 
MINIMUM ORDER $1.00 
PROCESSING: 
Ansco Color Film—120, 620, 35MM........$0.90 
COLORFAX LABS. 


P. 0. Box 3521 Georgetown Station 


Washington 7, D. C 
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AT LASTa Low Cost 
mpectric FLASH UNIT 






@ Operates on 110-120 AC. 
@ No Batteries Necessary. 


30,000 FLASH PHOTOS 


(or more) from 1 bulb for a 
small fraction of a cent a shot! 








EXCELLENT RESULTS WITH 

) BLACK & WHITE OR COLOR 
FILM 

SYNCHRO-FLOOD is ideal 

for still pictures or home 


movies Light, compact, efficient, 
economical—it can be used with any camera 
Attaches to regular flash camera Also, can be 
ised as hand fli ash or focusing light. Synchronizes 
hrough cable release. One bulb gives 30,000 


flashes. SYNCHRO-FLOOD provides 27,000 lumens 


(approximately 3,300° Kelvin) No filters neces- 
sary with indoor Kodachrome UNIT IS COM- 
PLETE—no extras to buy! Includes 15’ of cord. 
Order today! Try SYNCHRO- 

FLOOD 


— ee ee ee ee ey 


y 
Satisfaction guaranteed 
n 10 days OR MONEY BACK. $] 


MAIL COUPON NOW! oA INCL. 
ALBERT KUHL, | 
4436 N. Kedzie Ave., Chicago 25, Ill. | 
Send me immediately One SYNCHRO-FLOOD light 
for which check for $18.45 is attached. | 
DED -cecbeereeneeCtadw added este easeeeenonanee 

an ' 
ADDRESS . greet. i506 sisc0e8 ISRARY. | 
TOWN. ; ZONE.... STATE. ...... l 






light. Naturally, if there is any doubt in 
your mind, you'll want to try one or 
more tests before deciding on the ex- 
posure to be used for the final print. 

In order to avoid fuzzy, out-of-focus 
areas, we must keep the photographic 
paper as flat as possible during exposure. 
Use cellulose tape across the corners, 
thumb tacks, or weights. 

There are two good ways to handle the 
paper during processing. One is to run 
the print through the solution with a 
“see-saw” motion (which might be refer- 
red to as the “upsy-downsy” method) as 
in processing roll film in a tray. Grasp 
one end of the paper with the right hand, 
the other with the left. Hold the paper 
vertically over the left side of the tray. 
Now place the end of the paper in your 
right hand under the solution at the left 
side of the tray. Draw the paper across 
to the right side of the tray and pull it 
upward and out. During this operation 
the left hand should follow through 
smoothly, exerting a slight downward 
pressure on the paper. As soon as the 
left hand end of the paper reaches the 
solution, the motion should be reversed— 
the paper pulled upward and out of the 
solution with the left hand while the 
right hand follows through. The down- 
ward pressure in the direction of travel 
helps to keep the maximum paper area 
under the solution at all times. 

Another method is to roll the print 
from one end to the other. Start as in 
the “see-saw” procedure, but when you 
reach the right side of the tray begin 
rolling the paper with a twisting motion 
of the right wrist. Continue this until 
the left end of the paper is under the 
solution and then begin rolling the paper 
in the opposite direction. In either meth- 
od it’s best to keep the emulsion side of 
the paper upward to avoid possible abra- 
sion damage. 

When processing very wide sheets of 
paper by “see-saw” you may find that 
the paper tends to fold inward upon it- 
self. Those who have four hands will 
find them very helpful. However, if you 
are not so fortunately equipped you can 
solve the problem by thumb-tacking each 
end of the paper to a dowel or strip of 
thin wood. These will keep the paper 
straight and make handling much easier. 

Washing should, of course, be _ thor- 
ough, and the bathtub can be used for 
this purpose. Draw enough water to 
cover the print. Agitate the print gently 
for about five minutes. Drain the water 
out and start over again. Repeat this 
process at least twenty times, preferably 
more. 

The next step is to mount the wet print 
on a suitable permanent support. One- 
eighth-inch Masonite or quarter-inch ply- 
wood will be suitable. There are a num- 
ber of good water-soluble adhesives on 
the market, or you can use wallpaper 
paste, or wheat paste, which is available 
at hardware and paint stores. Mix the 
adhesive according to directions and ap- 
ply it to the back of the wet print with 
any suitable brush. 

Position the print on the support. 
Smooth it out. Then work out any air 
bubbles that may be present by going 
over the print, from center to edges, with 
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rubber-bladed squeegee or damp 
ponge. Now turn the print over and 
id back and paste down the edges. 

As the print dries it may shrink slight- 

and distort the mount into a slightly 
yncave form. This usually can be 
voided by pasting a sheet of heavy pa- 
rr over the back of the mount before 

ying begins. The pull of the backing 
iper tends to equalize the tension set 

) by the print and the mount should lie 
quite flat when dry. 

After the picture is dry, the necessary 
spotting and retouching work can be 
done, using pencil or spotting colors, as 
you prefer. 

Before hanging the mural, give the sur- 
face a coating of wax or print lacquer. 
This will protect the picture and add a 
certain amount of luster and brilliance. 

Hanging may be temporary or perma- 
nent, as you prefer. Picture wire is sat- 
isfactory for temporary hanging and you 
need drive only one nail in the wall. Tap 
the wall lightly until you locate one of 
the vertical studs. Thin lath and plaster 
alone may not be strong enough to sup- 
port a heavy print. 

For a permanent mounting, drive fin- 
ishing nails straight through the picture 
and into the walls. One nail at each of 

e four corners should be enough. Use 
a punch to drive the nail head below the 
surface of the print and then camouflage 
the damage with spotting colors. 

There, you have the whole formula 
ind, I trust, a suggestion that will turn 
into a project for the next time you have 
an opportunity to get into the darkroom. 
You'll find that you have: (a) given 
yourself a couple of mighty interesting 
hours work, (b) personalized your home 
decoration by putting your favorite print 
in a prominent position on a wall, and 
(c) earned some very gratifying compli- 
ments from friends who visit your home. 


[The black-and-white photograph 
featured in the color reproduction on 
page 36 and in the how-to-do-it series 
on pages 37 and 38 is the work of Ar- 
thur W. Spang of San Anselmo, Calif. 
Titled “Cabin In The Woods,” it was a 
winner in POPULAR PHOTOGRAPHY’Ss 1948 
photo contest. The color shot is by 
Suter, Hedrich-Blessing, Ltd., Chicago. 
Setting for the color photograph on 
page 36 was arranged by Heywood- 
Wakefield Co.—Epb.] 





USE A CAMERA CADDY BOY 
Have you ever been loaded down with 
more camera equipment than you could 

‘tin your gadget bag, and wished there 
ere some easier way to carry it? I have, 
I took a tip from the golfers who use 
echanical caddy boys. I simply bought 
e of those two-wheeled carts that many 
lies (and some of us men) use when 
opping. I replaced the basket with a 
x constructed of lightweight material. 
’mpartments in the box were made so 
at they will accommodate camera and 
her pieces of equipment. I find this 
ddy system much easier on the back 
an carrying cases in the hands, or by 
eans of straps over the shoulders.—C. 
tion Smith, Chicago, Ill. 


Jctober, 1949 





fre USED CAMERA SALE! 


for less 
at 

ABE COHEN’S 

EXCHANGE 


The name Abe Cohen's Exchange is your assurance of getting the 
best for less. Whether you purchase a high priced world-famous 
camera or a good camera in the moderate price field, you're assured 
of lowest prices at Abe Cohen's Exchange. That's been our policy 
for almost half a century and hundreds of thousands of satisfied 
customers attest to the fairness of that policy. We think you'll like 
it too! All items are sold with our 10 day, free trial offer. Your old 
equipment will be accepted in trade. 





GRAFLEX CAMERAS 4x5 Anniv. Speed Graphic, Optar F4.7 ctd. 
Synchro R.F. . 169.50 
2M x 3%" RB. Jr., BS L FAS lens $ 59.50 4x5 Busch Press, F4.5 ctd. Vue Focus 155.00 
2%e x 3V4" R.B. Ser. B, Ektar F4.5 coated, lotest.L.N. 89.50 9 x 12 cm Reg. Linhof, Tessar F4.5, compur, Kalart R.F. 125.00 
3% x 4%" Series B, Kodak F4.5 lens 49.50 9 x 12 cm Technika Linhof, Tessor F4.5, compur, 
3%, «x 4," R.B. Series B, Kodak F4.5 lens, case 74.50 Heiland Gun, Complete 195.00 
3s x 4," RB. Tele, 62" Zeiss F4.5, case 79.50 $x 7” Zeiss R.B. Juwel, with reducing back, 2 sets of 
3Ve x 4%" RB. Ser. D, Zeiss F4.5 119.50 Accessories, 8%" Tessar F6.3 lens, compound 
3V%_ x 44%," RB. Ser. D, Zeiss F3.5 LN. 150.00 shutter 125.00 
3%, x 44%," R.B. Super D, Ektar F4.5 coated lens 
Auto. Diaphragm LN. 149.50 REFLEX CAMERAS 
3Y_ «x 44," R.B. Ser. C, Cooke F2.5 145.00 ” 
4x 5 Ser. B, Kodak F4.5 lens 62.50 Argoflex “E'’, F4.5 lens, case $ 32.50 
4 «x 5 R.B. Super D, 74," Ektor F5.6 coated, Auto. Unifilex tl, cooted F4.5, case 39.50 
Diaphragm L.N. 150.00 Ciroflex, F3.5, Alphax, case 52.00 
5 x 7 Series B, 812" Kodak F4.5 79.50 Rolleicord |, F4.5 lens, Heiland gun, case 79.50 
Rolleicord Il, F3.5 lens, case 89.50 
35MM CAMERAS Automatic Rollei, Tessar F3.5, case 185.00 
Ikoflex 1, Novar F3.5, case 65.00 
Agfa Karat II, Xenor F2.8 cpi'd RF $ 52.50 Ansco Reflex, coated F3.5, case L.N. 150.00 
Argus A2, ctd. F4.5, case 22.50 National Graflex Ser. Il, F3.5, case 59.50 
Argus C3, F3.5 cpi'd R.F., flash, case 49.50 V.P. Exakta 8, Tessar F2.8 97.50 
Bolsey ““B", ctd. F3.2, cpi'd RF 42.50 Koreile Reflex |, F2.9, case 89.50 
Dollina tl, F2.9, cpi'd R.F 49.50 Korelle Reflex Il, Tessor F2.8, case 145.00 
Kodak 35, ctd. F3.5, cpl'd R.F., case 67.50 Kodak Reflex |, coated F3.5, case 79.50 
Kodak Bantam, F4.5 lens 27.50 Kodak Reflex Il, coated F3.5, case LN. 119.50 
Kodak Retina |, Ektar F3.5, compur, case 42.50 New 35mm Praktiflex Il, Victor F2.9, case 69.50 
Leica A", Elmar F3.5, case 49.50 New Kine Exakta II, coated Tessar F3.5 149.50 
Leica II Chrome, Elmar F3.5, case 125.00 New Kine Exakta Il, coated Biotar F2 279.50 
Leica I11 Chrome, Summar F2, case 155.00 Primarflex, Tessar F3.5, case 125.00 
Leica tli A, Summar F2, case 169.50 
Leica If B, Summitar F2, case 215.00 ROLL FILM CAMERAS 
Leica Il C, Summoar F2, case 195.00 
Leica it! C, Summitor F2 ctd., case 265.00 2% x2" Zeiss Super tkonta B, 1 window, Tessar 
Mercury |, F3.5, cose 14.50 F2.8, case $145.00 
Mercury Il, ctd. F3.5, case 27.50 24 x 3M : Kodek Medalist |, F3.5, case 139.50 
Mercury Il, ctd. F2.7, case 34.50 2% x3," Kodak Medaiist Il, coated Ektar F3.5, 
Minox, F3.5 lens 110.00 cose LN. 195.00 
Perfex 55, F2.8 cpl'd, case 39.50 2% x2," Ansco Speedex, F4.5 lens 32.50 
Robot |, Zeiss Biotor F2, ctd 89.50 1% x 2%" Zeiss Super tkonta A, Tessar F3.5, 
Robot II, Aerial Model, Biotor F2 89.50 compur, case 97.50 
Zeiss Tenax Ii, Sonnar F2, case 110.00 1% x 2% Kodak Six-20 Duo, F3.5, compur 42.50 
Zeiss 35", F3.5 lens, case 42.50 1% x2, Welta Perle, Tessar F2.8, compur 55.00 
Zeiss Contax 1, Sonnor F1.5, case 149.50 2% x 2M Super Sport Dolly, F2.9 compur, R.F 55.00 
Zeiss Contax 11, Sonnar F2, case 195.00 24 x 3V%_" Six-20 Kodak Monitor, F4.5, Supermatic, 
Zeiss Contax Ill, Sonnar F2, case 220.00 case 55.00 
Zeiss Contax Il!, Sonnar F1.5, case 245.00 24 x 3%" Voigtlander Prominent, Heliar F4.5, R.F., 
cose 52.50 
PRESS AND FILM PACK CAMERAS 2% x 3%" Voigtlander Bessa, F4.5, Prontor II, case 29.50 
ry 2%, x 3%" Voigtlander &.F. Bessa, F3.5, compur, 
2Ve x 3%," Pre. Anniv. Speed Graphic, Ektar F4.5, rapid 79.50 
Kalort R.F., case, holders $110.00 2% x34" thagee, F4.5, compur, cose 29.50 
2% x3," Anniv. Speed Graphic, Ektor F4.5 ctd., 2% x 3%" learette “C"', F4.5, compur 35.00 
Kalort R.F. 135.00 2% x 3%" Beier, Trinar F3.5, compur rapid 47.50 
2%e x 3%." Busch Press, F4.5 ctd., Kalart R.F., 2%, x 3%," Monte Carlo, F3.5, case LN. 49.50 
Optical Finder 115.00 2% x 3%" Contessa, F6.3, compur 19.50 
3% x 4%" Anniv. Speed Graphic, Optor F4.7 ctd. 24x 3%" Kodak Jr., F6.3, case 14.50 








Synchro R.F 155.00 2V,4 x 3%" Kodak Vigilant Jr., Kodet lens 14.50 








OMEGA B4 ENLARGER 


(for negatives up to 2% x 3% 


without lens... ...... sasatis + 16.08 


with coated 3%” Bausch & Lomp 


F4.5lens. . ; _, $134, 75 


ENLARGERS WANTED!! 


Our stock of enlargers is low 
We will pay highest prices for 
your old enlarger ‘toward o pur- 
chase of the latest addition to 
the famous line of Omega 


Enlargers 








® New, larger focusing magnifier covers entire 
field of view 

New, improved focusing 

New type hood permits focusing at eye-level 
with prism viewfinder 

Built-in flash synchronization 

Focal Plan Shutter speeds 12 seconds to 
1/1000 with variable delayed action 


with F3.5 “T'' Coated 
Zeiss Tessar lens 


$149.50 
with F2 ‘'T'' Coated 
Zeiss Biotar fens 


$281. 95 Many other exclusive features 


a ee ee 


ABE COHEN’S EXCHANGE, INC. , 142 Futton st., new vork7,".¥. 


1 am interested in securing the following equipment:...........-.-.- Ter Terr ee 
Please give me an estimate. | have the following re nant trade: (list condition)... .......000+ veee 
RM re rr ee TT zorigho ee ee ar ee ee ee eee ees 
a “! s ae 
N nel: 
EE ere EREP Eicon: 0190-0: OG ee sald e tye be tenon een welbe Ube eaee a aeemaeee eceeee 
LET A Oe © 00000060006 .00.000 5000 500000 50T ses Set ees Fees ereces eee 
















PRESS TYPE 
CAMERA USERS 


ENTER NOW! 


ALKON NEWS PIX 


MONTHLY 
PICTURE 
CONTEST 


Win Cash Prizes and Nation- 
wide Publication of Your Work 


NEW CONTEST 
EACH MONTH 


Any 214x314-314x414-4x5 
camera may be used. 


MONTHLY PRIZES 


Te. | *100, cash 


plus publication of picture 


Puorwae 
Prize: in ALKON NEWS PIX 








em S ‘50. « 


Prize: 


‘ash 


oDe ( $25, Cash 
Prize: | 
See your regular dealer for the rules. 


A ND while you’re at it, have him 


show you the new and different Alkon 
All-Metal film holders. All) metal, 
feather-light, extra thin, with many 
exclusive features that make press 
photographers go for them in a big way. 


eFits all press cameras 

°20% more holders in your case 
*No fabric hinge 

If your dealer doesn’t 

Contest Rules, or the 

metal holders, write to: 


ALKON PHOTO PRODUCTS, INC. 


230E. 124th STREET <> NEW YORK 35, N.Y. 


SSsssess sess sSSSSSSRSSeeeeseeeseseeeseeseseeeeeeseent 
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have the 


Alkon all- 
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Tony Venti 
the Versatile 
(Continued from page 59) 


rapher’s specifications with correction ad- 
justments not available on a ready-made 
camera, in order to make shooting quick- 
er and simpler. The back slides up and 
down instead of tilting front and back. 
This change, in conjunction with the 
front board which swings right and left, 
enables him to correct distortion and to 
bring lines into parallel. The lens pivots. 
The lenses that fit this camera range 
from a 5-inch Goerz, which assures lack 
of distortion in a large image, to a 28-inch 
Zeiss. These same lenses fit an all-metal 
8x10 Eastman View camera. In all, there 
are 28 lenses. 

For carbro work, the photographer 
uses both a National and a Reckmeier 
separation camera, both 5x7. Another 
one, custom-built, is a two-lens camera. 
This is not a twin-lens reflex, but a cam- 
era with lenses at right angles to each 


| other, both focusing on a single ground- 


glass. The two-lens job is used mainly 
for photomontage work. Venti also has 
an array of smaller cameras for location 
jobs and special effects, and a station 
wagon designed to handle all the equip- 
ment he might need when working out- 
side of the studio. 

By considering the subject before load- 
ing the equipment, Venti can decide on 
the type of cameras and lights he will 
use. If he wants a candid, action-type 
picture and he isn’t sure that there will 
be an abundance of light, he takes a 4x5 
Speed Graphic or an 8x10 view camera 
with ultra-speed flash lighting. For lo- 
cation work, he has six such flash units, 
developed for him by Ted Polhemus. 
These lights, with a one-shot color cam- 
era, can be used with the lens set at in- 
finity. Since one-shot color film registers 
at Weston 6, these special ultra-speed 
flash lights obviously develop a far great- 
er volume of light than most strobe units 


| employed in the industry. 


The Rollei has special advantages for 
outdoor work. In photographing a cou- 
ple sightseeing in New York, the pho- 
tographer worked with the twin-lens re- 
flex because of its inherently great depth 
of field, inasmuch as it was necessary to 
recognize the couple and see the back- 
ground clearly in each picture. Where a 
Rollei might be inconvenient because of 
its comparatively low position, during 
shooting, Venti substitutes an Ikonta B. 
In crowds, he holds the Ikonta up to his 
eye and shoots over shoulders. For other 
jobs, he has a 4x5 Speed Graphic and a 
5x7 Graflex. 

The lighting equipment for location 
shots also varies according to the subject 
matter. There are Mazda lights on light 
aluminum stands, six strobe units and a 
10-unit flash outfit for shots where a 
larger number of units is necessary. For 
drama, particularly, Venti likes flash. The 
almost limitless amount of flash lights 
enables him to light a picture with the 
pinpoint accuracy he can achieve in the 
studio. On location, he uses several tri- 
pods, ranging from the lighter-weight 
amateur type to the sturdier Saltzman— 


for shooting in windy places. The studio 
boasts three enormous Saltzman tripods, 
because they save valuable time, due to 
the ease and speed with which they can 
be manipulated. 

Once the negative has been accurately 
exposed, on the correct film, Venti fol- 
lows it through the darkroom stages. The 
film that he uses most for illustration is 
Eastman Super Panchro-Press, Type B 
For special effects, he keeps a variety of 
films—Panatomic-X for still life where 
texture counts, Tri-X for silverware, and 
even ortho for coarsening fine featured 
models by darkening the lips to an un- 
natural degree. DK-50 developer is used 
exclusively, and most black-and-white 
photographs are printed on Illustrators 
Special paper. 

For Ektachrome, the manufacturers’ in- 
structions are followed to the letter. 
Venti supervises all carbro printing and 


Venti, left, discusses the making of a 
golf picture with a client, center. Mike, 
one of the famous Turnesa golfing broth- 
ers, holds a putter. Speed flash units, 
foreground, will light the final picture. 


development and suggests intensification 
of colors whenever he so desires. Once 
the all-important print or transparency is 
ready, the picture is mounted for presen- 
tation. Black-and-white finished prints 
are made up in 11x14 size. One or two 
of these are mounted. The print is mat- 
ted down on an 18x20 off-white card- 
board. Another board, of the same size 
and color, with a window cut to the size 
and shape of the finished art work in the 
advertisement, covers the mat. Venti is 
meticulous about following the size and 
cropping of the ad in every mount. Un- 
mounted prints of the same shot also are 
sent to the client. Carbro prints are 
mounted just like black-and-white, but 
transparencies have their own type of 
mount. A transparency is matted on a 
black 18x20 cardboard, a window is cut 
out in back of the transparency for view- 
ing, and the transparency itself is backed 
with frosted acetate. Over the mat goes 
another black card, same size, with a 
window to fit the crop. White mounts 
usually bear a signature in black pencil, 
black mounts are signed in white ink. 
Venti’s interest in every phase of the 
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hotographic process dates from his 
ighth birthday and second roll of film. 
fe took pictures of classmates with a 
rownie he’d received for his birthday. 
heir parents offered to pay for extra 
rints, so Tony bought materials and 
arned to develop and print. He didn’t 
lish giving most of his profit to the 
ug store. All through school, he kept 
imself in pocket money by taking por- 
traits, and after graduation he went to 
rk for a portrait photographer. A year 
of this and the veteran photographer, still 
teen-ager, decided to become an adver- 
tising photographer although it meant be- 
ginning all over again. He took a dark- 
ym job with an advertising studio, and 
then became an assistant. 

After a few years, he felt he was ready. 
His goal was Victor Keppler’s studio. To 
impress Keppler, Venti shot a series, us- 
ing a nonprofessional model. He mounted 
the pictures carefully and made an ap- 
pointment to show them. Keppler was 
so impressed by the dramatic quality of 
the work, that Venti’s name went right 
on the payroll. While with Keppler, Venti 
photographed (under his own credit 
line), a vast miscellany of the subjects 
that advertisers can dream up. Because 
of his thorough experience in portraiture, 
he soon became noted for his glamour 

tures, while he learned about still life 

| dramatic illustration from Keppler. 

After serving in the U. S. Army, Venti 
opened his own small studio, which 
mushroomed to its present dimensions in 
five years. A photographer should be 
glad to forget pictures after a day in the 
studio with one eye on the darkrooms. 
Instead, Venti experiments with new 
processes and equipment after business 
hours. He even shoots non-commercial 

tures. These pictures often feature his 
family. His wife, Betsy, their son, Cristie, 

their Boxer, Tracy, are as photogenic 
iny models Powers might supply. 

Mrs. Venti shares her husband’s inter- 
est in photography, which he taught her 
[see PopULAR PHOTOGRAPHY, June, Au- 

st, September, November, 1946], but 

thought that he should find another 

‘by—an outdoor one. She bought an 

farmhouse at Ossining, N. Y., and be- 

to remodel it. Weekends now find 

Ventis supervising the builders, ham- 
mering, sawing, and taking pictures of 
each other, the house, the baby and the 


\ltogether, the details of Tony Venti’s 
tographic career add up to show what 
( be accomplished through persever- 
e coupled with ability. Venti worked 
d to become an excellent studio pho- 
rapher, combining ideas, direction, 
hting, and a knowledge of color and of 
camera; then he worked harder to 
ome a top-notch darkroom technician 
intil he gained a sure knowledge of the 
cessing of both black-and-white and 
rr materials. He lets each of these 
ilities—in studio and darkroom—com- 
ment the other, and has incorporated 
m into the making of scores of photo- 
iphs that regularly earn the plaudits of 
* public and of his colleagues. Tony 
nti’s story is one of success—success 
it is surpassed by few, if any, in the 
stographic illustration field.—fe 
ctober, 1949 











the original 
twin-lens reflex 


In all fine phétographic collections, most places of distinction are 
held by Rolleiflex pictures. But because ROLLEIFLEX provides extreme 
simplicity and the broadest utility, as well as unequalled photographic 
quality, it is the outstanding choice among the casual, as well as 
lati] ae] Mm lalehiole [ae] olil-ie MawS Zell le] e)(-Mmel ME(-tolellaleme(-te] (1a wmm-teltl] o) l-te MALL) 
the famous Schneider coated Xenar F:3.5 lens, as well as with Zeiss 
rolole] ito MAS 101 al ac hoe \ Tome} Zl] (ele) (Mla ele) ol] (ols e]ala-to mice) l(-tlaelaeMuilele (1 


i. 5. Distributors 


Burleigh Brooks Co. 


10 West 46th Street + New York 19, N. Y. 
western states— PONDER & BEST Inc., 1230 So. Grand Ave., Los Angeles 15, Cal. 














VETERANS—G. I. Approved 


Learn— One of the Finest Schools in the Country 


Photography —Basic—Commercial—Portrait—Color 


Camera Repairing—Complete Course 
FORT WORTH SCHOOL OF PHOTOGRAPHY 


104 EAST 12TH STREET Write for Booklet FORT WORTH, TEXAS 
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THIS YEAR MAKE YOUR OWNG 


Christmas Cards 


WITH 
CHEMIPURE 






































WITH ACOMPLETELY 
NEW CHRISTMAS 
LINE 






































Working kit of 10 designs, 
$9.95 tax incl. 


$ 15 





















each 





tax 
incl. 
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SEND TODAY 


wo FOR FREE 
ILLUSTRATED 
CATALOG 


Many different de- 
signs for all year 
‘round’ personalized 
cards. 
ot your dealer, 
or order direct 


9 

~ —_—= me 
iCHEMIPURE LABORATORIES; 
1170-06 Hillside Ave., Dept. P, Jamaica 3, N. i I 
jPlease rush immediately: 
aU) FREE illustrated catalog 
id Negative designs, numbers as follows 
8 @ $1.15 ea. or 10 for $9.95. 
fEncl. cash, check, M.O. NO COD's s PLEAe 
gNeame 
§Address 
ECity 
130 
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CONTESTS 


ed — 


MARKETS 


CONTESTS 





GRAFLEX, INC., announces the 1949 Graflex 


Photo Contest, which opens October 1 and 
closes December 1, 1949. Pictures taken 
since December 1, 1948, with any Graflex- 
made camera are elig ible for this contest. 
Prizes totalling $5,000 will be awarded. The 
black-and white division will have three 
classes; teen-agers, non-professionals, and 


professionals. The color division will be open 
to anyone. The three classes will be further 
subdivided into action and feature groups. 
Ten black-and-white and five color entries 
allowed. For information write Graflex, 
Inc., Rochester 8, N. Y. 


E. Leitz, INc., announces the 
competition in ten years, 
$4,800 worth of Leica 
sories will be awarded. 
celebration of the Leitz Centennial, 1849- 
1949. The contest is run in three sections. 
The third section will run through Sept. 30, 
and will include all classifications of pho- 
tography, with unlimited choice of subjects. 
All pictures entered must have been taken 
with a Leica which has been registered with 


first photo 
a contest in which 
cameras and acces- 

This contest is in 


EK. Leitz, Inc., New York. Any Be nuine Leica 
may still be registered in time for the com- 
petition, regardless of when or where pur- 
chased. No entry will be accepted that has 
already won a prize in a contest sponsored 
by a photographic publication. Prize win- 


ners will be announced in subsequent issues 
of Leica Photography magazine. Contest 
rules may be obtained from any franchised 
Leica dealer, or by writing to E. Leitz, Inc., 
304 Hudson St., New York 13, N. ps 
SEAMEN’S CHURCH INSTITUTE of New York 
will once again serve as the host for an 
annual marine photography contest, spon- 
sored by the Artists and Writers Club. This 
contest is open to all active seamen, and 
only marine subjects should be submitted. 
Any size print is acceptable; glossy prints 
are preferred. Five prints will be awarded 
prizes of five dollars each. For further in- 
formation address your inquiry to Seamen's 
Church Institute of New York, 25 South St., 
New York, N. Y. 


MANSFIELD 
contest for 


INDUSTRIES, INC., announces a 
amateur photographers, open to 


users of 35-mm cameras. A total of 128 
cash and merchandise prizes, worth $2,000, 
will be awarded for the best pictures taken 
with either a Gruenex Telephoto or Raydex 
Wide Angle Auxiliary lens. Contest ends 
midnight, October 31. Only one entry per 
person. Kither black-and- white or color 
film may be aed egatives or transpar- 
encies are not accep ‘table. Address all entries 
and inquiries to Contest Editor, Mansfield 
Industries, Inc., 1227 Loyola Ave., Chicago 
26, 

REALTOR’S CAMERA CLUB is inaugurating a 
contest for pictures used in the real estate 


business. The contest will climax an exhibit 
to be held in connection with the November 
convention of NAREB in Chicago. Four 
classifications are to be used for the judg- 
ing of the contest, three black-and-white 
and one color. A winner’s prize of $50 and 
an honorable mention award of $25 will be 
given in each classification. Only realtors, 
their employees, and staff members of mem- 
ber real estate boards and associations are 
eligible. For entry blanks and information 
write Charles T. Stewart, NAREB, 1737 K 
Street, NW, Washington 6, D. C. 


TRAFFIC REVIEW, 
the Traffic 
versity, 


quarterly 
Institute of 
will conduct the 


publication of 
Northwestern Uni- 
1949 Police Photog- 
raphy Contest. The contest ends Nov. 1. 
Any member of a city, township, county, 
special district, state or provincial police 
department, in either the United States or 
Canada, may enter. Members of the military 
police or shore patrol are also eligible. All 
awards will be made in United States Sav- 
ings Bonds, with first and second prizes in 
each of three classifications, and a third 
award for best picture in the contest, to be 
given. As many entries as desired may be 
submitted by any photographer, or by any 
person for him, with the approval of his 
commanding officer. Entry. blanks should 
accompany each picture. For entry blanks 
and information write Police Photography 














Conway Camera Co. 


Lists A Few of the MANY 
HUNDREDS OF BARGAINS 
In the New Fourth Edition 


Swap-N-Save Book 


35mm Cameras 








Retina Il. Xenar F2.8 lens. 
Compur Rapid.w/c, $99.50 


Retina Il. Xenon F2 lens. 
Compur Rapid.w/c,$129.50 
C Summitar F2 


Coated lens. 
With cose ------- $269.50 


Leica 


Contax II Sonnar F2 lens. 
With case ------ $199.50 





YOUR OLD EQUIPMENT ACCEPTED AS DOWN 
PAYMENT ON SWAP-N-SAVE EQUIPMENT 
Send for free catalog today. 


Couway CAMERA CO. 


34 NORTH CLARK STREET 
CHICAGO 2, ILLINOIS 











Amazing New Novelty 


BLONDE 


in... lout) 
of the 


BATH 


e Fascinating! 
¢ Tantalizing! 
e Intriguing! 
Keeps everyone guessing. 







The 
in her bathtub for you——but not for others. 


lovely Blonde will stay 
She always 
pops out. Your friends will marvel that you're the only 
one she obeys. it’s a thrilling new noveity that wil! 
be the life of the party. Send for yours today—and 
learn the amazing secret of how to make the _ lady 
behave. SEND NO MONEY. Rush your order today! Remit 
with order and we pay postage or C.0.D. pilus postaye. 








59 East 8th Street . 230 
NOVELTY MART New York 3. N.Y 


MIRACLE RANGE-FINDER 


Get professional, sharp, clear pic- 
tures from your movie or still cam- 
era. Beautiful, precision-built 
IDEAL Rangefinder works same as 
$15 Models. Very easy to use, 
guarantees perfect focusing. 


















AT YOUR DEALER, OR SEND $3 (POSTPAID) 
FEDERAL INSTRUMENT CORP. 


14-02 Gresdann L. °. c. 6, N. Y. 





MAKE MONEY 


Professionals—Free Lance—Amateurs 
All businesses are prospects! Each deal pays 4 
minimum of $35.00. We supply complete kit 
FREE! Your camera is all you need. Write for 
details today! 

WOLFF ENTERPRISES, Dept. P-5 


4025 Easton Ave. St. Louls 13, Mo. 


Popular PHOTOGRAPHY 

















ntest Editor, Traffic Review, 1704 Judson 
e., Evanston, IIL. 


CTURES, Eastman Kodak’s Snapshot Mag- 
ne, announces a series of six monthly 
ntests for amateur photographers. These 
ntests will run from October, 1949, through 
irch, 1950. Prizes totaling $175 cash will 
awarded each month. There is no re- 
iction on subject matter, but human in- 
est pictures are preferred. Entries must 
_black-and- white prints, not larger than 

No entry blanks are required. Each 
nth will have a suggested theme, which 
| be printed in Pictures. This magazine 
distributed free through photographic 
ilers and photofinishers. Complete con- 
t rules also appear in the magazine. Send 
ries to PICTURES Contest, 343 State St., 
hester 4, N. Y. 


<OoON PHOTO PrRopucTs, of New York, is 
nsoring a series of monthly contests. 
s series is called the Alkon News Pix 
‘ontest. Each month sees the running of a 
erent contest. Separate prizes are 
ay ng for each monthly contest. First 
, s $100 cash, second prize is $50 cash, 
1 third prize is $25 cash. In addition, the 
t-prize winner will have his picture pub- 
«| in Alkon News Pix. Also, an 11x17 
ter showing the winning photograph, a 
ure of the winning photographer, and a 
rt biographical sketch of him or her, 
be placed in the windows of camera 
es throughout the country. This con- 
t is open only to prints made from nega- 
es exposed in Alkon sheet film holders. 
lel releases should be available upon 
iest. No prints larger than 8x10 will be 
epted. All entries must be postmarked 
fore midnight of the last day of the 
nth to be eligible for that month’s contest. 
further information write Alkon News 
103 E. 125th St., New York 35, N. Y 


MARKETS 


s10US NEWS SERVICE is in the market 
photos of a religious or inspirational 
ire, Scenics, family groups, seasonal 
s, children at play or prayer, Bible stud- 
Sunday school subjects, and other 
ch activities are preferred. Photos 
wing life and customs in so-called mis- 
nary countries are also desired This 
ney is seeking regular photo correspond- 
all over the country who will cover 
ious news developments. Address all 
ries to Photo Dept., Religious News 
vice, 381 Fourth Ave., New York 16, 


t 





RAL Motor Truck Co. wants photo- 
s of Federal trucks in action, or pic- 
stories showing how Federals are used 
cific industries. Human interest pho- 
iphs tying Federals in with children, 
girls, and animals also are desired. 
ompany will pay from $5 to $10 per 
graph according to merit. Send pho- 
aphs and requests for additional in- 
formation to Robert Lund, Federal Truck 
¢ ws s, Federal Motor Truck Co., 5780 Fed- 
‘ Ave., Detroit 9, Mich. 


ill stay ,(ISCONSIN STATE HIGHWAY COMMISSION is 


the market for Wisconsin industrial 
es of good pictorial quality for the 1950 
1 Map picture section. This map is pub- 
d by offset lithography, and prints 
ld be of good reproductive character. 
or or outdoor shots of any Wisconsin 
strial subject, from cheese-making to 
shipping, will be considered. Prices 
range from $5 to $10, and deadline will 

December or January, when the lay- 
ire ordinarily prepared. Entries may 
iailed to L. E. Blair, 605 Sheldon St., 
son 5, Wis., with return postage en- 





‘ORNIA STATE DEPARTMENT OF EDUCA- 
is currently engaged in the preparation 
fourth grade textbook on Mexico. This 
will be heavily illustrated. The Depart- 
t of Education is in the process of col- 
ng illustrative material for the book. 
rent prices will be paid for material 
ted. Types of pictures needed include 
graphs and larger color transparencies 
ity, village, and rural life in Mexico. 
tures of industry, agriculture, business, 
social activities are desired. Scenic 
lity is not the particular requirement; 
ier people and how they live, as well as 
* material showing the historical back- 
ind of Mexico, and some of the geo- 
phical environment. Material should be 
t postage paid to Francis W. Noel, chief, 
eau of Audio-Visual Education, State 
irtment of Education, Sacramento, 
f. Material not selected will be returned 
tage paid. Any information desired con- 
ing this market may also be obtained at 
above address. 


C ‘tober, 1949 
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STOP LOOKING 


GAIRLENT iT 


NEY Se a 


RUBIX RUBINA ow P testes 


Color-corrected £/3.5 lens. Helical focus- LITE-WATE ALUMINUM TRIPOD 
ing. Speeds 25-50-100-B. 30 exposures Weighs only 8 oz. Extends to 45”, closes 
a, Color or Black and White. to only 8!/." . . . fits into your hip pocket. 
Me oo $29.95. $1 9. 95, (case Rubber and metal tips. 7 85 
30 « . wen Fil incl.) Reg. Value $12.50. Our Price.... . 

STEKY =, um ‘| TILT TOP, All Steel... 
Selee - canes < W. F. HEAVY DUTY PANHEAD, Alumi- 
ed §/35 lens. : num. $5.50 value. NOW ONLY...$2.50 
Speeds 25-50- ia — | POCKET RANGEFINDER, Ali metal 
100-B. Auto- i mechanism, shock-resistant. Super-im- 
a yg 2 e posed type 2.5’ to infinity. Only... $2.95 
Pew finder, All | Gam ae ESDY RANGEFINDER, Super-imposed 
metal chromed mR. * type. 2.6” to infinity. With case. Reg. 
finish. Ve OW . list $8.75. Our Price 

Reg. $29.95 : ig 


Our Price only 5 ; SPECIAL!! 
$19.95 ‘\ 3 “ MIGHTY Anast. 
(case incl.) : color-corr. /4.5 

B. & W. or Col- % lens. Neg. enlarge 

or Film (and to 8 x 10. Chrome 


processing). finish. 
"31.75 , finish. $5.95 


CLEARANCE SALE 35MM FILM AND PROCESSING 


Guaranteed Fresh ROLL FILM 
Sizes: 120, 620, 116, 616, 127 GUARANTEED 35MM FILM 


Metal Daylight Loading Cartridges 
8 Rolls for $1 .00 Frame Numbered. E.K. Super XX, Plus X, 
Panatomic X, Ansco Ultra Speed, Su- 
3 Section METAL TRIPOD preme. Dupont Superior No. 2. 
46" opened, I7!/2" closed 3 rolls for 
Reg. $3.95—NOW ONLY $1.79 ANSCO COLOR (reloads) 


Guaranteed, Tested. 35mm. 20 aap. Metal 
SLIDE VEWER cartridges. Only $1.25 




















for 35mm. to 
Reg. $5.95. ae DEVELOPING & PRINTING SPECIAL ! ! 


Our Price ( * Fine grain developing, prints enlarged 
$4. - é to 3'/, x 4/2 on S.W. glossy paper. 
All steel 3 * FREE! Roll of 35mm. Film, any emul- 


times plus wlan : sion, 36 exp. 
nification. : 


Adapter for cen- e 4 Only —* ier: ts $1.65 complete 


Elect illum. With 3 3 DAY SERVICE 
pee ll Free Mailing Bags on Request 
Highest Prices Paid on Trade-Ins - . « Easy Credit Terms 
Immeagiate shipment on all items. On C.O.D. orders 10% deposit 


SEND FOR OUR MONTHLY BARGAIN BULLETIN, Dept. 56 


CAI R LENT reer enero 


STOP LOOKING... GAIRLENT HAS IT... STOP LOOKING...GAIRLENT HAS IT... STOP Role) 4] [epmacy Vi 154, ba Ee heee 
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“| WISH | COULD HAVE 
A STILL PICTURE 
OF THAT” 
Make excellent 
enlargements from 
YOUR MOVIE FILMS OR 35mm 
SLIDES with the NEW CINELARGER. 





Safely, promptly, and economically using a CINELARGER, copy B&W or color movies on 
to B&W #620 roll film, or COLOR MOVIES ON TO COLOR FILM. Develop and print in 
the usual manner. Cutting or splicing movie film completely eliminated. Three sizes— 
8mm or 16mm at $14.95 tax inc. #35 for 35mm Kodachrome or Bantam size slides at 
$17.95 tax inc. At Dealers Everywhere. Write for Free Literature No. PP16. 


TESTRITE INSTRUMENT CO., INC. . NEW YORK 3, NEW YORK 












































AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU ... 














Scores of our graduates 
are making good! 








You, too, can profit from 
our thorough, up-to-the- 
minute training program. 











ALL COURSES 
G.l. APPROVED 


Rage Sadia fon feen entatng 


“POUTHWEST PHOTO-ARTS 
INSTITUTE 


1709 FOREST 
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DALLAS 15, TEXAS 


DON'T RISK LOSING THINGS! <y"\ 


oy) 
pit YOUR NAME oa 
on your equipment with Zecsove2z’ 1-B-CALS 
GENUINE DURABLE DECALS with your own 
or company name and address printed in %” 
gold letters on tough, transparent transfers, Sim 
ply wet, slide on, let dry. Ideal for holders, 




























































cameras, cases, meters, lights, et« 
THOUSANDS OF SATISFIED USERS. GUAR- 
ANTEED. Set of 50: 1 line—$2.75; 2 lines 
$4.25; 3 lines— $5.00 
including punctuation 
HOLDER NUMBERS in 
high. Choice of 1-24, 25-48 
set of 24—60 

Print name clearly 








Each line up to 22 units 



















matching gold %%, 
49-72, 73-96 Fach 




















Remit with order 
Don't risk losing equipment. 
Order |-D-Cals now! 
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INGLEWOOD 
California 
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Leica Model A, f 3.5 lens.......... $ 44.50 
Leica Standard, with Elmar f 3.5 

EE cidccakcnes<3<uamenes 74.50 
Leica Model D, with Elmar f 3.5 

Ns ce bhcekeed sande bee 99.50 
Leica Model F, with Summar f 2 

PEG. ic ed oul swemarawie 154.00 
Leica Model F, with Elmar f 3.5 

a eta crawamacde eee 134.00 
Leica Model G, with Elmor f 3.5 

ee a vias Sigler yaad 144.50 
Leica Model G, with Summor f 2 

REN oo nicie secu cwaneeeee 159.50 
Leica Model IIC, with Elmar f 3.5 

eg eer eee 177.00 








Leica Model IIC, with Summar f 2 











Leica Model HIC, with Summitar 
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Mail Orders 
Promptly Filled 
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Here listed are a few of the many used specials 
that we have to offer. They are PRICED RIGHT. 





Just a few of our many used specials! 
Buy with Confidence! 


ap HABER. FINK. 


12 WARREN ST. e 
One of America’s Great Camera Stores 


ORDER 
ALL COLOR WORK 


at dependable 


CHROMART 


from BINGHAMTON— 
The Home of Ansco Color 
COLOR PRINTS 





2/4 x 3g $.45 4x5 $ .90 
3/4 x 4'/4 we Sat ... 1.80 
8x 10 $2.85 


FILM PROCESSING 
120-620 Ansco Color or Ektachrome 
35mm Ansco Color .$1.00 Mounted 

WRITE FOR PRICES ON 

SHEET FILM PROCESSING 

TRANSPARENCY DUPES 

DYE TRANSFER PRINTS 
Produced by technicians who have the know- 
how and latest scientific equipment in new 
modern laboratories. 


FREE Consultant service on your color prob- 
lems. Write Technical Service Dept. 


ALL WORK RUSHED BACK 
BY FIRST CLASS MAIL 


CHROMART LABORATORIES 
BINGHAMTON 1, NEW YORK 


$1.00 
$1.25 
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USED SPECIALS 


Contax I, slow speeds, C. Z. Tessar 


ho Ld a ee 119.50 
Contax Il, f 2 Sonnar, case........ 195.00 
Contax Il, f 1.5 Sonnar........... 245.00 
Contax Ill, 2 Sonnar, case........ 234.00 
Contax Ill, f 1.5 Sonnar, case..... 269.50 
Contax Il, with f 1.5 Sonnar “T” 

COGISd, CBSO. cccccccvccssccccse GRECO 
Kodak Reflex I, f 3.5 coated lens, 

Ee 
Rolleicord NA, C.Z.Triotarf3.5lens. 109.50 
Kodak Medalist I, f 3.5 coated lens 124.50 
Kodak Medalist Il, f 3.5 coated 

lens, flash outfit....cccccrcecccee 184.80 
Kodak 35mm, f3.5cpldrangefinder 59.50 
Argus C3, f 3.5 coated lens, case, 

a aa a Seach fak wisn dt Sie a 58.50 
Zeiss Super Ikonta B, C. Z. Tessar 

T ee Gr eb ktacednes.cnceese 174.50 


10-day Money-back Guarantee. 


a ae Ae). ee ee, Pe 
BArclay 7-1230 
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Development 
by Inspection 
(Continued from page 65) 


manner under a ruby or deep-red safe- 
light at a higher level of illumination 
without desensitizing, so long as the light 
is emitting red rays only. Do not use 
pinacryptol green as a desensitizer with a 
red safelight because the green of the 
dye will act as a filter, absorbing the 
red rays from the safelight so that you 
will have great difficulty in following the 
developing image. Avoid cheap substi- 
tutes for standard safelight filters as they 
are often unsafe. The light may avpear 
to be of the proper color to your eye and 
yet be capable of giving off intensities 
of light in other portions of the spectrum 
which can fog the emulsion. 

Color-blind films, sensitive only to blue 
light, such as plain commercial, process 
and lithographic emulsions, may be de- 
veloped under any safelight which is safe 
for the ordinary enlarging papers, unless 
otherwise stated in the manufacturer’s in- 
structions. 


Procedure 

Now we come to the meat in the cocoa- 
nut! In other words, how do you do it? 
There is a statement somewhere in the 
literature of photography to the effect 
that anyone not following specific direc- 
tions in technique is entering upon a field 
of research, the results of which cannot 
be predicted. Having said this, you pro- 
ceed at your own risk. Haphazard re- 
search is fatal to good photography, and 
any experimentation should be under- 
taken with a full understanding of the 


principles involved, at least in so far 
as they are available. 
As a technique, inspection develop- 


ment is not new, and its procedures have 
been worked out and proved by profes- 
sional photographers and _pictorialists 
who depend upon it as a sure means of 
producing negatives which must meet 
high standards of quality. Then, at least 
in your earliest experiments with in- 
spection development, set up a step-by- 
step procedure and follow it exactly. 
Later, when you have learned to know 
precisely what you are looking for, and 
can see it at a glance, you can permit 
yourself more leeway. 

In making your first inspection nega- 
tives, do things in exactly the following 
manner: 

1. Set up your Series 3 safelight at 
a distance of not less than three feet from 
your developing area, turn out the white 
light in the room and check its il!umi- 
nation. You must wait for a period of 
not less than 5 minutes, during which 
time your eyes will become accustemed 
to the green glow. At the end of such 
a period of time, you should be able to 
distinguish objects in the darkroom at 
a distance of from 3 to 5 feet from the 
safelight. 

2. When you have checked the safe- 
light make your development setup just 
as you usually do, excepting that you 
will now have four instead of three 


| tanks or trays if you are going to use 4 
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lesensitizing prebath. In the first tank 
r tray, you will place your desensitizing 
olution, made as follows: from a stock 
olution made up of 15 grains of pina- 
ryptol green in 16 ounces of water, 
dilute 1 part of stock solution with 10 

parts of water. If the developer used 

contains less than 15 grains per quart 

of hydroquinone, you may mix the desen- 

sitizing stock solution directly into the 

developer with no effect either to the 

desensitizer or the developer action. If 

in doubt, use the prebath, because excess 

of hydroquinone will force you to use 

an extended development time, and will 

cause loss of shadow detail. In the re- 

maining tanks or trays, place your de- 

veloper, stop bath, and hypo baths in 
the usual order. 

3. With solutions brought to the proper 
temperature of 68 F (20 C), turn out 
both the safelight and the white light in 
the room. In total darkness, remove your 
films from holders or camera and place 
them in the desensitizing bath for about 
2 minutes, agitating gently to be sure 
the emulsion is thoroughly saturated. 
Then remove films from the desensitiz- 
ing bath and place in the developing solu- 
tion, where they should be well agitated 
during the first 30 seconds to 1 minute 
of development. At the end of that time, 
if they are undergoing tank development 
in sheet film hangers, they should be 
agitated once a minute for the full de- 
velopment time by withdrawing them 
from the developer and draining from 
each corner. With tray development, 
agitation must be continuous to avoid 
overlapping or streaking. If you do not 
use the prebath, introduce the dry film 
directly into the developer and handle 
in the same manner. 

1. After about 2 minutes in the de- 
veloper, turn on the safelight and begin 
inspection. If you know that your ex- 
posure has been such that the negative 
will require a considerable length of time 
for development, wait a bit longer before 
beginning actual inspection. In long 
brightness range subjects which have 
been fully exposed for the shadow areas, 
however, development may be complete 
in from 4 to 6 minutes in a developer 
which requires 15 minutes or longer for 
a normal subject. 

In any type of development, you are 
only interested in the highlight or heavi- 
est deposit of silver in the negative, since 
your exposure is taking care of the 

hadow areas. In your earliest attempts 
inspection, you are sure to begin the 
irch for the highlight earlier than is 
cessary, but by so doing you will be 
le to follow the development of the 
age from its appearance to completion. 
For inspection, draw the negative from 
e developer and bring it close to the 
felight, looking directly toward the 
tht. If you do so before the appearance 
the image, the negative will have an 
‘er-all foggy appearance, which is due 

the semi-transparency of the anti- 
lation backing and the uncleared emul- 
on, and not to fog. Image appearance 
ill vary a trifle, depending upon ex- 
sure and the type of developer used. 

developer containing hydroquinone 
Jctober, 1949 








problem: 
photograph a 
BLACK CAT 
and a 


WHITE CAT 





Pat Off. 





solution: 


NORWOOD 
Director 


INCIDENT LIGHT EXPOSURE METER 


It is possible to take a perfectly exposed pic- 
ture of a black cat and a white cat, and do it 
without the use of a slide rule. Just use the 
3-dimensional PHOTOSPHERE* of the Norwood 
Director. 


The exclusive and wonderful PHOTOSPHERE ac- 
tually simulates your subject, measures all the 
picture-making light that falls on it. Yes, there 
is ONE perfect exposure for a subject that is 
both black and white. And the Norwood Direc- 
tor will give you this correct exposure every 
time because it is the only meter with the 
PHOTOSPHERE . the secret of measuring inci- 
dent light, whether for black and white or color 





Only $32.03, including tax, complete with case, instruc- 
tion manual, registration-guarantee card, ASA indexes, 
and calibration certificate. At your Dealer's, or write 
for FREE booklet, “Correct Exposure Determination.” 


DIRECTOR PRODUCTS CORP. - 2 WEST 46th ST., NEW YORK 19, N.Y. 








HOLLYWOOD Model of the Month 


A beautiful Hollywood Model is selected each 
month .. glamorous color 


. and portrayed in 5 


poses. Send for ‘‘Miss October’? Now! 
Set of 5 Color Slides. ........ Ser Ct 
Set of 5 Fine Grain Negatives... : 1.00 


Address all orders to 


JAMES J. BRADFORD 
1302 Broadway Burbank, Calif. 











GET BRILLIANT DYE-TRANSEER COLOR PRINTS 






with NEW ATKINSON PRO 
Any size transparency...any make film 


PROFESSIONAL QUALITY — PERSONAL SERVICE 


Write tor bulletin 
and price list toaay 


MAIL FILM TO: 
—=LABORATOR Y= 
7273Santa Monica Bivd.,Dpt.D, Hollyd. 46, Cal. 
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colors 


MOUNTIES.INC., Boston. Mass. 
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HOW WOULD YOU =| 
like a secure future with the Federal, : 
State or Municipal government as an : 
INVESTIGATOR? 


IN A FEW short months you can have 
a thorough knowledge of how to take 
evidence pictures, and prepare them 
for court 


IN A FEW short months you can be —[@ 
equipped to enter a highly respected 3 
and well paid position iad 


BROOKS, ofter years of preparation [i 
is ready to accept you for the course [i 
in legal or investigative photography, ; 
to prepare you for a most interesting § 
career . 


LEARN under instructors with years 


of photographic and identification 
bureau experience 


LEARN Fingerprint, Ballistic and 
Microscopic Photography; Laboratory 
Techniques and Police Procedure 


for Booklet Cl-3 


BROOKS 


PHOTOGRAPHY 


SANTA BARBARA, J 
CALIFORNIA fe 
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PERSONAL GREETING CARDS Pe 
\ aa cold ht GREETEX i > 
EA LS \va 4 | 

comart printing or enfant’ (GREE TEX| 


GREETEXN FOLD 


FOLDED GREETING 


NEW GREETEX MASKS available in many for- 


eign languages now 
Order from your Dealer or Direct 
FREDERICK D. FISHER 


207 E. 84th St. 
New York 28. N. Y. 





tends to build the highlight areas first, 
the shadows or lighter portions of the 
negative following later, built by the 
metol with which it is usually combined. 
A straight metol developer will build the 
over-all image first, with the highlights 
slowly drawing ahead with contined de- 
velopment. In any case, the appearance 
of the image will be plainly visible and 
you can follow development in the chang- 
ing opacities in different portions of the 
negative. Until you have been through 
the process several times, do not inspect 
longer than about 5 to 10 seconds at a 
time and at intervals of about 1 minute. 
5. Development is complete when the 
highest highlight areas go 
black under the safelight. 


completely 
At first, you 
will have a tendency to pull the negative 
as the highlight areas grow darker, be- 
cause it is difficult to determine complete 
opacity without something for compari- 
son. Now listen carefully! If you place 
a finger between the negative and the 
safelight in such a manner that it casts 
a sharp shadow on the negative, such 
a shadow is obviously opaque. Then, if 
you move the finger about so that the 
shadow is visible through the denser 
areas of the negative, you will have a 
means of comparison, and know that 
when the highest highlight area in the 
negative exactly matches the opaque fin- 
ger shadow, development is complete. 

The highlight which goes black under 
the safelight will still retain some trans- 
parency when the negative has cleared. 
The apparent opacity during development 
is due to the deep green of the safelight 
and to the uncleared emulsion on the 
film base. 

You can develop without desensitizing 
in precisely’ the same way, but—re- 
member—you must keep your inspection 
times at a minimum, and it will require 
more practice before complete highlight 
development is readily seen. Your de- 
sensitized negatives, we repeat, may be 
inspected safely at a higher level of 
illumination for intervals of 10 seconds 
or more; without desensitization, inter- 
vals must be cut as short as possible, and 
those much in excess of 5 seconds close to 
the safelight should not be considered as 
safe. 

6. When complete, 
place the negative immediately in the 
stop bath and then in the hypo just as in 
any other development process. 


development is 


Inspection Development of 
Roll Film 
By the use of compromise exposures 
and inspection development in a tray, 
you can extend the usefulness of your 
roll film to include a considerable variety 
of scenes on a single roll. Make your 
exposures for the shadow areas of the 
long range scenes and overexpose scenes 
falling into normal ranges so that the 
development time for the highlights in all 
of them will be approximately the same. 
Normal scenes will then be soft and a 
trifle flat and will print on No. 3 paper, 
one grade harder than that on which the 
long brightness range scenes will print, 
with full, sparkling detail. 
Develop under the safelight in the 
same manner as with sheet film, except- 


GIVE 


vour Automatic 
Rolleiflex 


THE BEST! 








Mendelsohn Custom-Built 


SPEEDOGUM: 


Reg. U.S. Pat. Of 
No adjustments. No cable releases. 
No holes in camera for installation. 
No waiting. Put it on... take it home! 


For further details, write Dept.G-10 


MENDELSOHN SPEEDGUN CO., INC. 
Bloomfield, N. J. 


PERMANENT COLOR 
REPRODUCTIONS 


YOUR FAVORITE COLOR TRANSPARENCIES 

REPRODUCED PERMANENTLY IN HEAVY OILS 

ATTRACTIVELY MOUNTED ON SALON TYPE 
MOUNTS READY FOR FRAMING 





Dd ens of dD si f Po 
Color Print Salon Mount Pri 
8x10” 12x14” $ 8.5 
11x14” (Vertical 17x21" 12 
1x14” rizonta 18x20” $2. 
16x ”"(Verti 4x30” 18 
16x20” (Hortzont 26x28” 18.50 


(Please Enclose Remittance with Orders) 
(All Prints Guaranteed Permanent and Satisfactory or 








Money Refunded 



































2334 WILSON BOULEVARD, ARLINGTON, VIRGINIA 


TEST ANY FLASH BULB 
1 A SUFFY! Now you can 


of flash bulbs in- 
stantly with the HANLAN PHOTO 
LAB TEST LAMP Sensitive Neon 
tube.) Plugs in anywhere, 

AN ALL-’ROUND ELECT. TROUBLE 
SHOOTER IN THE PHOTO LAB. 


Checks cir 


check all sizes 


ring, witches, 
f es, lamp ind = motors Also 
ideal darkroo ife light nat 
JOBBERS—DEALERS | 

WRITE FOR ATTRACTIVE PRICES 


HANLAN co. 1419 W. Jefferson Bivd. 


Los Angeles 7, Calif. 


ONLY $2.45 « 
plete. Posty 
ranteed 


Print YourOwn 
Card Stationery Advert : 
be ! ilars photo i 
‘ « titles | ' t work 
tory . KR sed 
‘ « ’ P t 
for Others; Good Profit H ‘ 
ri « t kasyv rt ‘ 
~ i 1 ‘ tor pre 
i sav « your eed 


Kelsey, Inc., D-98 
Meriden, Connecticut 
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ing that the safelight should be placed a 
bit farther away from the working area 
that the film will not come too close 
it over a long period of time as you 
draw it back and forth through the tray 
curing development. 
Naturally, development of roll films by 
spection is more practical when all pic- 
tures are of scenes in about the same con- 
ast range. In an emergency, however, 
you can cut off more heavily exposed 
shots from the roll, and then continue 
development of those that require it. 


Conelusion 


As you see, there is no deep, dark 
nystery concerned with inspection de- 
velopment. You will require a little 
practice in order to be able to judge 
exactly the development of the high- 
lights, and you should have some under- 
standing of the principles discussed here. 
They are in no way different from those 
which govern the making of a successful 
1egative with any other method, sensi- 
tometric or otherwise. The great advan- 
tage of inspection development lies in 
the fact that you can visually control 
development to balance exactly the ex- 
posure given any negative, and com- 
for variables in subjects to a 
degree otherwise impossible. 

To expose for the shadow and de- 
velop for the highlights is a fundamental 
rule applicable to the making of con- 
sistently excellent negatives. Exposure 
requires only a reasonably accurate shut- 
ter and a good light meter; development 
requires on accurate means of knowing 
when the highlights are developed to 
completion. 

Here is that means. 


pensate 


Good shooting!—m 








THE OCTOBER COVER 


PHOTOGRAPHY 





The beautiful color ‘transparency from 
which this month's eye-catching cover il- 
lustration is reproduced was made by 
Harvey White for Bielefeld Studios, Inc., 
in Chicago. The model who posed is 
lovely Lee Lampman. White's camera was 
an 8xI0 Eastman view; the lens a 1|4-in. 
Ektar #/6.8. Exposure, on Kodachrome 
Professional Type B film, was '/2 second at 

- f/16 A 750-watt spotlight, equipped 
with a blue gelatin filter, produced the 
blue highlight on Miss Lampman's hair 
Also used were a |,000-watt flood placed 
next to the camera and two 2,000-watt 


spots—one low and in front of the set- 
ting, the other illuminating the back- 
ground. 
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BRAND NEW AUTOMATIC 








£ Karat wiée he, RF, — ROLLEI! FLEX CAMERAS 
era ear 59.50 with (3.5 Coated Xenar 
Agfa Memo f4.5 Memar lens.. 29.50 NEW 35MM KINE EXACTA enses. Re OUR ar Value 
— y Model B, Cpld R.F. w pee CAMERAS Latest Model ll $260 SPECIA . - $186. 00 
ct« Cee eeccreccecss 4. —_——— ——- 
cong Fees 3. Gi hw) 8, wriets 23.6 Tenens Tones ee ae Brand New Cine Kodak Special 11 
M u Mo "T w/f28 Tri. 7 with f2 Biotar Coated 9.5 
"aa <i A - J r w = : : . sii 13.95 mo bait os 9 c a Ektar tl 
Retina Mode 1 I w/f3. Xenar, with (3.5 Tessar lens $137.50 x en . 2omm Oo" 
Compur 2 = 42.50 w ith f2.9 Victar lens 129.50 Finder — ‘ine luding > py 
Retina Model 1A w/f3.5 Ektar. Eveready case for above Film Chamber, set of 
Compur Rapid . ;: ; 49.50 Cameras . . tee 7.45 masks. Special ... ‘$898. so 
Robot Model I w /{3.5— = a alee ae 
Tessar lens ...... ‘ . 59.00 Raydex Coated Wide Angle & Telephot« 
bas w/f2.8 ctd lens, Cpld VERY SPECIAL BRAND NEW e< achme neon ide Ai 8mm Came as. 
ee ee ee 46.00 ROLLEICORD MODEL II A Bell & Howell, Keystone, Kodak 
Universal, Revere (Specify your 
120 SIZE ROLL FILM CAMERAS with [3.5 Coated Triotar Model.) Formerly $17.50. 
Roamer I with Coated lens & lens 4 $129.95 PN POC ST ere $11.95 
nm bi gue err -+ $22.50 Eveready arrying case for — — —- —— 
Flash Shutter er eS: 34.95 sethantes arr DE JUR_ LIFETIME GUARANTEE 
Voightlander w/f4. Skopz DUAL PROFESSIONAL EXPOSURE 
lens, ompur 5 oe ue 37.50 LEICA CAMERAS METER. The Meter with Reflected 
Welta w/f3 Cassar lens, and Ine a , ight readings For 
wieemPur a Se : 49.50 Leica Model A with f3.5 ani re —— $ TOE aia 
irg w/f4.5 lens in Prontor Elmar lens .. $ 44. arry ing je 
- Ir butter oes St ie ‘ 19.50 Le aa a ry D. < pid ‘RLF. ‘ eo Spe ial . . 1.69 
Leiss onta C w/f3.5 Novar, ; : 1s. ee sess we ene . 
,,£P Rapid . oes . 74.50 Leic a lit C, ‘Cpla” R.F. w —- - — ——— 
Zeiss Icarette “wf4, Tessar, Summitar f2 . . 259.00 MINOX CAMERA. Formerly 
Compur dl 39.50 $195 Special sth $119.50 
Zeiss tkonta C “Spec. w /f4. 5 a 
Tessar, Cp Rpd. 79.50 SPECIAL ONLY 3 OUTFITS 


214x214 REFLEX CAMERAS 
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SIT with For Sport Fans. Here’s Real Value 

















Argoflex Model E w/f4.5 lens. $42.50 f1.5 Sonnar lens, built- Brand New Colmont Binoculars 
Argoflex, EM w/f4.5 coated is Sane seeee a eee 00 With Case 
lens & Case cess 57.00 Eveready carrying case : " . 
Ciroflex B  w/f3.5 | ctd lens, Telephoto Lenses for Contax $ r 30. é : $37.30° 
Iphax . 0 54.50 Cameras x ° 
Ciroflex C 'w/f3.5' etd,” Rapax 85mm f2 (BIk.) Sonnar. .$169.50 * Sub, to 200% Fed. Ex. T 
Case . ‘ 87.50 135mm f4 (Chrome) Son- ub, to 2 G ed. x. ax. 
Primarette w/f3.8 Tessar, in nar 169.50 1 0G OG 0G 0G 
Compur .. . 62.50 x ri 
Rolleicord w/f3.5 Trictar, in | ONLY 6 UNIVERSAL MERCURY ) Be an Early Bird! ( 
omp . 
R ei or 1 w/f4.5  Triotar, in an MODEL I! CAMERAS ) UNITED IS NOW READY TO | 
ompur ; aap : x - 4 
Unifiex Model "i w/etd ‘Tenis, 7 W/{2.7_leng, complete | with = SUPPLY YOU WITH A COM- ¢ 
Flash Shutter 39.50 cases. gular 7.50 PLETE LINE OF SUPPLIES 
Uniflex Model II w/etd f4.5 I $29.50 T 
le a ae . 2.) 649.50 FOR YOUR CHRISTMAS \ 
Welta Perfecta {3.5 Trioplan. 44.50 Here’s a BUY > CARD PROGRAM x 
KODAK MEDALIST CAMERAS Natco Lite Weight 16mm Make Personal Greeting Cards ( 
EXCELLENT CONDITION Sound-Silent Proje | from your favorite snapshots } 
Model L, with f3.5 Ektar lens. Factory Ree as bd x either by contact printing or 4 
Supermatic $129.50 Reg $298.50. g xX enlarging. We are carrying a 
lodel Il w/f3.5 Ctd Ektar, Se ied ( arto m. full line of GREETEX prod 
Flash Surnermatic -. 189.50 BPBCORL, cvcvwccses | ucts. Write today for free and 
Above complete with carrying cases, instructive literature. x 
FOR THE PROFESSIONAL 10000 
BRAND NEW 4x5 GRAPHIC 
b 4. Ww CAMERA W/CASE, 
mplet witt hold 
Weed onts for Display. ees BRAND NEW ACCESSORIES Formerly SPECIAL 
I ana ee ‘5x7? #33 A $94.50 Cine Kodak & and lémm Editing Outfits complete w 
” View. Reg $75.00. 39.50 viewer, splicer, rewinds all complete with carrying 
4x5 Nue Vue All Metal View ORR cnn 6h tun eekvees a6t6 8 Veg etinapsOahekon 5.00 $62.50 
Camera, all Tilts ord Turns. ESR SUE T RT ee Pee ee re ere 9.95 5.95 
oan" = ye = iteversinte 39.50 Da-Brite 8 and I6mm Movie Viewers..........++++- 5.95 4.49 
Back, ft . “ Mansfield Jr. Splicers for 8 & l6mm...........4+-5- 2.95 2.19 
k, ill pte ta reed tilt = 
_ Reg. $75.00 9.50 Leitz Slide File Box. Holds 100..........02c.eee0e 3.50 .95 
5x7 Keith View | w/Sliding Cine Kodak Model K. Lens Adapters.........+..+++ 9.92 5.95 
Back. Reg. $85.00 - 39.50 Plastic Gadget Bag w/ outside pocket........ Sati 6.50 2.95 
SELECTION OF LENSES Eveready Carrying Cases for Mercury II...........-. 7.00 .95 
Center Pole Studio Tripod chk ahead 20.25 6.95 





AT ANNIVERSARY VALUES 
10” £3.5 Ross Xpres -$157.50 








912" £4.5 Bausch & Lomb 


Tessar, ao ulte <a pa nee 
24cm 4.5 Steinhe 

rR eee 59.00 
814” f4.2° Goerz Proj. 

Dogmar .. ° 54.50 
10” f4.5 C.Z. ° Tessar, 

Comp a. Shutter . . 159.50 
18em f4,. -Z. Tessar in 

A ompur Shutte Fes 89.50 
6” 3 C.Z. Tessar in 

( ymipur shutter . 94.50 
6” t" Goerz Dagor Zeiss 

ay ide Ang rile, Compur.. . 99.50 
12 f4.5 Ilex Paragon in 

' miiutier ° ee 69.50 
5” f2 Xenon ‘in Barrel... 69.50 


RELOAD ALL 35 MM CARTRIDGES 
Saue 50% 


W. W. BOES CO 
120 W. SECOND ST 
elite) 


HULMAN BLDG 
DAYTON:2 











WANTED: 
COLOR PICTURES 


(also black and whites) 
All subjects. This 12-year-old picture sales 
agency has increasing calls for fine color 
transparencies and black and whites. We 
can sell your work at top prices. Write: 





219 E. 44th St. New York 17, N. Y. 








ctober, 1949 


WRITE FOR UNITED NEWS DEP’T P 10 


CAMERA EXCHANGE 


83 CHAMBERS ST., NEW YORK 7, N.Y. 





EXCLUSIVE FINE GRAIN 





35MM Kodak, Leica ROLL “— 
Argus, Perfex, etc. 8 “4,6 65c 
O Ex. 36 Ex. 
*“‘STANDARD” 12 ~*~ _ 
314x414 ee 25 $1.75 95¢ 
Sy taxdl tt 1.78 2.80 16 x " 
; >» matte . . 
“SPECIAL ia e 2 
x5 glossy 1.75 2.50 Many other services 
“SPECIAL, w’ incl Bantam 
2x5 matte 2.00 3.00 
Photo ceil conticiied Positives MORAN COLOR 
35MM. MERCURY Custom processed on 





| 
| ; 
35 Ex. 6S Ex. | the new improved 
“STAR” | PRINTON from any 
216x314 glossy | Kodak or Ansco trans 
$1.75 $2.95 | parency 
“POPULAR” | ; 
31 1x4 V/s glossy 2.25 3.85 | . 
“sure . 
4x 4 Vo matte 2.50 4.25 . 
“SPECIAL , | 10 ‘ 2 
3Vex5 glossy 2.50 4.25 Color film dev. .1.00 








Mail your films with confidence or write 
price list. mailing bag and order form. 


AMATEUR FOTO GRAPHIC SERVICES, inc 
| 126 W. 46th ST-, NEW YORK 19, NY. — Dept. S 


for complete 
























AMERMAN'’S 


—FOR CAMERAMEN 


3808 Eastern Ave., Dept. C-10 
Baltimore 24, Md. 
ZIP!—FLASH! 
It's Fast—lIt’s Accurate 
“GAM-0-FLASH” 


We've got you a BUY 
that's hard to believe 













































































NEW KINE EXACTA & CASE 


Tessar Ctd. F3.5 

















Special at 
Gamerman's 3] 3545 
only 
W t pec bulletin on a 
Kir Exacta Mod ck a 














Genuine Cowhide Case 
Ideal for cameras, gadgets, etc. 


0"'x8"'x3"" 

































































WHILE 
q Witt $95 
LAST! ¢.0.5. Baiti 


Acid Resistant 
Large Capacity 
(18°x 14x15") 









































) " t peed P 
P t i BI PERFECT 

















8MM—1T50W PROJECTOR 
AMAZING NEW “FODECO” 


NOW 
t ONLY 


eo ~ ot 
























































Genuine Leather 
CAMERA CASES 
Values Up to $12.50 





























































































































HOLSTER 
STYLE Only $3.95 
EVEREADY 
STYLE Only $4.95 
: 
' i 1 
. $12.50 Value 
"Screen Buy of '49"' 
Sale Price Ge! xe Radi 
i”) 6x 40 — saw G eae 
$7.95 Sumy ses 
a ! . : 
$10.95 
“ 
- ' $ 6.95 
\ I 
' 16.95 








FLASHBULBS PREPAID! 






























































GE Bulbs Wabash Bulbs 
I I No i I 
$14.80 
15.85 ~ ! $14.70 
15.85 14 18.37 
17.97 1 1 ’ 16.80 
16.92 1 15.75 









NEW 1949 LIONEL TRAIN CATALOG 
oa P ee We ship trains prepaid anywhere ir 
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Pease Discusses 
Darkroom Gadgets 
(Continued from page 26) 


two 5x7 glasses between which mask and 
negative are placed. I have introduced 
one slight modification in that the upper 
of these is a 5x65 piece of 14-inch plate 
glass. This modification introduces sev- 
eral advantages: 1. with that weight on 
it, I feel sure that the negative is going 
to lie flat; 2. the negative is not likely to 
overheat in a lengthy exposure as there is 
a lot of glass to heat up first; 3. any dust 
settling on the upper glass is 14 inch out 
of focus; 4. the 12-inch space at the end 
permits holding the mask and the nega- 
tive under it firmly in position while the 
glass is lowered into place. 

Next comes the timing of the print. I 
seldom look at the timer, then only when 
the exposure runs to several minutes. The 
only reason I have a sweep-second hand 
photo timer in the darkroom is because 
someone gave it to me. Even so, it would 
not have replaced its predecessor, an an- 
cient alarm clock, if it had not had a 
noisier “clink-clunk.” I prefer to watch 
the print while I am working on it and 
count off the time by the clicks of the 
clock rather than by trying to watch the 
second hand while working on a print. 
Seldom is a print made without some 
shading or dodging. For this purpose a 
piece of stiff wire was bent into a tight 
double loop at one end which serves to 
hold dodging cards much in the manner 
of a paper clip. The other end has a large 
flat loop to grasp. The total cost was 
perhaps three minutes to make. Most of 
the time this gadget grasps a card about 
the size of a postcard with the corners 
rounded off. By tilting it, it is possible to 
reduce the oval shape to approximately a 
circle, or even a smaller oval with its 
from the full sized 
card. Special shapes have been snipped 
out, or even torn out with the fingers 
when needed. 

A retired dresser with the mirror off 
and the top protected with paraffin waxed 
oilcloth serves as work table to hold the 
usual three trays. If it is winter and the 
darkroom is a bit cool, the developer tray 
sits on top of a shallow topless and bot- 
tomless box with 25-watt light bulbs to 
keep the developer at proper 


axis the other way 


tempera- 
ture. One such box contains one bulb 
and is the right size for a 5x7 tray. An 
8x10 tray also can rest on top of it. An- 
other box with two lamps takes the larger 
tray for the 14x17 prints. The bulbs are 
the amber “flame tint” color so that a 
little light leakage will do no harm. The 
safelight is quite close to the tray; close 
enough to give excellent light on the 
print as it develops, but too close for 
safety, especially as a 40-watt lamp is used 
in place of the 25-watt lamp recommended 
for that safelight. When the print is im- 
mersed in the developer, the light is 
dimmed to a thoroughly safe level with 
the aid of a “Dim-A-Light,” an electrical 
gadget sold quite reasonably in hardware 
or electrical stores. By the time the print 
is nearly developed and needs examining, 
it is thoroughly wet and much less sensi- 
tive. At about three-fourths of the devel- 


aud 
behind the TELEVISION 


aaah in ee? 


@® Now YOU can get complete 
training in film making —at the 
only fully equipped sound and 
shooting stage in the country! 
Learn FILM and TV sound produc- 
tion: directing, editing, camera and 
lighting techniques, writing. No 
charge for sup- — 
plies. Write for 
free booklet. 













& Eve ning 
Classes Ss e Co ed 
.employ- 









State 
& 


Dept of Admin 


Vete rans 
istration 


NEW INS TITUTE 


FOR FILM AND TELEVISION 


29 FLATBUSH AVE. — BROOKLYN 17, N. Y. 
STERLING 3-9444 














abe Mohawk Shutter No. 2 





s leaf type sh a with synchroni 
Finished in blac wrinkle, polished 
inum, and chrome. Has 3” opening. Adapts 
for use on lense p to 2! ’ in outside diameter. 
Use it before the lens, or on the lens board. 


GEMM Price $32.50, tax included. 


So. jo St. 
Arrowhead, Inc. jee e9 torts 


FILMS DEVELOPED 


"Electric Eye—Never Fade" 


mm. 36 exp. fine grain eae and 
35 jumbo high quality enlarged..... 1.25 


20 exp. only "90 


8 exp. rolls devel- 35 12 exp. roll, 50c 
oped and enlarged C 16 exp. roll, 65c 


Reprints 4c each. Send for Free Mailer 


DURO-TONE LABS. 


BOX 52-AD STATION P 











BROOKLYN 12, N. Y. 





THE 


RAY SCHOOL 
of Pholography 


All phases of 
Commercial and Portrait. G. |. Approved. 
All equipment furnished. Living accommo- 
dations, Write for Catalog p-10 


116 S. MICHIGAN AVE. CHICAGO 3, ILL. 
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oping time the light is turned on full 
rength. To eyes which have accus- 
med themselves to the dim light this Reduced from 
almost the same as turning on the 

hite light. For contact printing papers 
e light is left on at maximum intensity. 
One more gadget makes it possible to 
wash large prints in a standard laundry 
tub of the built-in variety—the usual twin 
square type with slanting front and drains 
in the back corners. This consists of a 
piece of one-inch pipe about eight inches 
long with an ell at one end. It is placed 
in the corner of the tub with the straight 
end in the open drain, but not completely 
closing it, and the ell pointed back into 
the corner of the tub. A short piece of 
hose primarily intended for filling the 
washing machine takes the water to the 
bottom of the tub and directs for a circu- 
lar flow. The faucet is adjusted so that a 
little more goes into the tub than can run 
out through the drain around the pipe. 
The rest overflows down the pipe; and 
the ell, placed as it is, prevents prints 
from covering the end of the pipe and 
stopping the flow. I have used this sim- 
ple arrangement for years without flood- 
ing the floor once. 

Maybe I am a home-made gadget user. 
Some of the short-cut equipment that has 
been used in the past has been replaced 
with more proper stuff. No doubt more 
of it will be in the future. A few items 
no doubt will remain in use as long as I 
continue to make prints. I have enjoyed 
these things—both in the making of them 
and in the using of them as well. Inci- 
dentally, I have saved a bit of money 


en Te 7, 



















































































iH *Lifetime Guarantee: Any defects in q 
here and there along the way. Some peo- | ‘workmanship or material will be reme- | 
ple seem to think that it is possible to , porn life of meter (except i 
spend their way into making better 
scints, ey acauiving @ devisees fell of | Here is the first price reduetion in history on the famous DeJur Dual Pro- 
vs blils, as c c c ww a 
expensive gadgets. Those things are all | fessional. Rated “Class A” by a leading consumer testing laboratory as: i 
d ht if they do not get in the way or do e the only meter that measures both reflected and incident light without 
vn y ! 
eter not make things so easy that you never | extra gadgets or accessories; | 
have to sto think at all. ave : : : : 
oad ee ee wy Mall. You have to | © the only meter to survive six 30-inch drops and remain accurate; 
io St. eep thinking to make good pictures. pa oc t | 
orado If you do want to make your money | ¢@ the most sensitive of all for incident light. | 
count toward better work you might as | gre SUre » Save a full $8 on the exposure meter “buy” of a lifetime. Get | 
well save it on the gadgets. They may | 4° % one from your photo dealer today! | 
ED make for convenience, but not directly j | 
a for better prints. The place for money to | 
1. 25 be spent on print improvement is perhaps ! -AMSCO CORPORATION 
on instruction if it is available, but more e 
0 particularly on paper and more paper. . 
aii Use it for practice and more practice. | Wy tong tans City 1, teed bine 
That is the way, if there is one, to spend i Los Angeles 15, California 
>. N.Y. your way into making better prints —f i ® pots. appl. for 
—EEEEE —— Sem a ee ee 
| — PROJECTOR SPECIALS 
eonly.. 
° . KE 
NEW NeW 
DAYLITE DEEP TANK KEYSTONE K-108 8mm & case; 750 
Perfect for color and black/white. Multiple Watt . vereeesesss $137.50 $ 89.50 
holders for roll film, cut film and _ film | § DeJUR ‘1000 8mm cordomatic & 
packs. All sizes! At your dealer—or order ] case : id aniern ec 174.00 99.50 
Ainaés tna REVERE &mm 800 Watt & case...... 127.50 89.50 
WOLFF MFG. CO., Dept. p.2 BELL & HOWELL Ifmm Academy 
4025 Easton Ave. St. Louis 13, Mo. ee MET or cee 225.00 
NATCO Lightweight Sound-silent, sin 
gle case, 1000 watt.. 298.50 225.00 
a ia arta on = | APOLLO Smm 500 Watt 49.50 35.00 
EXTRA | WE LIKE TO TRADE! 
of NO rae 3 ee Ty. Let us know what you have . . . What you want... 
and how much you wish t 5 
d. DEVELOPED « Fine Grain a 28s | LET’ 8 MAKE A DEAL! 
. ENLARGED «- Beautifully to nae | 
Puiieinte aie ey ee and RELOADED FOR 
a 20 waa PROCESSED AND CARTRIDGE a For $ 20 ALL 
| can't develop your pictures until it bk nd Sd e TITHE aadieat TTT 
gets dark. That's a six-month wait." SZ ESSEX STA, BOX A K CITY 
WL HUB Made Sore BOSTON 12, MASS tt Rockefeller Center 
\PHY ’ctober, 1949 
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THE USE OF PHOTO 


— MASKOID MA SKOID 


- « « bleaching 





LEICA 


and 


CONTAX 
OWNERS 


LOOK! 








REG U S Pal OFF 








The liquid which dries to 
form a peelable mask for 
use on negatives, prints, 
or color transparencies, 
where certain areas are to 
be protected against dyes, 
chemicals, or colors. 











Original print with un- Photo Maskoid is ap- 
suitable background. plied by brush or ruling 
pen to the areas to be 
protected. It dries in 
a few minutes to form 
a film that is simply re- 
moved by peeling it off 
without affect to nega- 
tives or prints. The 
special red color holds 
back actinic light, which 
gives Photo Maskoid the 
additional use as a peel- 
able negative opaque. 
It is ideal for air-brush 
print retouching, local 
bleaching or intensify- 
ing and multi-toning. 


(i 





























Photo Maskoid applied 
to area of negative to 
be protected. 








































ludes Fede 
LOOK AT 
THIS PRICE! 





At Leading Photo Stores 























Photo Maskoid peeled 2 o2. $0.95 
from negative in wash ee 1.85 
water after bleaching. 8 oz. 3.60 










Reducer 25 





Send for free descriptive 
folder and sample of 
Photo Maskoid applied 
to photographic paper. 








ANDREW JERI CO., INC. 





ct Clean black background 
oe — in final print. Etching Dept. P 265 W. 54th St. 
ather time is eliminated. New York, N. Y. 
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Kodacolor Reversal Film Kedaceler Reversal Kits 


a iene Supreme Quality—New Reduced Prices 


2%4"x3%4” mounted ..$0.30 
544”x4%4"50e; mounted .60 
5”x7” $1.50; mounted. 1.75 
8”x10” $2.00; mounted 2.50 
ANSCO COLOR FILM 

PROCESSED (35mm MOUNTED) $1.00 


BASS INC COLOR SLIDES DUPLICATED (35mm). ..25 EA. 


y, , . 
e 1 enclos 
585 MARKET ST + SAN FRANCISCO 5, CALIFORNIA PHO HH] LAB TT ee Pent 
Cable Address: ALBAS J ° with order. 


We Pay Top Prices for Your Equipment 3825 Georgia Ave. N.W., Suite 1109, Washington 11, D.C, 





cit for 
Stach ef d 








per rol $9.75 


rats... 89.78 | Yeloping.) “$249 

















2518 (COLOR PRINTS 









































TIME-O-LITE 


Gault to “Jake Tt 
--aud Last! 





























Time-O-Lite Master 
Professional photographers give Time-O-Lites a ong pres 

















Price $19.50 











rough work-out every day, day after day. They 
use them because Time-O-Lites go right on working, 
accurate to a split-second, after years of hard use. 
Good prints, one or a thousand, every time! 





























Ask your camera dealer to show you the complete 








line of Time-O-Lite contact printers, time controls 





and darkroom accessories. 














Write for free literature 











INDUSTRIAL TIMER CORPORATION 


115 Edison Place Newark 5, N. J. 
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Bathtub 
Darkroom 
(Continued from page 92) 


The third piece of 27-inch wood is used 
as a center brace, and it is nailed directly 
in the middle of the frame, but approxi 
mately one inch below the surface of the 
frame. Be sure to square each corner be- 
fore you add the center brace. 

In order to reduce vibration to a mini- 
mum, it is wise to brace each corner of 
the table. Use 1x2 wood and have each 
brace the same length. You can nail 
these braces diagonally across the corners 
of the frame but screws are better. 

You can get the most out of these sup- 
ports by having the brace ends several 
inches from the points at which the 
framed lumber is joined. In fact, you 
could almost have one end of the brace 
meet the end of the center support and 


















This diagram shows how the table fits 
over the tub. Notice how the four braces 
and center support (dotted lines) are set 
in the frame. Top of the table is made of 
1x6 lumber with 3 Ix4 crosspieces which 
rest down inside the collar of the frame. 


the middle of the frame end. All four 
braces, incidentally, should be about one 
inch below the surface of the table frame 
to conform with the placement of the 
center span. The lowering of these five 
supports allows inset room for the table 
crosspieces to rest down inside the “collar.” 

After you have completed the frame, 
the novel, time-saving feature is added— 
the collapsible legs. Although a little 
more carpentry is required, you will find 
that is as easy as the construction of the 
frame. First, decide what is a comfortable 
working height for the table, and then 
cut four pieces of 2x2 lumber to custom- 
build the table to the desired height. The 
length of these legs will be about 18 or 19 
inches, depending upon the height of the 
bathtub and the height best suited to 
your needs. Round off one side of the 
tops of the legs so that the folding action 
of the unit will be smoother. The legs 
are fastened to the table frame or collar 
with 14-inch bolts and wing nuts, and 
fold up by using ordinary cardtable-type 
folding hinges. These items can be se- 
cured at most hardware and_ variety 
stores. To keep the table on a sure foot- 
ing cut pieces from inner-tubes or a rub- 
ber kneeling pad and glue them to the 
bases of the legs; this prevents scratches. 

Once the frame and legs have been 
sembled, you can fashion the top of the 
table from 1x6 lumber. Use three 1x“ s 
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as cross pieces on the underside, one in 





the center and one on each end. These 
crosspieces should be set in one inch so 
as to drop into the frame when the top is 
put in place. The measurements of the 
top will conform with the measurements 
of the frame, of course. 

There will be plenty of room below the 
table and above the tub for your print 
washer. imply place two 2-inch or 3- 
inch boards parallel across the length or 
width of the bathtub to support the 
washer. You can make use of the hot 
and cold water faucets by attaching one 
of the washers to the faucet with a con- 
necting hose and letting the tub itself 
act as the container for draining water. 
Simple, eh? 

Here’s another tip. If your tub is 
equipped with a shower curtain rod or 
rack you can use it to hold the darkroom 
safelight. If not, you should be able to 
suspend it from the ceiling. However, it 
s advisable that you do not use any part 
of the shower fixtures (like the nozzle) 
to act as a support for the safelight. Trou- 
le could result if any water dripped on 
the safelight cord or socket. The set- 
ting-up process of blacking out the bath- 
room window, assembling the work table, 
safelight, and boards to hold the washer 

ill take no more than five minutes. 

When that time is elapsed you will 
have a nifty darkroom ready and waiting 
to supply you with many evenings of 
photo fun.—Adeleum Seckendorff. 
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BODINE CLICKS AGAIN! 





Bodine's Rembrandt contest winner. 


Aubrey Bodine, FPSA, winner of the 
29,000 First Prize in the black-and-white 
vision of the recent PopuLar PHoToG- 
RAPHY $60,000 Picture Contest, won the 
and Prize in the Rembrandt Photo 
Contest. Bodine’s prize was approxi- 
itely $350 worth of merchandise. 
The prize-winning print, “The Freeze 
bp,” was originally a winner in the con- 
est for combination prints. In the judg- 
g for the Grand Prize, it was selected 
’m among 120 photographs. 
Bodine is photographic editor for the 
ultimore Sunday Sun Magazine. He is 
1 active salon contributor, and has been 
king pictures for 25 years.—f 
\ctober, 1949 












“FOR a good many of the 35 years I've operated my 
own studio, I've dreamed of the day I could turn my 
business over to my son Jordan. I decided he ought to 
be trained by professional teachers so he would be as- 
sured of getting a complete knowledge of all phases 
of photography—and getting it in the right way. 

“I picked Progressive at New Haven. I knew the 
school and its staff-—fine teachers with successful pro- 
fessional experience. 1 knew they would give Jordan 
the proper background and best kind of practical 
training. 

“Jordan's finished his schoeling now. Thanks to 
Progressive he's years ahead of where he'd be if | 
had tried to train him myself. He’s ready to take 
ever My dream will soon be a reality.” 


choose 

your 

school 

with 

care... select 





READY. . 


says Vasil Chakourides 
Hollywood Studio 
Haverhill, Mass. 








Study: 

PORTRAIT 
COMMERCIAL 
DIRECT COLOR 
PHOTOGRAPHY 
CAMERA MECHANICS 
And REPAIR 


PROGRESSIVE 


SCHOOL OF PHOTOGRAPHY 


217 PARK ST. 


" GOLD XX AND §-35 


VON-L 


DEVELOPERS FOR FILM 
AND PAPER 


1600, Plenach at 500, etc. 


in Daylight and 5 Times in Photoflood. 


QUALITY—FINE GRAIN—SHARP OUTLINE 
HIGHLIGHT DETAIL—-LONG LIFE. 
ECONOMY—VON-L develops more than 7,500 square inches of 
film per gallon without replenisher. 
VON-L DEVELOPERS—THE WORLD’S FINEST 


Free literature. Ask your dealer or order direct. 


NEW HAVEN 11, CONN. 


Co-educational 
G.I. Approved 
Write for booklet PT 701 


Keeps INDEFINITELY. 









GOLD-XX— UNEQUALLED FOR STROBO—DAY- 
LIGHT—-MAZDA—VERY FINE GRAIN. 
**§-35"’—Especially for 35mm film. Practically Grain- 
less. Makes tremendous enlargements possible. 
SPEED— Increase Manufacturers’ Rated Film Speeds 10 Times 


Use Super-XX at 


SHADOW AND 


MON-BLANC ‘CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
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should a red rose be? 














Only as red as correct exposure 
can make it; not darkened by too 
little, or washed out by too much. 
The WESTON Exposure Meter as- 
sures you of color-true pictures 
every time. Instantly gives correct 
exposure for any picture in or out- 
of-doors. See the WESTON at lead- 
ing photo dealers everywhere. 


ESTON 
etre Mele 
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30 Day “at 
Satisfaction! 
PHOTOMIC LABORATORIES, Dept. A-3 


7172 Melrose Ave 





Back Guarantee Ass Cc 
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Hollywood 46, Calif 


























Save Time— | 
Save Money 


Whatever you need in the way of Photo- 
graphic Equipment can be found in this 


month's 
CLASSIFIED PAGES 
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Fa hobby and vocation | 
earned at ne y average man or woman | 
who is artist ned. Work ~ aare 
time. M ' | 
colors. M e « while leur 

FREE BOOKLET te w to get st 
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N atior 


NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave., Dept. 2267, Chicago 5, U1, 
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CAMERA CLUBS 


Program Directors, Attention! 

All who are burdened with the respon- 
sibility of scheduling and maintaining 
club programs will greet with genuine 
interest the recently-formed Photographic 
Speakers’ Bureau, which functions under 


the direction of J. Elwood Armstrong, 
APSA, of Detroit, Mich. Staffed by ac- 


tive members of the Photographic Guild 
of Detroit, the Bureau includes on its 
roster an outstanding group of photog- 
raphers who are known widely as ex- 
perienced lecturers and exhibitors. A 
wide variety of subjects and demonstra- 
tions are available, covering a majority 
of the problems encountered in amateur 
photography. 

Bookings already 
response to an effective mailing sent out 
by Mr. Armstrong; and club officials 
wishing to avail themselves of this medi- 
um of program vitalization are advised to 
act without delay. Complete detailed in- 
formation can be obtained by writing to 
J. Elwood Armstrong, APSA, 17402 Moni- 
ca, Detroit 21, Mich. 


have commenced, in 


They'd Appreciate Help 

Correspondence and suggestions from 
other clubs will be welcomed by High 
Point Camera Club, which came into be- 
ing not long ago. This active group has 
a wide variety of photographic interests, 
and will appreciate a line or two from 
you regarding organizational and tech- 
nical matters. Address correspondence 
to the secretary, Earl D. Smith, Box 1262, 
High Point, N. C. 


Traveling Salon for Exchange 

A new 35-print traveling salon has 
been prepared for exchange by Melrose 
(Mass.) Camera Club. Inamuch as book- 
ings are being made at the present time, 
exchange-minded clubs are advised to ar- 
range exhibit dates with Melrose prompt- 
ly. Write to the club secretary, Miss 
Bertha L. Hill, 1 Avalon Road, Melrose, 
Mass. 








How do 


“Stop waving your arms! 
you expect me to take your picture?’ 














We Hear .. 


g pe Omaha Lens and Shutter Club 
set out to prove that any competent 
photographer with a good-looking wife 
could take cheesecake and glamour pic- 
tures ranking with the best. The combined 
photographic ability and feminine pul- 
chritude among the club’s families added 
up to such a breath-taking aggregate that 
the Omaha World-Herald gave the boys 
and girls a nice spread of pictures in the 
Sunday edition. The pictures ran in pairs 
—one shows the set, with hubby getting 
ready to shoot, the other shows the fin- 
ished photo of Mom. Our thanks to that 
faithful correspondent, Austin Phelps, for 
posting us on all this. Lot of talent out 
that way. Real talent! Yes, sir! 

New mailing address for Town Hall 
Camera Club, as follows: Room 303, 5555 
Germantown Ave., Germantown, Phila- 
delphia 44, Pa. 

Keep an eye on Brooklyn Color Slide 
Club. Their bulletin, “The Spectrum,” 
grows by leaps and bounds, and a recent 
issue included a good sharp 8x10 in- 
formal group picture of the membership. 
Sort of interesting to us to “meet face to 
face” some of the people about whom we 
read each month. Thanks, Brooklyn. 

A truly fine gesture is Gloucester Coun- 
ty (N. J.) Camera Club’s inauguration 
of the Arthur LaDow Memorial Photo- 
graphic Cntest, an annual competition to 
be held in memory of one of the club’s 
most valuable members. Because Mr 
LaDow was a well-known naturalist and 
lecturer in addition to being a skilled 
photographer, the competition in this 
show is limited appropriately to non- 
domestic nature subjects. 

Oshkosh (Wis.) Camera Club has started 
to send us its newsy and concise bulletin, 
“The Valley Photographer.” From the 
latter we learn that our Fe cna friend, 
Harry Shigeta, FPSA, M. Phot., is to be 
guest of honor at the Bech convention 
dinner held by Eastern Wisconsin Cam- 
era Club Council. 

Burlington (Vt.) Camera Club is spon- 
soring an exhibition of 50 color prints by 
Charles Eliot Perkins, of Washington, 
D. C., at the Fleming Museum of the Univ. 
of Vermont, in Burlington, during Octo- 
ber. 

Before using the club darkroom, mem- 
bers of Mid South Camera Club (Mem- 
phis, Tenn.) must sign a pledge to abide 
by the rules governing such activity. Per- 
haps this formality shouldn't be neces- 
but from personal observation it 
looks like a great idea to us. 

Connecticut Valley Camera Club plays 
it smart. At each meeting, a member is 
assigned a subject for a ten-minute aca- 
dress on some phase of photography. Not 
many of us would need more than ten 
minutes in which to cover such a subject, 
and the time limit would seem to gu: 
antee conciseness on the speaker’s pa't. 

All too often the inexperienced lecturer 
turns out to be a man of a few millu 
words! 


sary, 


—Whit Hilly 
Popular PHOTOGRAPHY 
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Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 






















































*Conducted according to the recommended prac- 
es of Photographic Society of America. 


3th Milwaukee International Salon*, 
Pictorialists of Milwaukee, Wisconsin. 
On exhibit at Milwaukee Art 


Sept. 17 to Oct. 3. 


Photo 


Institute 


Northwest International Salon of Photography*, 
Western Washington Fair Association and 
Washington Council of Camera Clubs, Au- 
burn, Washington. 
On exhibition Sept. 17 to 25 at Western 
Washington Fair, Puyallup, Wash. 


Fourth Columbus International Exhibition of 
Photography*, Columbus International Exhibi- 
tion, Columbus, Ohio. 


On exhibition Oct. 2 through 15 at 109 
North Front Street, Columbus, Ohio. 


Ninth Annual Victoria International Salon of 
Photography*, Victoria Camera Club, Victoria, 
British Columbia, Canada. 


Closes Sept 17. 

Ientry fee $1 for 
color slide 

On exhibit at Empress Hotel, Victoria, 
.C., Canada, Oct. 9 to 16 

For information and entry blanks write 
Peter Forrest, 909 Government St., 
Victoria, B.C., Canada 


four prints and/or 


Third Pasadena International Salon of Photog- 
raphy*, Foothill Camera Club, Pasadena, Cali- 
fornia. 
Entrv fee $1 ‘for 
slides. 
On exhibit in Pasadena, Calif., Sept. 26 
to Oct. 15 
For information and entry blank write 
T. I. Sande P.O. Box 69, Pasadena 
5 Colt 


Closes Sept. 17 


four prints or color 


24th Annual Salon of Photography*, Museum 
of Fine Arts of Houston, Houston, Texas. 


Closes Sept. 19 

Ientry fee $1. 

Four prints allowed. 

On exhibit at Museum of Fine 
Houston, Tex., Oct. 16 through 30 

For information and entry blanks write 


Museum of Fine Arts, Houston 5, 
Tex 
PSA 1949 International Exhibition of Photog- 
raphy*, Photographic Society of America, 


St. Louis, Missouri. 
Closes Sept. 19 for motion picture en- 
tries, Sept. 2S for other entries 

Iuntry fee, $2 for prints, $1 for 
parencies, anc 


trans- 
amount for motion pic- 








tures to determined by footage 
Four classes motion picture nature 
pictorial and color 
On exhibit it City Art Museum, St. 


_ Louis, Mo., Oct. 17 through Nov. 1. 
For information and entry blank write 


Fred C. Kirby, Exhibition Chairman 
Roon 12, Missouri Pacific RR Bldg 
St. Louis 3, Mo 


th Annual International Exhibition of Photog- 


ohy*, Fine Arts Camera Club, Evansville, 
Jiana. 
Cc Sept $B 
Mntry fee $1 Four prints allowed 
On exhibit at Evansville Public Mu- 
Oct 2 to 16 
ror information and entry blank write 
(Ivde A. Geiser, 221 Mary St., Evans- 
Ville, Ind 


Cuban International Salon of Photography*, 
ub Fotografico de Cuba, Havana, Cuba. 


( mes Sept 
lentr fee $1 
ir prir wed 
On exhil the allery of Club Foto- 
grat de Cuba, Nov. 15 to Dee. 10. 
ctober, 1949 






OW THE CAMERA YOU'VE 
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Modern as tomorrow, the good- 
looking, precision - built Ciro 35 
brings you features usually found 
only in much higher priced cameras. 
Equipped with the famous Wollensak 
Synchromatic-Alphax shutter, full 50 
mm (2 inch) lenses, coated high 
speed color-corrected optics, built-in 
flash synchronization. The _ split 
image coupled range finder gives 
you better focusing for clearer, 
sharper pictures. 


Price, $49.50 including excise tax. 


See it at your dealer's, or write: 


CIRO CAMERAS, INC. 





. Split image coupled range finder 


_ WAITED FOR.. 


The NEW 
Ciro 
35 


@ Coated high speed color corrected j 
optics 


@ Built-in synchronization at all 
shutter speeds 


@ Full 50 mm (2 inch) Wollensak 
lenses 


Flash gun clips 
On in easy, fast 
operation. 
Built-in syn- 
chronization 
gives perfect 
flash 
at all 


timing 
shutter 
speeds. 





425 SOUTH SANDUSKY 


DELAWARE, OHIO 









with 








Whatever the light, 
whatever the subject... 
always GOOD PHOTOGRAPHS 


Panchromosa 





PHOTO 





THE GEVAERT CO. of America, Inc., 423 W. 55th St., New York 19, N.Y. 
(Canada) 


IN CANADA: Gevaert 
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Toronto, 
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| For information and entry blanks write 
Club Fotografico de Cuba, O’Reilly 
No. 366, altos, La Habana, Cuba. 





| The Western Salon of Photography, 1949, 
| Western Counties Photographic Federation, 
Bath, England. 


Closes Oct. 3. 
Entry fee $1 (5/-). 
| Six prints or 12 slides allowed. 
On exhibit at Victoria Art Gallery 
| Bath, England, Oct. 13 through 29 
For information and entry blank writé« 
| P. Bb. Lauder, lla Entry Rise, Combe 
Down, Bath, England. 


| 1949 Chicago International Salon of Photog- 
raphy*, Chicago Area Camera Clubs Asso- 
ciation and Chicago Camera Club, Chicago, 
Illinois. 


Closes Oct. 8. 

Entry fee $1. 

Four prints allowed. 

On exhibit at Museum of Science and 
Industry, Jackson Park, Chicago, Oct 
29 through Nov. 27. 

For information and entry blank writ: 
Mrs. Loren M. Root, Room 2320, 
So. LaSalle St., Chicago 3, Il. 


Dy 


45th International Exhibition, The 1949 Not- 
tingham Salon, Nottingham and Notts. Pho- 
tographic Society, Nottingham, England. 
Closes Oct. 12. 
Ixntry fee $1. 
Four prints or six monochrome or color 
slides allowed. 
































New 10th Anniversary Edition 
PHOTO-LAB-INDEX 
By HENRY M. LESTER 


r referen 





CHARTS Your 
Photo Career 








of photo 














1200 pages. 247 famous ‘‘Time-Ga 





1f binder accepts Quarterly Supplemen 
“Chart your course in Photography”. Se¢ 











101 Park Ave. 
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All Items Sent Post Paid... 





Money Back Guarantee . 























1015 — 6th Avenue 
TRU-VWAL Camera Exchange jew York 18.N. Y. 


Kile. +39 

















AP-3 VA 
= New 2 Rn 2 
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Nf, q Write for 
Vicurler Free brochure 
35-01 QUEENS BLVD., L.I.C., H.Y. 














Case Extro 


PROJECTOR 
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Ipers 
Stays Hong 
ee 


MORGAN & LESTER. Publishers 


New York 17, N. Y. 





20 speed shutter, 12” to 1/1000 Auto 
yne delayed action = self-timer Auto 
film transport Built-in flash syne I 

terchanveable bayonet ler mount or 

Kine Exakta II cameras purchased fro 
rr Val core witt a One-Year Facto 

Guarantee Certificat 


bes BLS ore pion — $1 49.00 


with Fi2 zeiss sitar $250.00 
"NEW!" THE TRU-VAL FOLDING CAMERA GENUINE LEATHER CASE $7.50 


. . Send for Free Catalog .. . Dept. Aé 





On exhibit at Nottingham Castle City 
Art Gallery, Nov. 5 to Dee. 3. 

For information and entry blanks write 
J. B. Saunders and A. J. M. Smit} 
13, Devonshire Road, Nottinghan 
england. 


Fourth Hong Kong International Salon of Pic- 
torial Photography, Photographic Society of 
Hong Kong, Hong Kong, China. 
(loses Oct. 15. 
lentry fee $1. 
Four prints allowed 
On exhibition in the City of Victoria, 
Kong, Nov. 14 through 19. 
For information and entry blank writ: 
Hon. Salon Secretary, ©o Waterworks 
Office, St. George’s Bldg., Hong Kong, 
China. 


+ 


First International Pictorial Photographic Ex- 
hibition, Niharika, the Club of Gujarat Pic- 
torialists, Ahmedabad, India. 
Closes Oct. 15. 
entry fee five shillings or $1. 
Four prints allowed. 
On exhibition in Ahmedabad, India, 
January, 1950. 
For information and entry form writ 
b. C. Engineer, Niharika, Club of 
Gujarat Pictorialists, Kochrab, El) 
bridge, Ahmedabad 7, India. 


Sixth Chicago International Color Slide Ex- 
hibition,* Chicago Color Camera Club, Chi- 
cago, Illinois. 
Closes Oct. 22. 
Isntry fee $1 for four slides allowed. | 
On exhibit by projection at Museun f 
Science and Industry, Chicago, N 
10 through 18. 


ry 


kor information and entry blanks w! 
Joe E. Kennedy, Exhibit Chairn 
1029 Kennedy Bldg., 


Vv With a fine German Schneider @ Built-in Cable Socket Advance For information and entry blank writ 
F 4.5 lens No other folding @ Eye-Leve! Sports Finder + MICRO 16-8 LAB. Otto E. Schmidt, Chairman, 3047 
amera offers all these fea- @ Vertical and Horizontal - a) or a5 ] 

A tures Viewfinder $6.51 7Sth Ave., Elmwood Park 35, Il. 

° a mm ta! Construction pl hth 39. For developir al . 
uilt-in Se ime sec ip vlad ye . wba 

L @ Built-in Flash Syne.” Everead cath: so 16mm Mic! 2nd Annual Magic Empire Color Exhibit*, 
Se fone. Santis, or 36 exe Flash ¢ 7.00 fighty Tulsa Camera Club, Tulsa, Oklahoma. 

15x24 B&W w Color ‘ « 
@ 10-Speed Shutter Prontor tt, ‘ plet «pt i : Closes Oct 29. 
U e ll oh mer Lae $49.95 tanks.”” Filr Intry fee $1 for four 2x2 color slid 
from above k of : eA tal Gane > eee dee Sime po he i On exhibit at Tulsa Camera Club, N 
E Se eee ereeer eee Write for free literature ijnent for wash. Extra ‘‘Tank 35¢ 11 to 15 


Tulsa 3, OF 


18th Minneapolis International Salon of Pho- 
tography and 2nd Color Slide Exhibition*, Min- 
neapolis Council of Camera Clubs, Minneep- 
olis, Minnesota. 

Pictorial closes Nov, 1. Color closes ¢ 


Kentry fee $1 for each division. 

Four prints or four slides allowed. 

I’'rints on exhibition at Minneapolis 
stitute of Arts De 3 to 31. Ct : 
slides exhibited at Minneapolis YW-\ 
Nov. 15, 16, and 17 

For information and entry blanks w! 
Warren Anderson, 113 S. Sixth > 
Minneapolis, Minn. 
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The negatives and the exposed 


Darkroom Pictorials 


‘ontinued from page 43) 


inting for a lingerie illustration I made. 

After careful planning I placed the sil- 

uette and lace '*negatives together in 

» enlarger carrier and focused the im- 

e to fill an 11x14 sheet. When this ex- 

sure was made the resulting undevel- 

ed print contained a black lace sil- 
houette with the lace printing only in the 

ar areas of the silhouette negative. 
sheet 
were removed and the silhouette nega- 
tive alone replaced in the carrier. This 
was refocused to bring the silhouette 
much smaller than the fist image. The 
paper was replaced in the easel and the 
second exposure given to print a solid 
silhouette against the towering lace fig- 
ure. 

Once the process had been thought out 
completely the actual mechanics of the 
printing operation were comparatively 
simple. A little of the lace was allowed 
to print in across the top and bottom of 
the picture to “contain” the figures and 
eliminate the appearance of a mechani- 
cally outlined job. 

Silhouettes are particularly interesting 
for the multiple negative routine because 
the clear areas act as windows to let al- 
most any texture or subject. print 
through. For instance, a negative of 
beach sand could be printed to give a 
highly textured figure through such a 
window. Negatives of water, wood grain, 
and masonry can be used for similar un- 
usual effects. 

Of course the basic negative need not 


be a figure shot, as was mine. Silhouette 
heads or buildings can be matched up 
with almost any appropriate subject mat- 


+ 


er to produce story-telling and eye-com- 
pelling pictures. Obviously some care 
and thought must go into the choice of 
combinations to make a finished print 
that will be more than a trick picture 
made for the sake of the trick. 

Don’t file those discard negatives too 
far out of sight. You may have more fun 
with darkroom pictures than you ever 
realized. Let it rain; get out that nega- 
tive file and go to work.—f 





ANSWERS TO PIX-QUIZ 
(See Page 28) 


I. (4) an attachment for enlargers 
to adapt them for color 
work. 

II. (2) No. Take two single pictures 
with a stereoscopic camera. 

III. (3) a bright spot of light under 
the enlarger. 


Think up some questions yourself. 
POPULAR PHOTOGRAPHY will send you 
three dollars and the original Popko 
lrawing, suitable for framing, which 
is used to illustrate your quiz ques- 
tion. So send in your pet problems, 
ind let’s see if you can stump the 
experts. Unused contributions can- 
not be returned. 
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COMPLETE FLASH SYNCHRONIZATION 
ANY flash bulb; ALL shutter speeds, 


MARKFINDER makes 
composition easy; frames 
pictures as you take them. 


COATED CINTAR f3.5 LENS 
color-corrected; ultra sharp. 
Com pares with most 
costly lenses. 


DOUBLE EXPOSURE 
PREVENTION also 
eliminates blank 
exposures. 


BODY RELEASE 
helps avoid camera 
eee ACCURATE NEW-TYPE 
SHUTTER has unsurpassed 
accuracy; insures uniform 
exposures. 






A-B-C ADJUSTMENT 


simplifies taking pictures. 









For Perfect Pictures 
in Full Natural Color 


argus 21 


The only camera with the “MARKFINDER” 


Compare with any 35mm. 
camera at any price. 





ARGUS, INC., ANN ARBOR. MICH. _ 


MOVIE FANS! 
HOME MOVIES¢ 


MAGAZINE 
brings you 
the FIRST 


COMPLETE DIRECTORY of 
HOME MOVIE EQUIPMENT 






Drastic Reduction On 
Dalite “CHALLENGER” 
Tripod Screens! 


Smooth, simple operation. Sets 
up in less than 10 seconds, down 


in 8. ever compiled! 

Size Reg. Price Special 

30x40 ; $17.50 $11.99 Here’s the directory you have been waiting for! 

40x40” . 19.50 13.95 And it's yours as a bonus in the October issue of 

37x50 23.00 16.95 HOME MOVIES Magazine. Now you can see and 
For Movies 50x50 25.75 17.95 read about the thousands of home movie items 
Slides 45x60 31.00 21.95 | available for your photographic pleasure. You can 

i i 60x60 38.00....... 27.50 | learn about new products that have come on the 

Film Strips £70 38 00 27.50 

70. 10 46 00 31.95 market during the past several years. New prod- 


ucts that you have been looking for. There will be 
hundreds of illustrations, descriptions of every 
product and current prices, and manufacturer's 
name and address. If you're a home movie enthusi- 
ast, you won't want to miss this Directory of 
Home Movie Equipment! 


SPECIAL INTRODUCTORY OFFER! 


So you won't be without this guide to increased 
photographic fun, Home Movies Magazine makes 


DEVOE OIL COLORS 
Sharply Reduced! 


Ideal for bri ing life-like 
color ’ ack-and-white phe 





this special introductory offer of a five months’ 


Special $2.99 ME M "IES Mag: » for 
duatened Guide's “cdtecs subscription to HOME MOVIE fagazine fo 
brushes & other material only $l. This will include, of course, the BIG 
Sn aes ae, ee “oS October issue with the Directory of Home Movie 


al 
Postage Additional 
Write for Free Bargain Book 
Packed with hundre 
peci 


Equipment. 


Send $1 today and your HOME MOVIES sub- 
scription will start with next month's issue. 


HOME MOVIES 


3923 W. Sixth Street - Los Angeles 5; California 
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230 S. WABASH AVE., CHICAGO 4, ILLINOIS 
SO YEARS OF PHOTOGRAPHIC SERVICE 


ils 


SE a A a a a a a a A a a a a a A a a a 
1~ we @e~=e =e SS = ee ER SS SS OS SS SS SBS SBS OS™ 















143 


> aA 
COLOR 


SPECIAL 


As a special introductory offer we will make 


mu Zz 
COLOR 


one 5x7 Color Print from any transparency 


PRINT 


you select for only 79c if accompanied by our 
regular minimum order of $1.00 or more. 


PRINT 


Minimum remittance to take advantage of this 


offer $1.79. Offer will expire Nov. 1, 1949. 


COLOR PRINT PRICES 
2x3 Ve 


24 


HOUR 
ALL PRINTS CROPPED 


\/ LLL 
AUTHORIZED 


Ansco 


79¢ 


COLOR FILM 
PROCESSING 
ANSCO 


COLOR 
OR 


24 


HOUR 
LAB 





taB ON 
AND COLOR 
CORRECTED TO YOUR 





LLL EKTACHROME 


SERVICE | 550.620 








SERVICE \ 


Li 


Color Finisher 








in Transfolio 
Aha 





SPECIFICATIONS— 
NO EXTRA CHARGE. 


ALL WORK 
GUARANTEED. 








ALL ORDERS RETURNED FIRST CLASS MAIL 
POSTPAID. PLEASE ENCLOSE YOUR CHECK, 
MONEY ORDER, ETC. 
MINIMUM ORDER $1.00. 


35mm 20 ex 
in 2x2 Mounts 
SHEET FILM 
WRITE FOR PRICE LIST 


WITH ORDER. 








COLOR UNLIMITED 


ee ee ee ee 2 ee oe 


PITTSBURGH 


SLIDE FILES 
IN 3 POPULAR 
< SIZES 


Nega-File 
bile are 
olid 


turdy 


Slide 
built of 
walnut 
brass plat 
Made 
tyles 
il standard 
e slides rhe il 
ration show > 


with 


ed hardware 


1 various 


Which permits vie 
of any slide ! 
ynplete re 


2 (le mio’ armas 5.00 
34-50) for 0 | 8.00 
34-100 for 100 10.00 


“MASTER” 
SLIDE FILES ~ 


«RETOUCHING DESK 
ible Desk take negative t 


angle 


4 
hie 
1} 
t ha 
ed 


“ $14.95 
Write for free Catalog and Filing Handbook #105 


The NEGA-FILE Company, Easton, Pa. 
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Succeed in PHOTOGRAPHY 
NEW UNITIZED COURSES! 


Chicago School of Photography, noted for high 
standards and thorough training, now adds to 
regular full-term course new “Unitized 
Courses!” Full-term enrollment not required— 
you select subject you want, start almost im- 
mediately. No need to obligate self for fees 
beyond present means. Professional instruc- 
tors, workshop methods. Get practical train- 
ing — prepare for place in good-paying, 
respected professional field. Photography's 
growing importance may mean steadier work, 
greater security for you—write, phone or call 
today for Bulletin p.2 


Net for CHICAGO SCHOOL G.I. 
Profit of PHOTOGRAPHY !rr-- 
59 E. VAN BUREN, CHICAGO 5, WEbster 9-5196 


heal 


Sensational “walk-in, walk-} 
out” 10-second demonstra- § 
tion makes possible 30 to 50F 
calls a day. Sell1 out of 3 for 
a daily profit of $100 or more. § 


Spectacular Invention| 


You write on glass in 5 colors with “Magic Crayon."’ Then 
watch letters “catch fire’’ and burn like brilliant Neon! 
Merchants amazed...snatch crayon out of your hand... 
start writing themselves! NOTHING BEFORE LIKE 
LITEWRITER PROFITS ever thrilled salesmen, 
Rush Coupon for FREE Offer on the most 
Breath-taking Money Maker of the Day! 
Salesmen, Distributors, Crew Managers try out Litewriter 
for one day —then drop everything for this astounding 
money-maker. It's patented — hence exclusive with 
Maxilume men. Nocompetition. Quick sales come easy. 
Many merchants buy three or four. Many salesmen close 
1 out of 3 demonstrations. Don’t waste time. Wire, 
phone or airmail! name for facts. ALL FREE. If you have 
crew, ask for Exclusive Territory information. This is 
the biggest thing of the year. Don't miss it! 
gre er rere nag pe  p-agge-eagaetey tie 
L. B. Patterson, MAXILUME CO., Dept. L-6210, 
| 125 W. Hubbard St., Chicago 10, Iilinois 


Rush complete information on Litewriter, Free ling Kit, Free 
offer of Demonstrator and instruction walk-in, walk- 
§ out’’ demonstration. No charge néw i time. a 
7+ Tf 
© xn (\' ] 
l Name 
I LEE ae Moe 


Lot eae Zone State._ 
i en 


Mike Roberts Shoots 
| the Bay Bridge 


(Continued from page 75) 


and a 6-inch Zeiss Tessar f/4.5 lens o1 
Kodak Ektachrome Daylight Type, 1/1( 
second at f/22. 

The color photograph of the Bay Bridg: 
at night was taken from Yerba Buen: 
Island, which connects the two spens oi 
the gigantic bridge. It is a double expo 
sure made on 5x7 Kodachrome. The first 
exposure of 1/5 second at f/11 was made 


Silhouette study of huge bridge pier, 
shot from small plane at stalling speed 
and with the throttle cut to minimize 
vibration. San Francisco waterfront and 
shipping warves are seen in background. 


to record the outline of the bridge and the 
skyline as the sun was setting. A second 
exposure of 8 seconds at f/11 was made 
after the lights came on. 

The tree-framed black-and-white 
was made from the island at about 5:30 
P.M. (traffic was lighter then—cars are 
bumper-to-bumper at that hour now) 
with an 8x10 Ansco view camera. The 
exposure with a deep-yellow filter was 
1/50 second at f/16 on Ansco Triple S 
Pan film. 

The striking aerial shot, made near 
sunset to record the shadow cast by the 
bridge, was taken from a small plane in 
a near vertical bank. Roberts used an 
8x10 custom-built camera and 10%4-inch 
Goerz lens fitted with an Aero 2 filter. 
His exposure on Triple S Pan film was 
1/200 second at f/22. 

The famous Bay Bridge, with all its 
magnificence and its many moods, has 
served Mike Roberts for travel and pic- 
torial shots, and as a backdrop for tri 
tor, road machinery, and airplane pic- 
tures. Almost all the major airlines and 
many private planes have flown him ov 
it with his camera. The first was 
DC-3 for United Airlines in 1937 (the! 
new); the latest, in May 1949, Pan Am« 
ican’s huge Stratocruiser. He will 
doubt photograph the Bay Bridge many 
times more, both as a setting and as ¢ 
subject, to add new and different pictures 
to his collection. —f 


Popular PHOTOGRAP!'Y 
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Sims 
FLASH UNIT 


Custom Built for 
LEICA CAMERAS 

@ Immediately ready 
for use. 

@ Slip into accessory 
clip and shoot! 


@ Simple! Compact! 





@ Write for new cir- 
cular which tells 
you how to improve 
your pictures. 





$28. 50 


If your dealer cannot 
order direct. 


Simenul Mjo. Ca. 


Madison 5, Wisconsin 


COMPLETE, 
DELIVERED 


supply 


you, 
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MAGNIFICENT WESCO 
KODACHROME SLIDES 


for Collectors of Local Color 
i T f U S. A 3SKa L atin 










beauty by Mike Rober 
; hotogra rs 
3 i¢ T pn supply geaiers 






Send for FREE FOLDER 
Listing Over 500 Marvelous Subjects 


THE STANDEFER COMPANY 
607 De Young Bldg., San Francisco, Calif. 
























35 MM Developed $475 





36 Enlargements §— 


20 exp.75c. © 36 exp.refill 60c, 5 tor $2.50 
You can count on us for beautiful 








finishing at attractive prices 
Thirty years of careful service 
the finest and latest equipment 





with exclusive improvements—and a 
@ record of satisfying thousands of cus 
many years—give assurance of dependable 
nd printing. 

pare 


DEL ER 
FIN 





t iers tor 
high-quality 35 MM developing 






Exp. 




















12 exp. 45c © 16 exp. 55c @ All Oversize Reprints 4c each 






tlar size rolls now finished in our new, unsurpassed 
bo Oversize style at same price as contact. You will 
ghted with the tally fine quality of or new 
date-« Get full value from your 
xraphy—send roll and money to us or write for 
iE M iilers and complete Price List 

MAIL- BAG FILM SERVICE 

Box 5440A Chicago 80, Ill. 







m bosse i prints 















DON’T TAKE CHANCES! Use fresh Notional 
laborotory tested. Guaranteed. Frame Numbered 


RELOADS 


36 exp. roll... 60c -45c | 
Any type Kodak, Dupont or Ansco Film | 


= 55) srecau © TOUS: $250 





20 exp. roll 













ROLLS 
(ATIONAL PHOTO LABORATORIES - NEW HYDE PARK 58, N.Y. | 


ctober, 1949 











| from graduates 


Order in 
the Darkroom 


(Continued from page 67) 


yards wrap wallboard in is good) and put | 
several layers of newspapers under your 
developing bench or wherever any wet 
operation is carried on. Change the 
papers immediately-if you spill anything, 
and frequently anyway as a matter of 
routine precaution. 

So much for the work space. It should 
now be arranged for easy maintenance, 
otherwise the temptation is to let the 
cleaning-up go “until next time’”—and be- 
lieve me, that is fatal! Resolve to keep 
the floor clear of anything that will in- 
terfere with vacuum cleaning, like too 
many boxes, chairs, and general para- 
phernalia. Camera cases and _ tripods 
should be up off the floor anyway. Just 
keep the hard-to-get-at corners and un- 
der-the-bench areas accessible to vacuum 
cleaner and mops and you will clean 
more often; also, because it is easy, you 
will find that you clean more carefully. 
One tip though: never clean just before 
you develop or print, for it raises some 
dust no matter how careful you are. In- 
stead, clean up for the next session when 
you get through with the present one, 
no matter how late it is or how tired 
you are. Walking into a neat and clean 
darkroom will put you in a far better 
mood to process prints and negatives for 
you can go to work without wasting time 
hunting and picking up. 

Now get to work on the sink. Check the 
faucets and sink carefully for the slight- 
est sign of rust, because all it takes is 
one speck in solutions or on a wet print 
to produce some weird and unwanted 
results. Dry out any rust-producing sur- 
faces and sand down, keeping the busi- 
ness end of the vacuum cleaner 
to your sandpaper operation as possible 
in order to catch the rust dust you are 
creating. Then cover the spots with the 
best waterproof paint you can find. 
Chips in enamel trays and in the print 
washer should be covered with several 
coats of the water-and-chemical-resisting 
paint, too. Check all of these painted 
areas periodically as possible sources of 
future trouble. 

Next rig up some kind of an anti-splash 
gadget on the faucet: a short length of 
garden hose is good, and is very handy | 
in washing out trays, too. If you must | 
keep the budget to a minimum, tie a 
piece of cloth onto the faucet. A good 
trick to prevent splashing when pouring 
and bottles is to place a 
glass rod across the neck of the container 
and pour down the rod. If liquids are 
allowed to splash as you fill graduates 
and dilute solutions in trays, dissolved 
chemicals will fly in every direction, 
thus causing your troubles to start all 
over again. The water evaporates even- 
tually and the chemical residue is free | 
to wander around as a very insidious 
dust, looking for mischief. 

Next are trays and glassware. Buy a 
good cleaner or mix your own as follows: 
Dissolve 3 ounces of potassium dichro- | 
mate in 32 ounces of water. While stir- 
ring rapidly, very carefully add 3 fluid | 


as close 


Wa: 
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*CAMERAS REDUCED TO 
Ihagee 120 Folding, F:4.5, Selftimer......$ 19.50 
Retinette, 35mm, F:6.3, Case in 19.50 
Rodenstock 120 Folding, F:4.5, Selftimer,. 22.50 
Balda, ')-120, F:4.5, Compur Shutter. 9.50 
Voigt. Bessa, 2 \% x34, F:4.5, we 39.50 
Perfex 44, F: 2. $..¢ pid. R-F ‘ase Ginae Ge 

Jubilette 35mm, F:2.9 C ant -. 39.56 
Mercury II Ctd. 2.7 7 pean Plane, Case 39.50 





Recomar 9x1l2cm, I 
Retina I, Chrome 
Argus C3, Ctd. Fx: 





 & ae Shutter.. 
35 :mm, F:3.5, Compur 45.00 
Cpld. R- i ‘ase,Gun 52.50 



















































































































Duo 620, Chrome, 3.5, Comp ‘Kap., ase 59.50 
Exacta *‘B’’, Exactar F:3.5, Case . 69.50 
Cannon, 35mm, F: 3 5. © pid R-F 79.50 
Nicca, 35mm, Ctd. F:3.5, Cpld. R-F., Case 85.00 
Exacta, B, Ctd. Tessar F:2.8 Case 119.50 
Contax I. Ctd. Tessar 2.8, C pid. R-F., Case 125.00 
Minox, F:3.5, Speeds up to 1/1000 sec 115.00 
Leica III, Elmar F:3 5, C pld R-F. nee 125.00 
Leica Ill, Hektor F:2.5, Cpld. R- F., Case 125.00 
Tenax II, Tessar F:2.8, C pid. R-F., ‘c a . 129.50 
Super Ikonta “A- -Special”’ Tessar F: 139.50 
Leica II, Chrome, Elmar FE Cc ase. 139.50 
Leica Il, Chrome, Hektor I Case. - 139.50 
Leica 111, Summar F:2, Cpld. R-I , Case.. 145.00 
Leica LILA, Chrome, Fimar F: 3.5 5, Case 165.00 
Leica IILA, Chrome, Hektor F:2.5, Case... 165.00 
Super [konta B, Ctd. Tessar 2 8. | 5.W., Case 175.00 
Speed-Graphic 244x344, F:3.7, Comp. Out. 175.00 
Leica ILLIA, Chrome, Summar F:2, Case... 185.00 
Leica Il, Chrome, Summitar F:2, Case.... 195.090 
Contax I, Sonnar F:1.5, Case ... 195.00 
Super [konta BX, Latest, Tessar ¢ -. 195.00 
Praktiflex, 35mm, Ctd. ye Hi = ase. . 195.00 
Leica ILIC, Latest, Elmar F:3.5, Case . 205.00 
Leica II1C, Latest, Hektor FE %, ase.... 205.00 
Leica I1I1C, Latest, Summitar re , Case... 265.00 
LENSES "REDUCED To 
Zeiss Proxars 28 -5 or 37mm ---$ 4.95 
Wollensak 13mm, F:2.5 for 8mm Movie. 19.50 
Wirgin Telor, Coated, for smm Movie 9.50 
B & L Animar 12.7mm, F:2.8 for 8mm. 22.50 
Xenar 5em, F:3.5, C ompur Shutter 4.50 
Zeiss Tessar F:3.5 1 for 8mm 24.50 
Morton Primar, Ctd. 2.5 W.A. for 8mm. 7.50 
Leitz Hektor 50mm, F:2.5 for Leica 29.50 
Leitz Elmar 50mm, F:3.5 for Leica....... 35.00 
Leitz Summar 50mm, F:2 for Leica.. -- §5.00 
Leitz Elmar 90mm, F:4 Tele for Leica.... 75.00 
Leitz Elmar 35mm, F:3.5 W.A. for Leica.. 84.00 
Hektor 135mm, F:4.5 Telephoto for Leica 5.00 
Leitz Summitar 50mm, F:2 for Leica., 95.00 
Triotar 85mm, 0 





F:4 Tele for Kine Exacta.. 95.00 
Orig. Zeiss Sonnar 50mm, F:1.5 for Contax 9 

Leitz Hektor 28mm, F:6.3 W.A. for Leica 
Zeiss Triotar 85mm, F:4 Tele for Contax 
Zeiss Orthometar ¢ —, F:4.5 W.A. Contax 125.00 
150mm Ctd. F:3.i Reflex Housing Leica 195.00 
Leitz Vidom F inder for Leic: a, Chrome 25 












-00 
Focusing Refiex Finder for Leica .. 35.00 
Leitz Imarect Finder for Leica, Latest.... 45.00 
SPECIALS REDUCED TO 





Projecto Case for Kodaslide I, 
Metal Tripod, 





NEW 


C $ 3.50 
7 sections, Chrome, NEW.. 


6.95 




















Genuine Leitz Combination Case ‘ 18.50 
Quick-Set Jr. Tripod compl. with Head 19.50 
Speed-O-Copy for Leica, Complete > ae 
G.E. Mod. PRI Exposure meter w.Case.. 21.50 
Kodameter for Retina Model ILA -- oaeee 
Cine Focus for Bolex H16, Switar F:1.4 35.00 
View-Master PROJECTOR with bulb 35.00 
Smm Universal PC500 Projector, 500 W 39.50 
Smm Kodascope 8-33, 500 Watt, Case.. 49.50 
16mm Siemens Magazine, F:2.8, Case . 59.50 
Smm Revere Magazine 70, Ctd. F:2.8, Case 89.50 
l6mm Kodascepe 16-10, F:1.6, 750 W.. 95.00 
l6mm B & H Autoload Mag., 1.5, Case. . 125.00 
16mm Kodascope 16-20, F:1.6, 750 : a? 175.00 
16mm Bolex Turret, Ctd. Switar F: 355.00 





All Bargains Listed Above con Used, 
But in PERFECT CONDITION. 
Complete Stock of NEW Equipment. 


Mail Orders Filled—F.0.B. ad York 
SORRY, NO C.0.D 


—CAMERAS WANTED— 
GENEROUS CASH OR 
TOP TRADE-IN ALLOWANCE 














2130 Broadway, New York 23, N. Y. 
at 75th Street Dept. P 10 


Authorized Dealers for All 
Leading Manufacturers from Coast to Coast 







































































































































SPEED UP... SIMPLIFY 


ENLARGING 


End All Guesswork 
NEW MODEL 6A 


with 
High Visibility 
Dial 










Taxpaid 
$995 


complete with 
48-page man- 
ual, 6-ft. cord, 


speed chart. 110 to 125 


Volts AC-DC 


SPOT-0-MATIC 


Enlarging Meter 


First choice because in one easy reading, Spot- 
O-Matic tells you paper contrast, exposure 
time, negative control. Eliminates test strips, 
guess work, spoiled paper. Anyone can make 
professional quality prints. Perfect for black 
and white. Recommended by Ansco for Color 
Printon. Get your Spot-O-Matic now. At bet- 
ter dealers everywhere. 


KINNARD CO. 


325 W. Vine St. Milwaukee 12, Wis. 















ALL PRINTS 
RETURNED AIR MAIL 


Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 





der ONLY $1.50. No C.O.D.'s. 













Size 3'4x4',. .$0.50 
Size 4x5...... 15 30: 
Size 5x7...... 1.00 EA. | 
Size 8xi0..... 2.00 siZE 214x314 


COLOR FILM PROCESSING 


Ansco & Re ; tachrome Roll Film 120-620, $1 
roll. 3 M (20 exp.) $1 roll mounted. 
ANSCO COLOR RELOADS. Not Go v- $450 
er ment t G nteed Fresh | 
35m: 20 expe ure. Roll 


ORIGINAL TRANSPARENCIES AND 
PRINTS RETURNED VIA AIR MAIL 
Within Limits of Continental U.S. and Its 
erritories 


Dept. P, P.O. Box 8626 
eCOLE BRANCH 
@ LOS ANGELES 46 






















ONLY A LITTLE MOREP 


Extra quality, 


extra care costs only 
a trifle more 


gives you a tot more | 
in beautiful pictures! 


Any 35mm roll ultra fine grain de- 
veloped and 36 outstanding glossy 
enlargements (314 x 41/2) $2.00. 
20 exp. $1.50. Reloads, 36 exp. 


60c, 20 exp. 45c. 
Reprints 7c eac - 
Any 8 exp. roll, 120, 127" 116, 828 § 
ultra fine grain de “islepreeg d and en- 
larged to 314 x 41 85c B 
12 exp 214 x 21 rolis, “enlarged 
to 4 1.15 


te oun split rolls, enlarged to 

3: x 41 $1.25 
All reprints 7c each 

For immediate, quick service, send 


ay nan? back Guarantee. K 
or. request FREE folder and mailing £ 
ag. 


: BETA PHOTO EASORATORIE 
Hillside Manor 57, 


sa 





ounces of concentrated sulfuric acid. 
This mixture is potent stuff, so keep it 
away from your hands and clothing. To 
use, pour a small amount in the appara- 
tus you want to clean and rock it gently 
so the cleaning solution has access to 
all stained areas; then, after you have 
turned on the cold water and are sure it 
is running down the drain, slowly dis- 
card the cleaner along with it and rinse 
the article six or eight times. Rinse the 
sink well and let the water run long 
enough to flush out the drain pipe. This 
cleaner should be used only on enamel, 
hard rubber, and glass. It is death .on 
metal, so use discretion. Stained trays 
are hotbeds of trouble, and so are trays 
which are used for a different solution 
each time, regardless of in-between rins- 
ings. It is far better to label the trays 
and use them for the same solutions each 
time; then should you happen to miss a 
drop or two of chemicals in the washing 
process the danger of contamination is 
greatly reduced. With hot water and 
soap clean all of your funnels, glass rods, 
print tongs, and anything that will stand 
washing; rinse them well, and when dry, 
put them in their proper places on the 
clean shelves. 

Don’t forget the print washer. Go over 
it for rust spots, scum, grit, and grease. 
This applies to everything from chemical 
corresion on_ professional-type metal 
washers to the ring in the family tub. 

The next step may cause a little heart- 
ache if you have any Scots ancestry. 
Dump all of the developer, hypo, and any 
other solution that has been opened. 
This applies to any future time, as well, 
when you may have cause to question 
your solutions; and also includes dry 
chemicals, 
contamination. 
contaminated 
from one 


Dry chemicals become 
by carry-over on scoops 
container to another, rusty 
spoons, breaks in cartons, and lids off 
cans. Chemicals should not be stored 
in paper bags, for the best of them leak 
eventually and sift trouble all over the 
place. Use well-labeled jars or other 
airtight containers exclusively, and keep 
them in an isolated place. Chemical stor- 
age and mixing should never occur where 
film or print processing takes place. 
Keep your chemicals in quarantine at all 
times. 

The darkroom is now ready for occu- 


pancy. Clean and dust all packages, 
boxes, and bottles before replacing them 


on the shelves. Film and paper should 
be located in the coolest, driest spot you 
can find. Before moving the enlarger 
into its place give it an extra-good going 
over inside and out. Pay special atten- 
tion to the inside folds of the bellows, if 
your enlarger has one, and look for 
small protruding, shelf-like edges above 
the lens and in the lamp housing. Here 
is a simple method for checking the in- 
side: First remove the lens, then turn 
vacuum cleaner and place the end 
of the hose near the opening where you 
have just removed the lens. Remove 
the negative carrier and turn on the en- 
larger lamp. Now blow gently into the 
carrier opening and then peek inside: 
what you see will vary in appearance 
from a blizzard to a light snowfall. Tap 


on the 





if there is any possibility of | 
















ED 
EEN 35MM HI-SPE 
COLOR FILM $450 


only 


el 





20 EXPOSURES 
True, Natural 
Color Film 


KEEN COLOR ROLL FILM 


116 (8 exp.) only $1.15 120 (8 exp.) only $0.99 
616 (8 exp.) only 1.15 620 (8 exp.) only .99 
127 (8 exp.) only $0.60 
Exposure Index: Daylight 32—Tungsten 16 
PROCESSING 75c ADDITIONAL 
If your dealer cannot supply you, write direct. 
Include 10c to cover postage. Free mailing bags. 





In Canada: Order from 
THE CANADIAN COLORPHOTO CORP. 
45 Wellington St., Montreal 
Canadians: When ordering, add 75c per roll— 
total price includes processing. 














KEEN @ 


Photo Products Co., Inc. — 
2746 Nostrand Ave., Brooklyn, N. Y. (Dept. P-109) 











In a Lifetime 


List $39.50 
NOW 


$14.95 


BRAND NEW 


Semi Pearl Split 120 Camera F 4.5 lens 
Speeds from | sec, up. 


Only at 
PROVIDENT CAMERA SHOP 


720 Vine St. Cincinnati 2, Ohio 








GERMAIN 
SCHOOL OF PHOTOGRAPHY 


PORTRAIT - COMMERCIAL 
AIR BRUSH - RETOUCHING 
CAMERA REPAIR 
COLOR Sane & — Transfer) 
and 





for 


veterans 


FREE PLACEMENT SERVICE 
Write or call for Bulletin PP 


225 BROADWAY, N. Y. C. 
WOrth 4-4550 













NOVELTY 
FILMS ! 


Unusually beautiful novelty films to odd to 
your movie library. 100 ft. 8mm $5.50 
lémm $6.00. Send for free list. 


TRU ART CO: 


760 BROAD ST 


Popular PHOTOGRAPHY 


PROVIDENCE, R.4 























at | 


» odd t 
. $5.50 





RAPHY 












CASE FOR 
T.D.C. 
VIVID 


Slide 
Projector 


2 
Interchangeable drawers hold oe Sir 
siides or 900 readymounts. som n ALER. 
Projector not included. ASK Y 








Stocks getting scarcer! Slightly outdated but like new be- 
cause of tropical overseas packing. Money-back guarantee! 
25’ E. K. Aero enlarging S. W. semi-gloss Contrast 1.. roll, $1.25 
Contrast 3.. roll, 1.75 

200’ E.K. AeroenlargingS.W. semi-gloss Contrast 1 & 4 roll, 


1. 
Contrast2&3 roll, 2.50 
9°,” x 200’ Velour Black enlarging semi-matte, Contrast 1. .roll, 2 


"x 7¥2” Azo Cont. D. W. White Lustre Contrast 1 & 5 


r. to pkg.) ler. 1.50 
10” x 10” Chioride Cont. S. W. semi-matte, Contrast 3 ler. 2.25 
20” x 24” Chloride Cont. S. W. semi-matte, Contrast 3 Yer. 2.25 

1V/,” Aero Cont. S. W. Contrast 4 only (4 gr. to box). gr. 1.00 


CLOSE OUT SPECIAL 
4x5 E.K. Aero Cont. S. W. Contrast 1 & 2.10 gr. $3.00 


Send —_ ae order or cash. No C. 0. Ds. please. All prices F. 0. B 
Culver City, Calif 


AIRBORNE SALES CO., INC. cuiser civv. cov 





WHOLESALE 
PRICES! 


@ EASTMAN 






@ DEFENDER 


@ Cameras @ B & W, Col- 
or Roll & Movie Film 

@ Sheet & Pack Film 

@ Paper e@ Chemicals 

* Flashbulbs @ Darkroom Supplies & All Equipment 

® Studio Supplies 





ave hard-to-get - Nationally-advertised phot« 
*hic supplie all kinds AT WHOLESALE to de +e 
idios rofessi nals, drug stores, record stores, 
ps Static mers, je WOlLerss ‘general ne -rehat disers 
et fast de — ry. from our huge stor Ks Write or 
lette rhe 1d merman’s catak and WHOLE 
FE DISCOL NTS. Rs day. 


GAMERMAN'S WHOLESALE DEPT. C-210 
3808 Eastern Avenue Baltimore 24, Md. 











AMFILE ALBUMS 


"= Double padded, dura- 
ble binding. Maroon, 
black, blue or green. 
Mounts covered witl 
gleaming acetate. No. 
C810AB is 8 x 10” 


size, $6.25. See at 
stores or write for 
catalog. 


Amberg File & Index 








Co., Kankakee, Hil. 





(We Won't Do | Developing | 


: printings n't t 
your best n 

t roll i * unless it is expertl 
rinted you’'l ever know dwards indis 
develops hardens and vaporates every film 

pr t is separately made by hand with full 
siderati of tive characteristi Fdwards 
tC vate i * reasonably priced Write 


ix 
“ECwARDs FINE “GRAIN LABORATORY, INC. 


P.O. Box XX, Chicago 90, III. / 
Sen 


October, 1949 





























the bellows as you watch and you may 
discover which sections need further 
dusting: keep at it until there are no 
more dust particles swirling around. Then 
with lens cleaner, tissue, and a small 
brush go to work on the entire optical 
system—condensers, groundglass, lens 
(gently!), reflectors, and negative carrier. 
Reassemble the unit carefully to avoid 
fingerprints on the clean glass. If all 
operations are carried out near the vacu- 
um cleaner, the dust will be carried off as 
you work and be less apt to settle back 
on the clean parts. Finally, provide some 
kind of cover for the enlarger to protect 
it from dust when it is not in operation, 
and if the enlarger has a lens of its own 
cover it with a tight-fitting lens cap. 
Modifications of the foregoing can readily 
be applied to the contact printer. 

Tongs which have to be fished out of 
the developer, short-stop, or hypo should 
be washed immediately in running water, 
wiped on a paper towel, and the towel 
disposed of before doing anything else. 
Towels are booby-traps for chemical dust 
and lint when they are dry and, when 
redampened, can coat your fingers with 
enough chemicals to make fingerprints 
no matter how careful you are in han- 
dling negatives or paper. 

The critical point to watch for splash- 
ing and getting chemicals on your hands 
is that of removing prints from the hypo, 
draining them, and getting them into the 
washer. Transferring prints to another 
tray directly from the hypo provides a 
possible means of dripless transportation. 
An old, clean tray devoted to this pur- 
pose will prove to be an invaluable acces- 
sory—much simpler to rinse hypo off 
this tray each time than to scrub the 
floor. 

There are several other valuable acces- 
sories to your enlarging bench. First of 
all a small bottle of pure (reagent grade) 
carbon tetrachloride and a jar of good 
quality absorbent cotton will take care of 
cleaning fingerprints and smudges from 
negatives. Next, I suggest a package of 
plain white paper to use as a clean work 
surface if you have to put a negative 
down for any reason after removing it 
from its protective envelope. This white 
surface is also handy to view negatives 
against when rapidly judging contrast 
and density or checking for dust specks. 
Finally, the most valuable aid to spotless 
prints in my darkroom is a chicken fea- 
ther! This is used for removing dust 
particles from negatives. I use it the last 
thing before placing the negative in the 
enlarger. One simple pass over the front 
and the back and you have done a 
perfect job in two seconds; no squint, no 
fuss, no spot. 

All of the foregoing may seem like a 
long-drawn out piece of drudgery, but 
this housecleaning really does not take 
too long once you are organized, and 
need only be done once in a long time. 
In between times it is just easy mainten- 
ance, a place for each tool, the spaces 
kept cleared and orderly, and a few 
simple habits of rinsing and wiping as 
you go along. It is actually many times 
faster, and you will have extra hours of 
trouble-free fun, with clean, snappy nega- 
tives and prints as a reward.—f 











By Far the Best 


All Pressed and Welded Steel 
PHOTOGRAPHIC ACCESSORIES 


... Lifetime-Service Values 







A PRECISION 
ENGINEERED QUALITY 
INSTRUMENT 


CONTACT PRINTER 
(5”x7”) 


LIST 


$24.48 


Includes 
Federal Excise Tax 








BUSH 


PHOTO 
PAPER 
SAFETY 
CHESTS 


Light 
Fast! 
Door 
Closes 
Auto- 
matically 
TWO SIZES 


So = 10"... Fae 
Ty = Fa"... WS 









o x aed 
DARK ROOM 
SAFE-LIGHT 

LIST 
p $5.51 
“4 Includes Federal 

Excise Tax 
Lightfast! Hinged 
door permits 
quick filter inter- 
changes. Supplied 


with Amber filter on-off switch, 
6 ft. cord and bulb. 






Available 
in 
October 








MASTER PHONES LIST 


(Battery Operated! . 


Perfect communication between Dark Room and 
any other part of the house. 100 ft. range. Sup- 
plied with wire and instruction sheets, as il- 
lustrated. 





Also available at leading Photo Shops 
everywhere are the following All-Steel Lifetime 
Values by BRUMBERGER. 

e REEL CHESTS e VIEWERS 
e SLIDE FILES e PREVIEWERS 
e REDUCING ADAPTERS 


Write for Free Catalog 


BRUMBERGER C0. INC. 


TERMINAL BUILDING 


34 Thirty-fourth Street, Brooklyn 32, New York 











DARKROOM 
SPECIALS 


Vs to 12 OFF! 


We'll be glad to give you quotations 
on any item you desire. Check with 


us first—and save! 
CIPCO Eveready 35mm, 
Regularly $15. 


Enlarger. 


$9.95 


MIGHTY min- 


iature Camera, f4.5, 
with case and 50 
FREE exposures. 
Only 


POCKET Range Finder, 


in feet. Reduced to 


BAKO Self-Timer, works on cable 
release $1. 95 


Reduced to 


calibrated 


Light up with one pair of 
10'' reflectors and clamps 


$3.95 


Portrait attachments for all 


popular priced cameras (slip-on 


type) .. $1.12 
.$1.35 


Yellow Filters 


! 
1132 W. 43rd St., New York 18, N. Y.| 


| “Times Square's Camera Store" | 


NATURAL COLOR COURSE 


Professic 

Study now under personal « ction 

ot America’s foret eacher of color. 

ENROLL FOR A CAREER IN 

@ ( | 

® Bask 
l 


nal ind graduat tudents 


COLOR 


week profe cour 
Coeducational—Apt 1 for Veterans 


519 N. Broad Street, Phila. 23, Pas 


‘NI “AHdVUSOLOHd 10 


NALCO DARK ROOM LAMPS 


| 
Safer maximum illumination | 
- average rated life over 1000 

hours. Colors: Amber, Frosted Am- | 
ber, Ruby, Frosted Ruby and Dark | 


Green. 


NORTH AMERICAN 
Etkeetric Lamp Ca. 


St. Louis 6, 


=] 
Write for 


en 


and prices 
1060 Tyler St. J 
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TRADE NOTES AND NEWS 


FOR SILENT SHOWINGS, the Eastman 
Kodak Co., Rochester 4, N. Y., introduces its 
new S-mm Kodascope Ejight-71 Projector 
which is equipped with a coated 1l-inch f/1.6 


Kodak Ektanon Projection lens and a 750- 
watt lamp. A 1000-watt lamp can be used 


New 8-mm projector can use |,000-watt lamp. 


if desired. Features include a cooling sys- 
tem which incorporates baffles introduced 
into the aperture ind condenser systems, 
100-foot reel, and all major controls for the 
motor, lamp, and rheostat centered on one 
panel. The price is $97.50, including tax. 


FOR EXAMINING PRINTS and negatives, 
the new Flash-O-Lens Illuminated Magnifier 
is introduced by the E. W. Pike Co., Eliza- 
beth, N. J \ rubber roller on the shaft of 
a knurled idjusting pinion, which is 
mounted on the housing of the instrument, 
against the vertical tube housing the 
Iiyv turning the pinion, the tube and 
scan be raised or lowered to bring the 
object being examined in sharp focus. Avail- 
ible with 20 or 40 power lenses, the unit 
comes with an electric plug-in for a-c or d-c 
and also in a battery model. Write the 
manufacturer for complete details. 


INDOOR-TYPE COLOR roll film is intro- 
duced by Eastman Kodak Co., Rochester 4, 
N with its Kodacolor Film, Type A, 
or negative material which is intended to 
provide properly balanced color prints when 
exposed to either flood or clear flash illumina- 
tion It has the emulsion speed as 
cular Kodacolor and is available in 127, 
616, 120, and 620 sizes with the same 
prices as regular Kodacolor. The film re- 
Type A filter for day- 


} 
“a COl- 


Sa lhie 


quires a Kodachrome 
light exposures, 


AIR CONDITIONING the 
sible with the new M.D 
tioner manufactured by the 
Lineering Co., Bloon 


darkroom is pos- 
Pure Air Condi- 

Alumalloyn En- 
ington, Calif. The unit, 


Compact unit makes darkroom more comfortable. 


on the water evaporation 
houses a circulating fan, motor, 
il pump, and filter screen in its circu- 
: 10%2x13 inches. In addition to 


prin- 


cen-* 


cooling and filtering the air, the unit humidi- 
fies, deodorizes, and removes smoke and 
dust. In the winter, the device can be placed 
near a heating outlet to circulate warm air 
about the darkroom. For complete details, 
write the manufacturer. 


DESIGNED SPECIFICALLY for the 
photographer using press-type equipment, 
the new Prescase is placed on the market by 
the Leatherarts Mfg. Co., 240 S. Harlem PIl., 
Los Angeles 12, Cal. The case, made for a 
1x5 camera, features a movable compart- 
ment divider, web adjustable shoulder strap, 
continuous piano hinge, separate accessory 
compartment, rubber bumpers, metal corners 
and guards, and a leather strap handle. The 
ease will hold 16 4x5 holders and 65 No. 5 
flashbulbs or 12 holders and 35 No. 11 or 
Press 40 bulbs—in addition to the camera. 
The unit also has space for accessories 01 
additional equipment. Write the manufac- 
turer for complete information. 


pln FANS are offered the new Ciro 35 

amera manufactured by Ciro Cameras, Inc., 
Delaws ire, Ohio. The camera features a 
coated 50-mm Wollensak Anastigmat f 4.5 
lens in a Synchromatic-Alphax shutter with 


Miniature camera has a coupled rangefinder. 
speeds of 1/25 and 1/50 sec., T and B 
Other features include i split-image-type 
coupled rangefinder, built-in synchroniza 
tion, and an accessory shoe which holds a 
flashgun. The price is $49.50 including tax 


LIGHTWEIGHT FLASH UNITS are 
placed on the market by Life Industries 
Corp., 38 W. 38th St., New York 18, N. Y 
The new Life Synchronizer is equipped with 
an Aplanatic reflector, automatic bulb ejec- 
tor, adjustable bracket, and extension outlet. 
The unit is available in two models; the 


being 


New flash unit for use with most shutters. 


Lightweight Life Flasher for synchroniz: 
cameras, and the Lightweight Passive tf 
non-synchronized cameras. The price 

$9.95 each, including tax. 


FOR LOW-ANGLE SHOTS, the new Qui 
Set Stubby tripod is introduced to still a} 
movie photographers by Quick-Set Ince., 13 
N. Elston Ave., Chicago, Ill. The tripor 
three-sectioned legs close down to a § 
which permits carrying in small-sized equ) 
ment cases or gadget bags, and it featur 
the Quick-Set Elevator, For price, wi 


the manutacturer, 


HOME MOVIE 
new Federal 
tured by the 


MAKERS are offered the 
Enlarging Camera manuta- 
Federal Mfg. and Engineerins 


Popular PHOTOGRAPH f 





Color Film Users: 


had How to shoot “landlubbers” 
} in color, at sunset... 











midi- 
and | 
laced 
m _- or s 
tails, 
r the 
ment Do What Press Photogs do... 
ce >) 
iS save 8¢ per blue bulb! 
fora p ad 
ipart- é . P ‘ 
strap, Are you taking color pictures in sunlight and not pick- 
we teed Movie frame enlarger has built-in illumination. ing up the color of the eyes? With Jen-Dipped BLUE 
ie flash bulbs you'll achieve professional pictures which 
No. 5 Core. 333 Giesten St. Seecdiee & KM: will eliminate the shadows and give you softer line-and- 
aoa The unit permits the movie fan to produce contour. This permanent “‘liquid magic’ coats ANY size 
gee negatives of movie frames on No. 127 roll flash bulb BLUE with just one dip! 
1ufac- film. The device features the Select-A- Remember, with Jen-Dipped bulbs you can take 
Frame with a magnifying viewer, a built-in . ° ’ 
hieminatton wit a locking devices hick INDOOR pictures using the same outdoor film that’s 
holds the frame in position, an adjustable been in your camera all day! No need re-loading dif- 
iro 35 a, 6 + a ee z ‘ ; - ferent films or flash bulbs. So, for perfect color balance 
s, Im ais oe 1D. vinta. One Dip—and It’s Blue! INDOORS or OUTDOORS, start using Jen-Dip “Blue 
ea 5 Label” today. Takes only 5 seconds to dip... dries 
TA: e NON-INFLAMMABLE! on i. 
p FILMSTRIP USERS are offered the new No Ri Ne Wi a ay $150 
Bell Boy sound slide projector introduced by e o Kinse—No ipe 1 * 
Movie-Mite Corp., 1105 E. Truman Rd., 7 P Coats 400 bulbs with Beaker 
Kansas City, Mo. The unit weighs 29% e Simple, easy to use 
pounds, is equipped with an S.V.E. Model G a ith d li ht 
$00-watt projector with a 4-inch lens, has an * 7 : 
aniplifier eas Swart sane. otal an S8-inch oe my a 'g Write for FREE pocket-size 
\Inico V speaker. The projector accepts up color film ““Syncro-Sun Lite’’ Flash Guide! 
to 16-inch records playing at 331 r.p.m. The 
desk-top screen measures 11%x15% inches. 
ae ae ae are ~ ‘ vote re VA At Camera Stores Everywhere, or Wrife Directly 
174.50. complete. Jen Products Sales Co. 
RS Se 
LOR FANS are offered a color tempera- 419 W. 42nd St., New York 18, N. Y. 
meter which automatically indicates the 
des uv temperature of the light illuminating 
F subject and provides the user with in- 
na B mation for selecting the proper correcting 
e-typ I The new Ashcraft Standard Color 1 | 
mE EAS 3444 ENLARGEMENTS eae ar 
olds a 
if tax 
- FROM YOUR 
ustries 
_. = 
en 35um FILMS 
b ejec 
outlet. HOME DEVELOPING 
NO EXTRA CHARGE FOR 


DEVELOPING YOUR FILM. 


Ten years in serving thousands of satis- 
fied 35mm camera owners assure you 
careful, scientific processing for your 
pictures ... Your order is rushed on its 
way back to you the NEXT DAY. 


Films expertly developed, each picture enlarged. 
36 exposure roll...$1.25 20 exposure roll....$.75 
GUARANTEED RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Plus X Panchromatic Film 
36 exposure reloads. .45c 20 exposure reloads. .30c¢ 


FR SQUEEGEE 

Helpful in removing 
excess water from film 
or prints. $1.45 


SEP 


FR PRINTONGS 

Black plastic for de- 
veloper, red for fixing 
bath. 58¢ pair. 





Meter simplifies picture taking with color film. 


1415 W. 
equippe ad with 


Co:. Howard St., Chicago, 


a dial giving the cor- 





or temperature of light for all types 
or film. \ pointer above the dial 
roniz ses a scale marked to indicate the 
ive ed light. The user sets the dial at the 
rie temperature of the light for which the 
eing used is balanced, points the mete! 
ght source, and is provided with a 
& indicating the proper filter to use to 
Quick- t color temperature of the light to the 
till and nents of the film. When the selected 
a. 2 - placed in a slot in the back of the 
tripod 5 t pointer on the front of the meter re- 
as Zero indicating that the correction 
lL equip- f The price $64.95 Write the 
eatur:s i for additional information 
wl 
W LINE of color compensating 
T-explanato! esignations 
red t qd by Eastmat : X 
anufa:- \ The new 
neerlis Cc 


RAPHY tober, 1949 


FR FILM CLIPS 
Stainless, 
can’t slip off 
line. 


Satisfied customers are our best advertising. Our cus- 
tomers like our prompt attention to their orders and the 
top quality of Rochester Laboratory service. Unsolicited 
letters received every day, tell us so. Here are a few 
lines from some of these letters: 
. | have found your work excellent, as well as 
prompt and courteous. E. Perl, Stanford, Cal. 
. the most excellent work | have ever seen | am 
indeed most pleased. A.H. Van Siclen, Flushing, L. 1. 
. . | was gratified to see the fine quality of your 
work. W. Baumgardt, Jersey City, N. J. 
NEW DESCRIPTIVE FOLDER NOW READY. 
WRITE FOR YOUR FREE COPY NOW. 


SEND THIS COUPON TODAY 


ROCHESTER LABORATORY, INC. Dep't 101 

Box 199, Rochester 1, N. Y. 

Please send FREE mailing contgi information. 
Ra 


Name nen 
nr 


sure grip,}| 3 


FR PRINTRAYS 

colors plastic for 
different chemicals. 
5 x 7. $1.41 set of 3. 


film or 


23¢ 





FR THERMOMETER Stainless steel. 
Fits roll-film tanks. Clips on 
treys. Accurate. $1.75 


All prices include 
Federal Excise Tox 
FR products are standard 
with advanced amateurs 
and professional photogra- 
phers alike. You will find 
them wherever first rate 
photo supplies are sold. 
Made by The FR Corp., 951 
Brook Ave., N. Y. 56. N. Y. 
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City Ve State 


if it's fp it’s first rate 
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GUARANTEED 
35MM BULK FILM 
FRAME NUMBERED 


Purchased from U. S. Gov't refrigerated vauits 
film was stored to preserve its freshness! 


@ Eastman @ Panatomic X @ infra Red 

@ Super XX @ Ansco @ Ultra Speed 

@ Plus X @ Supreme e yoy Type 
it of 1 


50 ft. $1.00—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 


where 


































































DR iictscccadsesenweevewsseus 3 for $1.00 
BO Diievcccccves Pe 6 for $1.50 
10 EMPTY 35mm 
CARTRIDGES 
With any 


Combination 
Purchase Listed 
Below 

100 ft. 35mn 
bulk film ‘y 
choice Re 
Daylight t 
film loa le r. 

Reg. ... 6.62 


$9.47 47 


$7.30 









$2.85 










Complete — 
to you 












200 ft. 35mm bulk film, 


bulk film, Sty. Caen 


ilsions 


1 emul 
400 ft. 35mn 
any en 















100 ft. 35mm safety posi 
SB ¢ be 





poses ewing, et 

100 ft j5mm bulk film, neg: 
Total Price 

Complete Price to you..... 
























35mm Ansco Color Reloods 
5 for $4.90 
3 tor $4.90 
















SPECIAL OFFER 


Du Pont Superior +2 *3 Reloaded Cartridges 
Frame Numbered 36 Exp for 


MODEL FILM CO. 


1190 6TH AVE. NEW YORK, N. Y. 











$1.00 
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new 
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Coated wide-angle lens (above) and telephoto 
(below) are for use with 8-mm movie cameras. 
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equipped with a depth of field scale en- 
graved on the barrel and click stops and 
spread diaphragm markings The 7-element 
Wide-angle lens has an angle of view of 27.3 
cle orizontal and 20.6 degrees vertical 
i in be used on either single lens or tur- 
ns S-mm cameras The price of the 
ephoto lens is $27.50, plus tax, and the 
le-angle lens costs $37.50, plus tax 


H FANS are offered two soh ms for 
creasing the versatility of flashbulbs with 
tl oduction of Infra-Flash and ‘Ultra- 
Flash manufac tad by Scienta Products 
Co., P. O. Box 1930, Chicago 90, Tl] Infra- 
Flash is a dved aecta coating that covers 
flashbulbs for Visible flash’’ photography 
with infrared film The coating absorbs 
isible light and transmits infrared rays 
Ultra-F1] h is also a dved acetate oating 
that acts as a filter to eliminate ae dazzle 
f llow-green light The exposure com- 
pensation required with this solution filter is 
I slight For complete information 
write tl manufacturer 





he Ke 


1 
dak 


of t Tourist 
mera, incorporating the new Kodak Svn 
Py7HIS popular, darkroom Safe-Lite consists of hro-Rapid 800 Shutter, is announced by the 
| wi a translucent color filter which  F2kastman Kodak Co., Rochester 4, N. Y. This 
: ial omnes ee Tourist features the new between-the-lens 
Nd ofan Opaque housing. Lign shutter with speeds up to 1/800 second, a 
end only. Filters 4!2” diame oated 101-mm Kodak f/4 Anastar le 
yellow, orange and green; easily ind a built-in exposure guide The shutter 
} : SR Gg oe ha ettings for svnchronization with Class 
irk and af absol icely light M and Class F lan ps, and X-svnchronization 
aghe The unit screws into any dropcord or out r electronic flash units For easy lens 
lec. | s an ordinary bulb of 15 watts or less ipertur ettings, a diaphragm scale is 
Ma r M ym he it-proot molade { bakelite ited « I p of the shutter as well as on the 
mnt l I of tl new model is $9 
that will noc shock.warp orshattet 
AGO, Set OWNERS OF THE CINE-KODAK Special 
Additional filters 65« ! i I ffered tt new Four Len Tur- 
SEE YOUR DEALER OR WRITE t t ition «ce ar by tl oO) Een 
neerir Cc 6537 S t Moni I a 
Ho vood Cal The f tures include tl 
ret b to accommodate 4 ¢ Ektar 
WINDMAN BROTHERS es in C mounts without optical or me 
inical it feren in terra sitive- 
3325 Union Pacific Ave.,Los Angeles 23, Calif. type viewfinds svste which include { 
| B&ll f { ob t ounted in the turret 
idjacent ti pond taking lenses 


‘Print photos 
on cloth, etc. 
any SIZC:,: 


manent prints on silk, 


projec. 
juicy” per- 
wood, rubber or art papers of beauti- 
use—sensational results—a “sure-fire” 


extra money maker. Write for FREE literature today! 


Non gelatin contoct ond projection sensitizers 
LABORATORIES 
9-11 W. Redwood St. @ Baltimore 1, Md, 


ful texture. Easy to 





BRITISH 
CAMERAS 


SUPPLIED DIRECT 


Catalogues on request 


WALLACE HEATON LTD 
127 New Bond St. 
London W. 1, England 


} ln of 
Photographic 


Equipment 











Available now the October 1949 
issue of 


Photography 


- - - featuring an article on 


making giant prints. 
Send 10 Cents to 


PHOTOGRAPHY Circulation Dept. 


185 N. Wabash Ave. Chicago 1, Ill. 











~ For Perfect Developing 


USE A DEEP TANK 


Super and Standard Sizes 
Multiple | cirtim |HOLDERS 


flan pool (all sizes) 
AT YOUR DEALERS OR WRITE 
WOLFF MFG. CO., DEPT. P-3 

4025 Easton Ave. St. Louis 13, Mo. 




















LEICA OWNERS! 


Make your : still r 
versatile! LEVELHE AD, the 
head amon} 
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full, FREE details to 
NOLL PRODUCTS 
837-1 N. 12th St.. Reading, Pa 

















} LEARN PHOTO NEGATIVE 
}k RETOUCHING 


» eauipme Sold on easy pas a 6 
back guarantee I 4 ¢ ‘$21.50. 


. For Free Literature write to: 


> MARSHALL PHOTOGRAPHERS, Inc., School Div 
Dept. 


P -1 162 N. State St. Chicago |, !! 
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Film negative masks 


24 page catalog @ Foreign languages 


of . 
Designs @ 35mm masks 
125 Styles at eath © Bookplates 


AT YOUR DEALER OR ORDER DIRECT 


SEND ALSO 
for your free $ @ Matchbook covers 
36 


LA FRANCE PRODUCTIONS — 


108 E.WASHINGTON ST.. DEPT. P, SAN DIEGO, CALIF. 














Fad Professional School 


EST. 1938 


PORTRAIT * COMMERCIAL 
COLOR 


APPROVED FOR VETERANS 
SEND FOR CATALOG 


429 Walnut Street ¢ Philadelphia 6, Pa. 


TO SUPERB 3¥2x 5¥2 SALON PRINTS 
On cted single-weight glossy paper, each print indt- 
y enlarged, dodged and cropped, including Mercury 
fol's, 20 exp. roll — $1.50. 
On Double-Weight Matt Paper 
xp. Roll - $2.50 20 Exp. Roll...... 
Tested, guaranteed, numbered reloads 
Roll $ .60 20 Exp. Roll 
posures 120 FILM Fine Grain Developed and Enlarged to SxS Salon Prints 
single-weight glossy paper $1.25 
ble-Weight Matt Paper . cane = $1.50 
foday for FREE Mailing Bag, sample and complete Price List of all our services, 
back if not satisfied! 





HILLSIDE MANOR 57, NEW YORK 


Savings iF , 
today tor free 
f bargains! 


A. C. CAMERA EXCHANGE, INC. 
Long Island City 6, New York 


Cctober, 1949 





Lens turret adds versatility to Cine Special. 


a removable viewfinder tube to permit maga- 
zine loading, a positive turret indexing me- 
chanism with the turret release button 
behind the turret, and a base which permits 
magazine changing and spring winding with- 
out removing the camera from tripod. Write 
the manufacturer for complete information. 


CLEAN SOLUTIONS and spotless prints are 
possible with the Milburn Water Filter in- 
troduced by the Jayemm Co., Burlington, 
Ky. The new, compact unit attaches to 
standard faucets and is threaded to receive 
a hose attachment. The unit, made of non- 
rusting metal, is 4 inches in diameter and 
uses removable filter pads. The price is 
$5.95. 


CLOSE-UP PROBLEMS are reduced with 
the introduction of the Foto-Rule made by 
Foto-Rule Co., Monrovia, Calif. The de- 
vice, a steel measuring tape in a steel case, 
screws into the tripod socket of most 


Measure screws into camera's tripod socket. 


cameras and then fastens to the tripod top. 
On the side of the case is an etched dial 
which gives a group of camera settings and 
object distances for the commonly available 
supplementary lenses. The price is $3 post- 
paid. 


TWIN-LENS REFLEX owners are offered 
the new Ednalite Coated Paralens_ intro- 
duced by Rodar Distributors, Inc., 95 Madi- 
son Ave., New York 16, N. Y. The use Yr, 
when taking close-ups with portrait-type 
Slip-on lenses or close-up attachments, 


le OS 


Compensating unit is used for close-up work. 


places it over the viewing lens to overcome 
parallax. Both parallax and distance ad- 
justments are incorporated in the unit 
Available in 1 or +2 diopters to match 
like standard portrait-type lenses and at- 
tachments, the price is $5.95. 


FOR 2x2 SLIDES, the new Kodaslide Com- 
partment File is introduced by the Eastman 
IXKodak Co., Rochester 4, N. Y. The unit con- 
sists of 12 compartments hinged together te 
form a complete file box when closed In 
ust any compartment may be swung out 
from the bas ! box. Each compart- 
ment will hold up 20 cardboard slides o1 











STEREO 


Not the size 


of the film 


you Use 


- but what’s on the film that counts 


PICTURE'S 
THE SAME 
OF FILM SIZE 


In well designed Stereo, pictures are viewed at 
the same angle at which they are taken. Conse- 
quently, as long as the film is free of grain and 
has full definition, the size of .the film does not 
make any difference. 

This means that Stereo is not only a com- 
pact, 3rd dimension camera, but is also within 
the reach of even modest budgets. You get 29 
pairs of pictures from a single roll of 26 ex- 
posure film — 16 from a 20 exposure roll. 

And what pictures the Stereo gives you—your 
pictures have a realism and naturalness that no 
two-dimension photography approaches. People 
are so lifelike you expect them to speak ... 
flowers so reat you can smell their fragrance 

mountain views with all the depth and 
grandeur of the original scene. 

Stereo lenses are of high resolving power, are 
ground to surveyor-instrument exactness, matched 
in pairs under a microscope, and compounded 
to provide an unusual depth of field — 10 feet 
to infinity at f8. Shutters are electrically timed 
at all speeds — from 1 to 1/150 second. 

For a -new concept in picture taking enjoy- 
ment, ask your dealer to show you a few 
Stereo-REALIST slides. David White Company, 
363 W. Court Street, Milwaukee 3, Wis. 


amera and Viewer 


Inc.) 


Realist 





THE CAMERA THAT SEES THE SAME AS YOU 
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F2.9 


10% 


Genuine German 


KINE EXAKTA 


The famous Automatic 35mm Reflex. No Paral- 
lax: You GET what you SEE. One flip of thumb 
cocks shutter, sets mirror, advances film, sets 





counter. Super accurate focal plane shutter to 
1/1000 Built-in Self Timer! Built-in Flash Syn- 
chronizer! 





Chrome Model @ Brand New 


Ww ith German Anastigmat Victar 
F* 


| Fully Guaranteed © 15 Days Trial! ‘| 





Original Bveready Case....-.-.e-- 7.50 
Add 90e for shipping and insurance 
Also available with Carl Ze iss Tessar F3.5, 
F*.8 and Zeiss Biotar F2 at LOWEST prices. 
Write for our Kine Exakta Price List. Com- 
pare our prices and save the difference. 





We have the Kine Exakta IT with offi- 
cial Exakta Guarantee Certificate! Re- 
quest Price List! Save Difference! 


NOW IN Kine Exakta II with factory coat- 
y ed Xenon F2, with official guarantee 
STOCK! at lowest price! Request quotation, 
Another Seymour Scoop: 
German 35mm Reflex, Praktiflex II, 
very latest model with 


Carl Zeiss Tessar F3.5, $69.50 


Original Leather Case, $6.50 
The Praktiflex is a 35mm Reflex Camera 
similar to the Kine Exakta but without 
some of the refinements. This new model is 


an excellent camera 
Latest Ultra Miniature: TONEX with 
F3.5 focusing lens. Request details. 


We carry everything photographic, still and movie. 


4 245-C West 34th Street 
Seymour's 











New York 1, N. Y. 
CH 4-3314 











SPEED ‘UP YOUR 


CAMERA 1000 Z% 





Get F1.4 performance § f° drops of HY- 
hypersensit ize 

from an F4.5 lens. added to your regular 
developer enables you 

to meet at 10 times rated film speeds. Acts on the 
lat image to give negatives of normal density and 
contrast from only 1/10 usual exposure. No added 


i ent changes in developing procedure re- 
( 1. Makes stage and other diff — shots pos i- 
ble without fla h extra lighting rous supply 


r ONLY. $I. 00. SEND 


instr ailed f 


FOR HYDRAM TODAY. 


PHOTO RESEARCH 


Box 3700-B, Merchandise Mart, Chicago 54, III. 











New SENSATIONAL WRIST CAMERA 
America’s First Magazine Load Still Camera ZL 
INSTANT switch COLOR to Black and White! 


\ ng new PIXIE Camera, so 








) INST ANI 
COLOR to I k nd White 

I vy low cost! No other still 2” LONG 95 
er Ame st feature. SEND NO 1%" HIGH Post 
MONEY! () r PIXIE Camera C.O.D. today : PaiD 
y post » < t Or send $4.95 and we 

postage (CoLor or BOW Film, 14-exposure mara 
nines 1 ue iNCL. PROCESSING. Guaranteed, FREE 

r t. 





CALIFORNIA TECHNICAL NNN ae ae 


Los Angeles 13, Calif 


3 PHOTO ENLARGERS 


SAVE UP TO 50°,—7 DAYS’ FREE TRIAL 
MODEL ‘‘D’’ $13.95 + Tax—a $22 Value 
MODEL ‘B’’ $17.85 + Tax—a a Value 
(With tlex Anastigqmat F6.3 Lens 
MODEL A’’ $22.00 + Tax a 3 39 ‘Value 
to ¢ or | ir ri o 
No extra t t m t a 1 € ative + 
y pt 1% 
truction & tr t ILEX ‘LENS. 
ALSO CONTACT PRINTERS 
WRITE FOR FREE FOLDER ‘‘P’* 
J. B. PHOTO Co. 
41-09 19th Ave.. Long Istand City 5S. N. ¥ 
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8 glass-mounted slides. The cover of the 
box, which has an index sheet on the inside, 
locks all compartments when closed, The 
price is $3.75. 


RETOUCHERS and darkroom fans are of- 
fered a new 4-lens pocket microscope by the 
DuMaurier Co., Elmira, N. Y. The new Du- 
Maurier Pocket Microscope is mounted in an 
aluminum tube with a pocket clip at one end. 
The units are available in 20 power (5 inches 
long) for $2.98, and 40 power (4% inches 
long) for $3.95. 


ROBOT AND TEXAX camera owners are 
offered the new Protectochrome film mounts 
made by Emde he agg Inc., 4031 Elenda 
St., Culver City, Cal. The mounts consist of 
a 2x2 frame y ith a 24-mm square mask. 
Glass is eliminated with the use of Eastman 
Kodapak sheet for the protective cover over 
both film and mask. 


AN ADAPTER KIT to make the Tourist 
{/4.5 and f/6.3 cameras more versatile is in- 
troduced by Eastman Kodak Co., Rochester 
4, N. Y. The kit consists of a spec ial back 
which replaces the standard camera back, 
and a set of masks and film-spool adapters 








Kit enables Tourists to take 4 picture sizes. 


along with viewfinder mask. This new oute- 
fit enables the camera to produce, in addi- 
tion to its regular gage. size, pictures in 
the Bantam, 1°4x2%4, and 24x2% sizes. 
The kit sells for $14. 56, including tax, 


MATCHBOX-SIZED exposure meters de- 
signed by General Electric at the request of 
the Polaroid Corp., for use with its Land 
camera, are being produced by the G-E 
Meter and Instrument Divisions. The new 
PR-22 meter is calibrated in numbers from 
1 to 8 to correspond with the settings on the 
Land camera. It can be used to measure 





Miniature light meter for Land camera users. 


scene brightness over a range of 12 to 1600 
candles per square foot. Film speeds are set 
by rotating the meter dial to the letter of the 
film being used, and the meter comes 
equipped with a clip which permits it to be 
mounted directly on the camera. Write 
Polaroid Corp., 730 Main St., Cambridge 29, 
Mase.. for complete information, 

MANUFACTURED IN GE RM ANY, the new 
Ising Pocket Tripod is being distributed in 
this country by Camera ecciatts Co., Inc.., 
50 W. 29th St., New York 1, N. Y. The tri- 
pod, made of tubular aluminum, weighs less 
than % pound, and measures 9% inches closed 
and 4 feet extended. Furnished with rubber 
tips, the device costs $6.95, plus tax. 


A HIGH-LUSTER PADE that duces a 
rm color by direct elopm nt is intro- 
he ed by Eastman “Ko dak Co., With its new 








Kodak Opal K paper. This paper is in- 
tended for portrait and advanced amateu 
photographers and can be toned or tinte 
with oils readily. It is available in double 
weight and in all standard sizes, has : 
cream-white, fine-grained surface. 


A NON-GELATIN SENSITIZER for projec- 
tion printing has been developed by D. U. C. 
Laboratories, 11 W. Redwood St., Baltimore, 
Md. The sensitizer can be used on any sized, 
porous material such as cotton, silk, wood 
leather, rubber, and latex surfaces as wel! 
as the finest art papers. The image is per- 
manent and is not affected by cleaning 
chemicals or water. The material is avail- 
able in 8-ounce, 16-ounce, and 32-ounc: 
quantities. Write the manufacturer for 
complete information, 


NEWS NOTES: Director Products Corp., 2 
W. 46th St., New York, N. Y., announces 
that Wondrop, a_ photographic wetting 
agent, is available again. 

Kodak Retina Camera can now be altered 
to accept external flash synchronizers of the 
cable release type, Eastman Kodak Co. an- 
nounces. Write to Kodak Repair —ae 
Eastman Kodak Co., Rochester 4, N. Y., 
any Eastman Kodak store for complete in- 
formation. 

The Calumet Mfg. Co., 2326 S. Michigan 
Ave., Chicago, Ill., has made available its 
new stainless steel Chemical Mixing 
Buckets. 

Finecraft Color Labs, 1015 6th Ave., New 
York 18, N. Y., has published a new pr ice 
schedule on color prints from Ansco, Ekta- 
chrome, and Kodachrome transparencies, 

Eastman Kodak Co., Rochester 4, , - 
introduces its new 314x4\%4 back for the 4x5 
Kodak Master View Camera. The unit is 
priced at $28. 

Chemipure Laboratories, 170-06 Hillside 
Ave., Jamaica 3, N. Y., announces its com- 
pletely new 1950 line of personalized photo- 
greeting-card kits. Write the manufacturer 
for complete information. 

The Keystone Mfg. Co., 151 Hallett St., 
Dorchester P. O., Boston, Mass., has insti- 
tuted price reductions on its 8 and 16-mm 
movie cameras. Contact your local dealer 
or write Keystone for the new price sched- 
ule. 

The ——/—o Co., 319 Canal St., New 
York 13, N. has started its new special- 
ized service in ‘the exclusive repair of Rollei- 
cord and Rolleiflex cameras. 

Brett Weston, son of Edward Weston, an- 
nounces the availability of a portfolio of ten 
original photographs from his series, White 
Sands (White Sands Nat'l Monument, New 
Mexico), which are mounted and encased, 
for $75. The portfolio includes an introduc- 
tion by Nancy Newhall, former curator of 
photography of the Museum of Modern Art. 
Write Weston at RFD, Carmel, Calif., for 
complete information. 

For mounting photographs securely, a new 
solution made with Vinylite resins is intro- 
duced by Photo Bond, 545 W. Market St., 
Akron 3, Ohio. Write them for complete in- 
formation and prices. 

General Electric Co. has developed a new 
line of stabilized-output ballasts which are 
designed for use with photo-chemical lamps. 
Write the Specialty Transformer and Bal- 
Ist Divisions, General Electric Co., Cleve- 
land, Ohio, for additional information. 

Burleigh Brooks Co., 10 W. 46th St., New 
York 19, N. Y., and Ponder and Best, In 
1230 S. Grand Ave., Los Angeles, Calif., dis- 
tributors of the Rolleiflex and Rolleicord 
cameras, announce that the Rolleicord with 
f/3.5 Triotar lens has been reduced in price 
to $144.50. 

mm eimet Photo Products Co., 514 W. 57th 

New York 19, N. Y., makes avail: ible to 
p access rs its free 16- -page booklet 
which lists many types and sizes of sensi- 
tized materials, darkroom accessories, parce 
and still cameras, projectors, and oth 
photographic equipment. A 

Medo, 15 W. 47th St., New York 19, N. Y.. 
announces its free booklet which includes 
listings of photographic equipment and de- 
vices along with photo information, conver- 
sion tables, exposure guides, and other valu- 
able data, 

The August issue of American Mas rae 


zine carries a story by Charles G. il- 
lough by, founder of the Ne w York bs re 
bearing his name, on how he started out 


witha "$ 5 camera and built it into a busi- 
ness that grossed 7% million dollars last 
year. 

The Tru-Val Folding camera, manus 
factured by The Tru-Val Camera »X* 
change, 1015 6th Ave., New York 18, N. Y., 
and announced in the August Trade Notes 
and News colum is mane sng with a 
Schneider f/4.5 lens, a Prontor shutter 
with speeds from 1 to 1/200 sec —- 7 4 
B, and uses No. 120 film. The price W th 
flash attachment and case is $49.95; cam 
‘era alone is $39.95. The case has the owne 
ner’s name stamped in gold on the back. 


Popular PHOTOGRAPHY 
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take Tk 
children. 


THE PHOTOGRAPHIC MARKET PLACE 


LEARN CHILD 
PHOTOGRAPHY 


THE MODERN WAY—New book 
by Josef Schneider, one of 
world’s most successful child 
photographers—ttells and shows 
you all the tricks to get best 
pictures of ‘‘small fry’’— tots 
teen-agers. ‘“‘Child Photog- 


8S pages—275 ex- to 





llent illustrations raphy The Modern Way’’ covers 
1 diag oo eggs many everything: hairdo’s; poses for 
color singles, twosomes or groups; 
how to manage babies: using 

photofloods or speedlights; tech- 

nique for color shots advertis- 

ing—all you need to know to 


really fine pictures of 


a ‘*‘must’ 
kr »w-how for ence 
era user ir 
er or write direct. 


511 Morris 
eamera “8: 
Baltimore 
1, Md. 


meAGaATINE 











Just Out 
120 Pages 
50 full 
page photos 


PRICE 


$ A 00 


Postpaid 


LEFEBVRE-LUEBKE STUDIO 
GREEN BAY, WISCONSIN 


20 EXPOSURE 


RELOADED 
CARTRIDGES 


20° 


SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. |, No. 2, No. 3 


OS re 25¢ each 
ee SN SIRS & 66-026-0" 0-45: W500 

Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
Your favorite brand of 35mm. film now available 
in both 20 and 36 exposure reloaded cartridges. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
“bargain priced’? outdated stock. We guarantee 
every roll. Buy with confidence—thousands of 
pleased customers. Order a supply today. Shipped 
postpaid. Minimum order $1.00. 


EASTERN PHOTO LABS, Dept. 
1405 N. Charles St. 


ac! 
Baltimore 1, Md. 
































KODACHROME 


FULL COLOR 2x2 
KODACHROME 
SLIDES 


* YOURS ON APPROVAL 


. ~~ SCENIC VIEWS OF THE WEST 
; NATL. PARKS + FLOWERS 


Now, through the WEST-VIEW COLOR SLIDE CLUB, YOI 
an select your own Kodachrome slides. Membership in the Clut 
FREE and involves no obligation other than remitting for those 
des you wish to keep, and returning the others 


Write today for your first approval set of slides. No obligation 


West-View 


{_ 1508 MONTANA AVENUE. (Dept. B) «© SANTA MONICA, CALIF.) 





CHECK US FIRST FOR— 


CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertly Repaired 


FAST—EFFICIENT—GUARANTEED SERVICE 
Specialists on Leicas, Contaxes, Reflex 
Korelles, Exactas, and Rolleiflexes 


Estimate Sent Out Immediately Upon Receipt 
of Your Equipment If Requested 


LENS ADAPTATION WORK OF ALL TYPES 
Focusing Mounts Built on K20s & K25s 


Internal synchronization built into Leicas, 
Contaxes, Reflex, Korelles and Graflexes. 


CAMERA SERVICES, INC. 


51 Barclay St., Dept. PP, New York 7, N. Y. 








PRAGAN for VALUE! a 








MUSICAL BABY ALBUM 


Contains genuine Swiss 
music box Plays 

Rock-A-Bye Baby’ 
when opened. Has 40 


pages for snapshots, 
clippings. Ideal for 
baby gifts. Pink, pine, 
or White Moroc 
padded cover, $5. 95 


Now reduced to 


GENUINE COWHIDE CASE 


Elk tanned leather Ideal 
for cameras, gadgets, etc 
Rl wide at the top, 3 
deep Has two end pock- 
ets and a 6-5¢3 ‘filter pock- 
et alse tra outside 
pocket. Regularly 
$16.50 


Now... $12.95 


c.0.D. Orders 25% de- 

posit required. (Postage 
xtra.) 

PRAGAN CAMERA STORE 35, Your ff Se: 


(aluchiume 
Hundreds of re-orders prove 
CALICHROME COLOR 


PRINTS maintain highest 
quality at greatest savings. 


Your first order will convince you our work and 
our prices will mean more color for you. Cali- 
chrome Color Prints made from your transpar- 
encies regardless of size. Automatic electroni- 
cally controlled machines assures faithful color 
.D.'s, Min. Order $2.00. 
SIZE 3!/,x4!/,—50c Ea. SIZE 5x7—$1.00 Ea. Ansco 
& Ektachrome Rollfilm Processing $1.00 Roll. 


reproduction. 


No C.O 






CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANCELES 27. CALIFORNIA 


Sirihing KODACHROME SLIDES 


Beautiful scenic views of ARIZONA, COL- 
ORADO, MONTANA, UTAH, WYOMING, 
MONUMENT VALLEY, NATIONAL PARKS, 
NEW ENGLAND, OLD SOUTH, CANADIAN 
ROCKIES, MEXICO, PUERTO RICO. IN- 
DIANS OF THE SOUTHWEST. 
50c each $5.00 for any 12 
On approval if desired 


Da shins led rom orig inal a 
I > 9 ¥ 
Mach Breed 


One of America's foremost magazine and 
calendar photographers. 

Write for FREE 1949 catalogue describing 
over 600 Scenicolor slide subjects, prints 
and motion pictures. Finest color and clarity 


guaranteed. 
ja - pe 


Marblehead, Mass. 


RICHARD PRINT WASHER 


Does a 














42 Longview Drive 


Also handles ttxt4s 
WHITE PLASTIC ON SPUN ALUMINUM 
See Your Dealer or Write for Literature 


RICHARD MANUFACTURING CO. 
1502 E. Colorado 





COLOR 





BIG JOB 
ata 
LOW 
PRICE 
ONLY 


$19.95 


plus tax 
Washes 60 DW &8xi0s thoroughly in 25 min. 


Glendale, Calif. 





























































































































































































































































































































Learn PHOTO COLORING 


Make good money coloring photo 
phs full or part time. Interest 
x & easy to learn. Fascinating 
bby or profitable sideline. Study 
home. WRITE FOR ‘‘Opportu 
ties in Photo Coloring.” 


HOLLYWOOD School of Photo Coloring 


P. O. Box 504, West Branch, Los Angeles 46, Calif. 


















| FINER PHOTO FINISHING 


36 exposures $1. -30 

1.—20 exp 

Enlarged. to 31/44 x 41 
er finishir available at any eles Every roll 
eloped fine grain, Satistac “tic uaranteed or 
‘ bac 

STER SERVICE Send your roll today with pay 
ent Or write for complete price list and free 


“PHOTOCRAFT LABORATORIES 


D pt. P-10, 1019 Redondo Bivd., Los Angeles 35, Calif. 


Our facilities are at your 
service for every phase of 
photography . . . portrai- 
ture, commercial, fashion 
and magazine assign- 


SERVICE for 
PROFESSIONALS = ments. Why not let us do 


CROPPING. DODGING and CHOICE OF PAPER AT 
NO EXTRA COST 
Write for complete price list today! 


WARO ART PHOTOS 46. “New York is) NY 


PROCESSING 





XHAUST 
DELIVERS APP. 100" er m 
For Darkrooms, Workshops, 


Labs, Kitchens Removes 
gas fumes from ge are ay res. Install 
it yourself with any household 
tools. 110 V., A.C., 60 Cycles, 


Cont. Duty Motor 

DOUBLE EXHAUST BLOW- 
ER. 2 heavy cast alum. hous 
intake and ex 
All shipments 
Pay post- 


Double 
haust. $15.00. 
F.0.B8. Yonkers. N. ° 
man delivery charges. 

Se ne oy a b.. “ Money-Back 





HEAVY CAST es eo BLOWER ONLY $9.75 


UNIVERSAL YONKERS ‘CORP, P-10) 137 Alexander St., Yonkers 2, N.Y 




























































COLOR PRINTS 


SVG K FV6s 00000 z 
FILM PROCESSING—~24 Hours 


120, 620 Ansco Color $1.00 
35mm Ansco Color, 75c Mounted $1.00 


C.0.D. Orders Accepted * Mailing Bags FREE 
MULTICOLOR PHOTO LABORATORY 
Box 44, Ames Ave. Sta. © Omaha 11, Nebr. 











| GUARAN D 














DAL ’ 
NG: BABY Al R 
also 
MUSICAL 
Lorgest Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 











October, 1949 








S BACKGROUNDS 


—eaaaae 
Al | 
_ iwi 4 ret are 
WooL ¢ 3a""& Stand: $83 | 
FELT Wall Roller Screen 


CAMDEN 
ARTCRAFT 
80 N. Wacker 
CHICAGO 6 


Screen 





35m/m FINE GRAIN 
20's PROCESSING $1.00 


120's 
by 
Axel Bahnsen, APSA, FRPS 
NO PRINTS 
117 Glen St. ° Yellow Springs, Ohio 







ASK YOUR DEALER FOR A 


BROOKS FLASHIELD 


TO FIT YOUR FLASH REFLECTOR 


pe ee ae p! astic unit designed ‘prim 
luded Ar 


} A diffuser for c 
FILTER for ale pa work el ar 
tra cost of bive coated tamps 

Brooks Flashield with diffus« $2.25 
BLUE Flashield Filter 50 


Brooks Mfg. Co., 5902 


e-ups is 


r safety 
ry BLUE 
3 oF 





Argus Rd., Cincinnati 24, O. 
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PHOTOGRAPHIC MARKET PLACE— Continued 


S DAY | TWIN-PIX | 
VALUE! COLOR 


Niciiedisnery. (ew FINISHING 


MA t @) | Prints from Ansco, Kodachrome, Ektachrome 
FILM EDITOR 214%3% ....$ SO 5x7........ $2.50 








HOME MOVIE 










4x5 Be GENO .ccenes 3.50 pa 
» Available for 8 mm or SHE ceccress . wing 1. Two Pictures for cost of one. 2. Trickiest Pix 
nm ! : Ansco Film Developing ever. 3. Excellent Lens Shade. $1.95 plus tax 
+ Big, sharp pictures = . 9 +. De 
right side up! 35 mm Mt. ..$1.15 620 & d 20.% - $1.00 Just snap Twin-Pix on lens barrel and get those 
+ No scratched film! Also sheet film from 2} 4 x8 yy to = :° mysterious pix that fool your friends. Save half 


















95 een Grates er) Semen tbh sees eat os , cost on color film. If your dealer cannot sup- 
Ke Complete Special Discounts tor Dealers | ply, send $2.25 and diameter of lens barrel. 


pMICO PHOTO COLOR PICTURES, Inc. | WORKRITE PROD. CO. 


Dept. C, 808 W. Doran, Glendale, Calif. 
119 S, Dearborn, Chi. 3 P.O. Box 2447, Kansas City, Mo. net. S, Oe ae, Cae, Cae 














ANSCO AND | — WEW/FOTO- RULE 


EKTACHROME 


Beuutiful Sei Rte A ‘ ee 
ustom processing. Each order in- 


>, Slides in Self-Viewing Panel «2: dividually developed, 24 hour serv- eo 
- ice. 1 to 6 sheets.......... $2.00 : —— 
[ar ON APPROVAL - Gs] Oe SCE ee 1.00 dsliiciniaticet 















SPECTACULAR CLOSE-UPS 
MADE EASY! NO MORE “CUT. 
OFF” OR OUT-OF-FOCUS PICS 
*® Screws into tripod recess (still or 
movie). ® No tripod necessary. (Can 

use if desired.) Both hands 



































29 Sell colon eludes of A : Include Return Postage on all Orders age close-up. Aids in center free to hold camera 9 
A complete set of 12 Wesco 2x2 full color slides of America's . ing. Smart chrome plated steel case ‘ 
parks, mountains, cities, and historic land marks. After view- Custom Color Prints, Unmounted. Etched 6-foot steel blade. 10-seco . 3 1 
ing and projecting these gorgeous slides in your own home, ig ia @ $1.00 8”x10” @ $ 3.00 change blade feature. Instructions e FH) 
you select the slides you wish to own and return the others os T” a 2.00 ,11”%xl4” @ 10.00 Dial gives camera settings and distances AS 1 
with your remittance Also: DYE TRANSFER PRINTS.... supplementary lenses. Send check or money j V 
/ ; : ria ati order Now! \ I 
Write today for your first approval set of slides and free list Prices on quotation > ll ‘ 
o mer s finest slide librar : : ~ $3.00 POSTPAID IN U.S. 
| America t slide library Ohio Residents Include 3% Sales Tax. ] 
ALSO AVAILABLE s==r==n FOTO-RULE CO. 
Set of five 2x2 Kodachrome slides of artist's models on approval. > Axel Bahnsen, Jib ®t A.P.S.A. 509 SO. MYRTLE AVENUE 
SID 4 EIN Tate J 117 Glen Street, Yellow Springs, O. MONROVIA, CALIFORNIA 
o 
7916 Beverly Boulevard Los Angeles 36, California 7 


























AMERICA’S MOST VERSATILE 4x5 CAMERA =a FOOT SWITCH 


Newest design be ng life MICRO-SWITCIL mechanism 
gives lari d positive instantaneous ‘‘make * and 
break ith reliabl epeatability | 








Substantially built of polished aluminum, ribbed 
treadle surface for sure-foot pressure. | Pine silver NOT war surplus 
conta revents arcing even on heavy a ub- 
IDEAL FOR VIEW AND PRESS ber non-skid pad base | | Guaranteed Fresh Stock—Reload Your Own 
s ! ith 7 ft. rubbe 1; 110-115 al baal 
ey Serie plus with 7 ft, rubber cord: 110:4 ANSCO—EASTMAN—DUPONT 


25 ft. ...... $1.00 
100 ft. ......$3.50 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 
36 eee Supply Cartridges 


Buyers Include Sales Tax 








Less Lens and Shutter 








SEND FOR COMPLETE INFORMATION 








At your dealer or ONLY THE KRISER CORP. 


order direc De , 
BRAND CAMERA COMPANY p= $750 29 Gael tae ‘sty PACIFIC COAST FILM COMPANY 


1510 No. Sierra Bonita, Hollywood 46, Calif. 
2413 W. Magnolia Bivd. Burbank, California wae sR ne : 


PHOTO MOUNT FOLDERS peseies Stock?" | | Number Your Prints son deongsoe eX LAST CHANCE 





































































icture Overal Cut-Out Price Weight t pr mu 

E| Tea tee “Te iii, taaee igure | || & at $1.18 

ree 6 ‘ ax ) : 3 2x: : $.75 10 Ibs. ay er a ck ct anKe A fos rap iphiers. : Now g Will sell for $3.95 

Bx1O «A * +t 7 aD 1 Pap AA cl > bus ~~ rd or letter | 1 ead. Pr » $4. 95 Wena suor- before Christmas 

nS Complete Sample Kit$1.00 ppd. | | RODGER WM. saan senile, 4 bis from St. “Nicholas” =. 

m.0.~ F.0.8 York Poio Moun Int. Mirs. ae 9618 Franklin Ave. Franklin Park, Ill. 15 Kodachrome slides and 10” record in attractive all 

svar sieooTiINe Suanerst: INDESTRUCTIBLE PLASTIC TANK!=-— 

CHECKMATE— pinyin 8 wm souno rrosscror 

haceenian, Eeedie ean memes ROLL FILM DEVELOPER a = oo ae ae 
$1. 00 | t your dealer, F "ns ae ca details and list of 8mm sound films write: 
agen get.eanseellyra cnagrindiencnntoneetlatalaniapoens ‘STANDARD SALES 
cYcLoPs PRODUCTS CORP, ONE YEAR GUARANTEE! @ Send for literature. Box 7525 North Kansas City, Mo. 

101 Fifth Avenue, N. Y. 3, N. Y. MICRO RECORD CORP., 20 E. 18 1st St., N.Y.53, N.Y, 























Make Your Own 
Send $1 for package of PRE- 


ft 
PARED STRIKING SURFACE STRIPS, 
CO OFFER ON ISMM enough for 500 covers. Cut, moisten BRAND NEW 7250 Leacher ( 
. ’ Fed. Tax. Selection of orhe : 
KODACHBOMES . ’ f : and apply, or—bottie of striking pred SUPERB QUALITY — LIFE: CON 

' surface solution for painting or DEAL DIRECT WITH THE IMPORTER AND SAVE 
° y/, ite a Pe } spraying. Suc. Know che EXTRA PLEASURE OF OWNING 2 pa 
PALL AK Ya tpaceces. ' FOTOMATCH CO. ort evens theatres wee IP 
P.O. Box No. 3584, Grand Central ‘ al Needs.” Its FREE' Write for « TODAY 
Station, Dept. P, Glendale 1, Calif BUSHNELL IMPORTERS. Dept. RIO. 43 E. Green, Pasadenal. Calif. 


Popular PHOTOGRAPHY 


A ,'//] FOR Wh hk phe CATALOE Photographic Match Covers IMPORTED ZEISS TYPE 










712) PINE AVENUE SELL CALIFORNIA 











Pix 
tax 
ose 
valf 
up- 
rel. 











wn 


alif. 





























PHOTOGRAPHIC MARKET PLACE—Continued 














i A Positive Image from Any 


with the NEW — AMAZING 
PROOF-O-PLATE 


Negative in 30 SEC 


@ No Solutions @ No 
@ No Experience to O 


The most revolutionary 
in photography! The 
positive image on the I 
enables you to analyze 


1. Expose PROOF-O- 


Expose to light f 
Positive can now be 
or mm 5 to 10 minutes 
suaranteed permanent 
its sensitivity. Takes 
Will not injure 
impression in 
YOUR FIRST COST IS 
COMPLETE sr 9 screen 





5514 W. Lake St 


@ Nothing Else to Buy 


Can be used over and over. 


ONDS 


Paper 
perate 


innovation 
luminous, life-like 
»>ROOF- O- PLATE 
your ne 
F ollow these 
PLATE to light. 


2. Sandwich negative between screen and plate. 


or 30 eecenes. 
viewed. Imz 

on the 
PROOF-O-PLATE 


negatives. 
10 seconds, 
YOUR LAST. 
and plate kit only. . 


r sizes also available. 


ETRON INDUSTRIES, 






viewing screen 
ratives before 
3 easy steps: 


xe lasts 
PROOF- O-PLAT 
— never 
an indefinite number of impres- 
Cleared and ready 


INC., Dept. A 


Chicago 44, Ifill. 


printing 


brightly 
E. 


loses 















LoL 


sINCE_19 





AT 
mail Order PHOTo FINISHERS Nc 


R PICTURES” 





$150 





35mm ROLLS developed, vaporated, 
eye, 344x4%—$1.50. 20 exposure rolls—0c. 
largements 3144x44%—B5e each. No. 127 

16 exposures—enlarged to 31%4x4%g—7lc. 
120, 8 exp. rolls enlarged to 3%4x5—45e. No 
12 exp. rolls enlarged to 33 60c. No 


1 exp 
%x5—5e each 


rolls enlarged to ¢ 
Plus 5e 





21, i—T0¢ 
a tage per order 


enlarged by electric 


Extra en- 


split candid rolls 
No. 
. 120 or 620, 


127 and 


120 or 620, 


Extra enlargements 


We fine-grain all film and use Eastman electric eye 


equipment. 


Send roll 


Quality work—Prompt 


and money today. 


BETTER PICTURES 


Dept. P 


iy 


2523 Lawrence Ave., 


24 HOUR 





SERVICE Z 


Chicago 25, 


service. 


Mlinois 


Made from ANSCO, EKTACHROME, 
KODACHROME TRANSPARENCIES 


Top Quality Pr 


24 &FV4. 0000008 
26. ccikcccsstee OE. 


Minimum order on 


ints.. 


prints, $1.50. 


. Lowest Prices 


) aoe 


2.50 


No C.O.D.'s. 


ANSCO COLOR PROCESSING SPECIAL!! 


120-620 film 


35 mm (20 exp.) Mtd. 


88c per roll 


12c extra for air mail return 


MERIT tee 2505: 
B 5 ‘ 
NEW YORK 18 NEW 





ioe Gx n) TIMES 


ABS 
STA 
YORK 


so 





PRICES SLASHED 


Filmosound ave — d 
New, Jensen Speake watt 
eas andin g Value, regular 5495. oo, 
Eastman Cine-Kodak Special f1.9 coated lens, built- in 
frame counter, $349.50. 3” f1.8 Pan Tachar ¢ 
mount, focusing, $85.00. Simplex Pockette Magazine 
16 camera f3.5 lens, $15.00 Tay lor-Hobson-Cooke 
4” 4.5 telephoto lens ‘‘C’’ mount, $69.50. fem 
Zeiss Biotar {1.4 T-coated, in barrel, $49.50, 64cm 
Krauss Apo Tessar 10 in hareet, A a a 
35mm Kine f_2.9 Meyer . Saas = Sou 
Leitz Xenon in barrel, coated, ° Devry 16mm 
projector, Interpreter Mey sound-silent, 15 
amp. speaker, excellent Brand- 
new DalL.ite 6x8 beaded screen, $79.00, 
9.5 New 5x7 Korona view camera, regu- 
special $45.00. New 4x5 Brand_all- 
camera, regular $89.00, special $45.00. 
Arc projector, low intensity, complete 
amplifier, stand, rectifier, special 
. Latest model oe os 16mm Are Bay 
like new, regular $1,997.00, special $1,350.00. 


DON'T TRADE BEFORE pentane us. cei 
TRADE-IN ALLOWANCES ANYWHERE. WRITE FOR 
FREE CATALOG. 


NATIONAL CAMERA EXCHANGE 


86 South Sixth Street Minneapolis, Minnesota 


Projector, Brand 


Be ves Howe i 
12 World’s 











Reg. U.S. 


De 


the 
after 
specialized miniature 


Patent Office 





new 
seven 
photog- 


super finegrain film developer—perfected 
years devoted to highly 
raphy. Develofine offers 

1. Greater degree of enlargement 


not 
with the ordinary formulas. 


possible 


2. Absolute minimum grain. 
3. Development at room temperature—70° to 90°, 
4. Development time—12 to 6 minutes. 
5. Remains constant without replenisher under 
any weather conditions. 
Quart size, enough for 20 rolls—$2 postpaid. Liquid 
form only—neceéssary because of its special chemical 


content. Safe delivery guaranteed. Send $2 today to 


P. D. DEVELOFINE CO. 


475 Fifth Avenue New York 17, N. Y. 








life, et 


ie agar 


SEE YOUR DEALER OR WRITE. 





‘Why Be Tied To Your Camera? 
AIR-WAY SHUTTER RELEASE 


Will trip any shutter at a distance of 

5 inches to 50 feet or more! Solves 

your cable release problems for color 

work, portraits, children, pets, wild 
c. Twelve different models. 

Size $5.00 (tax exempt) 

e Size 


tegular 
Larg 8.50 (tax exempt) 
Bulb 60c each—Hose 10c per ft. 


Fully Guaranteed 


deGROFF LABORATORIES, INC., South Bend 2, 


Ind, 





ikes only 5 minutes 


pictures.) 


400 Van Siclen Ave. 


e. Won't wash out. 
troductory kit makes 


PHOTOS 
on CLOTH 


$1.00 kit makes 300 pictures. 


per pic- 
(50c 
100 


in PLASTIC 


$1.00 kit seals 10 
wallet-size pictures. 
Giant bargain kit to 
seal 100 pictures only 


$5.00. 
LEMAL PRODUCTS 


Brooklyn 7, N. Y. 











AUTOMATIC 
PHOTO-ELECTRIC PROCESSING 


is best when given individual attention by experts. 
Let us show you—fine grain dustiess, spotless. 
35mm—$1.10 and 75c oversize—reprints 4c. Rolls— 
8 ex} 25c; 12 exy 40x 16 exp. 55c. (Oversize 
add 10c.) 


MISSISSIPPI FINISHING 


2212 E. 12th St. Davenport 7, lowa 








20 Ultra 
Exp. Roll 


Developed and En- 
90c *& larged to 3% "x42" & $1.25 
FAST SERVICE! FREE—MAILER and Price List 


DUPLEX PHOTO 


Box 1207, G.P.O., New York 1, N. Y. 


Fine Grain 


SPECIAL! 35mmSERVICES speciau: 


36 


Exp. Roll 





Powerful 5!” F-3.5 TELE-LENSES $39.50 






COATED. 51% inch (138MM) f-3.5 color 
corrected U.S Air Force Surplus Lenses 
in our focusing ( Mounts Will fit 
Bolex, Victor, B&H, Revere, Key- 
stone, et« 16mm cameras, Gives 
extreme magnification Perfect 
for sports, nature, hunting, etc 
Movies Limited number avail- 
ble Mailed insured complete 


vith metal dust cap 


CENTURY PRECISION SPECIALTIES CO. 
11960 Wilshire Bivd., Los Angeles 25, Calif. 






















ANIMATED MOVIE TITLES 
8 mm. or 16 mm. 


BLACK & WHITE gehen Went cent: 


WE ENLARGE 8 mm. to 16 mm. 
WE REDUCE 16 mm. to 8 mm. 
WE DUPLICATE 8 mm. OR 16 mm. 
(BLACK & WHITE OR KODACHROME) 
DISTINCTIVE ANIMATED TITLES 
MADE TO ORDER 


FADES + DISSOLVES « FLIPS 
ZOOMS + EXPLOSIONS « ETC. . 


FREE SAMPLE TITLE 8 mm. or 16 mm. 


GIVE DEALER'S NAME 
v. s) nts nycoiboae EQUIPMENT corr. 


RS AVENUE « BR 




































































LARGER (3'/2x5) PRINTS 


AND DE LUXE QUALITY 


35mm_ FINISHING 


STILL 36-Exp. 20-Exp. 
ONLY $1.00 ROLLS 65e ROLLS 


Years of experience in fine-grain finishing, modern 
equipment, and the most up-to-date processing meth- 
ods enable us to offer a finishing service second to 
none, at these low pre-lanacon prices 


35 ROLLS: AD BR “Siosey 

mim hg ray ig in the 
ROLL FILM Se tees os eva ho 
16 


Exp. 55c. 
yourself that fine finishin 










































and workman- 
gd hagas 
to 


ft Gourinte—ae each. 
ice NEED NOT BE EXPE 








































































































































































COLOR PRINTS 
From Any Size Transparency 
25c 


8x10 
75¢ 5x7 


Minimum Order, $2.00. '€.0.D. 
ALL PRINTS RETURNED Fist CLASS MAIL 


ROLL FILM PROCESSING 100 
Roll 


20 exposure (mounted) 35mm. 
TOWER COLOR PRINTS 


120-620 Ansco & Ektachrome...-... 
P.O. Box 1248 Hollywood 28 


v7 





Hollywood Station » « 





TRIAL 4 issues 12° 


Special half-priced introductory of- 
fer—4 monthly issues (regular price 
50c each) of THE CAMERA MAG- 
AZINE, each containing: a complete Camerette on one pop- 
ular photographic sub practical, 10W-to-do-it feature 
articles; over 100 beautiful illustrations, Send your 
$1.00 now. This half-price offer expires Dec. 1, 1949. 


(@amera S11 MORRIS BUILDING, BALTIMORE 1, MD. 




















etc. 
























POLLOCK 400 
Color Slide Viewer $19.95 
% Lens System 4 times f1.9 
*% 20 to 700% Light Increase 
* Bantam and 35mm Slides 
See Your Write to 


Horton Camera Exchange 
115 North Main Street 
Santa Ana, California 





Dealer or 





























. CARR STAINLESS 


Culver City, 


t . 
pia Multiple Hangers 
| 4xS—4 section 
H 5x7—2 section 
7 aa Ps Fit 8x10 ranks 
a Ask for ou 3 size and 
H } type Ha cer eatalor. 
| j CARR ASSOCIATES 
ee) 8637 W. Washington Bivd. 


Calif. 





UNSURPASSED VALUES 


PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels, 
Musical, 
Non- Musical 
Wedding, Baby 
Bar Mitzvah 





JOSEPH ROBIN 


262 W. 22nd St., New York 11, N. Y. 











tober, 1949 
















FINE 
GRAIN 











Custom Developing & Enlarging 
PERSONALIZED 
SERVICES 


THE ULTIMATE IN FINE 35 
aeead 
And ROLL FILM 


PHOTOFINISHING 
STUDIO and SALON ENLARGEMENTS 
, “4 4 PHOTO 
Projection Print ss 






WRITE FOR FREE 
DESCRIPTIVE FOLDER 












MAKERS OF FINE 
ENLARGEMENTS 


SERVICE 


CALIFORNIA 





© O BOX 97 UNIVERSAL CITY 

















PHOTOGRAPHIC MARKET PLACE—Continued 


























































































































5x7 


Color Prints from any [pe 


Fim Pr 


Yx3% 
4x4le 


P.O. Box 1128 © 


F 


R 
yous a4 piters 


@ Filters held a apart 
@ Fitters can't 


COLOR PRINTS 


(from 35mm only) 


size transparency 
.25¢ 
.50c 

$1.00 


Minimum O 
No C. 


Hollywood Station * 


Fitters held securtly 


wn or rub 

os — se mistakes 
; FILTER: SAFE" not sorry! 
. At your dealer's, or write 


85*. 


focessing 
Mounted 
20 Ansco 
‘$s 


10 

Roll 
rder $1.50 
0.D. 


SUNSET COLOR LAB. 


Hollywood 28 


































fi 


71 BEEKMAN STREET, NEW YORK 7, N. Y. 

















































































COLOR PRINTS 25¢ea 


2144x2% from square transparencies only 25c 

244 x34...35c; lots of ten or more...30c ea 

3x4 .50c at .6) ckeweaed $1.50 

1x5 a .75¢€ eran 3.00 
24 Hrs. Film Developing $1.00 

Ansco or Ektachrome sizes 35MM (in slide 
ounts) B2 or 120, 620 or PB 20 


35MM Color Slide Duplicating at 20c Per Slide 


No expensive mounts and latest op- 
erating developments enable us to give 
you the best color work. Send your next 
order to us, compare, and be convinced. 
Top quality can be had at a low price. 

Minimum Order $1.00 No C.O.D‘s. 

WASHINGTON COLOR PHOTO 


P.O. BOX 1605, WASHINGTON 13, D.C. 




































































me 











rts, | iscapes 
ries Prompt replies 
nts 


545 FIFTH AVE 


SUITABLE FOR MAGA 


We are looking for high grade 
COLOR TRANSPARENCIES 


ZINE COVERS 


AND OTHER ILLUSTRATIVE PURPOSES 


wr larger. Childre animal i 


girls, wht ar ir 


and returns 


i try scie « 
terest picture 
Prompt pay- 


THE SHOSTAL PRESS AGENCY 


, Dept. P-49, NEW 


YORK 17, N. Y. 

































































» PROFITS from l 
WR 
PHOTO MURALS 


12048 Vanowen St. 


rs making $5.000 per year 
Srile +e 


ITE TODAY on letter! 
Top Quality—tLowest 


PHOTOMAMMOTH MU 


Free Newsletter to paictapeanrene 


Othe 


as a sideline 


tL the “fae - 


COMMERCIAL BLOW-UPS 


Prices—Always 


RALS 


North Hollywood, Calif. 












FRESH ANSCO COLOR 35MM RELOADS 





20 exposures in metal cartridges 





36 exposures in metal cartridges. . 


2’ rolls $5.95 











27) 






























































Box 2463 














100’ 


Black and white prices on 
Immediate delivery Postpaid—No C.0.D.'s 


PHOTO MAIL ORDER SPECIALISTS 


5) for $5.00 
3 for 5.00 
19.95 


rolls 


request 


Hollywood 28, Calif. 


FOR ARGUS C-3 FLASH FANS! 


@ 3 Foot FLASH EXTENSION CORD 

@ ADAPT-A-FLASH Extenders (Pat. Pend.) 
PRICES 

Extension Cord $1.75 

ADAPT-A-FLASH 


Extenders 
$1.10 Per Set 
including Fed. Tax 

Calif. add sales tax 
Sent postpaid 

“ NO COD's please. 
Enthusiastic C-3 owners say, “Every C-3 camera 
should be equipped with these items.’’ Use cord for 
professional lighting. Nickeled brass terminals. Plugs 
into camera jacks or Extenders if installed. Keep 
camera in safety with set of Extenders mounted in 
eveready case. Complete instructions and drilling 





templet for case furnished. Ask your dealer or order 
direct. 


R. TERRILL CO., DEPT. P-10 
Los Angeles 42, Calif. 


FINEST QUALITY C 0 l 0 R 


FASTEST SERVICE 


Made from Kodachromes, Ansco 
and Ektachrome transparencies. 





SMM H 6etws 30c¢ GED ava siete $0.75 
BEE seeds 25¢ | errr 1.50 
34%ex4% ..... 60c BELO accces 2.50 
Ansco and Ektachrome color rolls 
developed, 85c. Minimum order $1. 


No C.O.D.’s 
KNOWN FOR YEARS FOR FINE COLOR 


PIONEER COLOR 


Box 123 Wichita, Kansas 



















































r tinder 
red Roll fil n 
1 d intercha € 
itt ut film r irdle 
th ber of exy 
al 
ROLL vie ae cone als available f axb14y 
‘ d 4x GRAFLEX ick ‘ a and € x? 
ar i ox ™m. FOREIGN si back cameras 
Double Cut-Filr Holde i Fit Pack Adapters for 
6.5x9 and Y¥xl2 camera 
At y iealers or write 


E. SUYDAM and COMPANY 


2080 Lincoln Avenue Pasadena 3, Calif. 











GET THIS SAMPLE FREE * ow 


PORTER secs. mount 


Sealing MOUNT 
rose te your 


+ lige tt 
" 





ret better 


re easily 
with this Ww neater F I Mount Just re- 


e protective tissue fold ind you are 
t how r file Get 120 and 620 film sizes you need 
2-3 32 x 2-3 - square 2-3 $2 x 3 $ $2 recta 


x 2 Ask dealer or send $1.50 for 


PORTER. MEG. 'g SUPPL Y cO., 200 A W ‘6th St., Los Angeles 5, Calif. 





SLIDE STRIPS Rive Alm from 


r 828 ne tive strips 


if r ative have t 
uid 2 t trip for ultra f 





SAN DIEGO 
Sommer Bidg. 


SLIDE SERVICE 
San Diego, Calif. 


















NOT DOLLAR 
DEVELOPING 


ur negatives deserve gant —< oping. 
give indi vidual attention 










We 





mas acto tn tion 35mm films developed — fine rain vapo rated “to pre- 

vent scrat enlarzed to 3 xahs Beautiful quality prints guaran 
teed ngle wt. glossy paper. 36 exp. $1.50. Dou- 

8-4x6 Beau- ble wt. R ortrait par per, $2 20 exp. roll $1.10 

tiful Enlarge- 1-da ervic eloading: 36 exp., 60c; 20 exp 40c¢ 

ments from 6 FREE mailing bags 

Exp. Roll, 50c ALL TveEs.. OF FRESH EASTMAN FILM 

or 8 Spar- NOW AVAILABLE 

kling Prints 

30c. MINICAM PHOTO LABS. Dept. 4-A, La Crosse, Wis. 











Only SPEED-O-COPY 
With Its Critical Focusing 

@ Makes a perfect copying machine of your Leica, Contax, 
Kodak Ektra, Argu & 3, Argus ‘‘21"’, Perfex, 
Kardon and Clarus. 

@ Extends and broadens the use of your camera. 

@ Gives positive accurate ground glass focusing. 

@ Achieves more oyna results in any branch of black 
and white or color photography. 























Used and approved the world over by professional and 

amateur photographers and scientists for micro and macro 

lag table-top photography, Por Circul copying, 
° our Dealer—Write For Circulars 


D. PAUL SHULL, Dept. PP-10 232 S0gcies 36, cautt. 


Los Angeles 26, Calif 
















T-R-A-D-E-S? 


Send us full details of the trade 
you would like to make. 
to fully describe the items you 
have to trade—and the equip- 
ment you want to purchase. If 
you are reasonable, we will “OK” 
the deal by return mail. 


WEBSTER CAMERA SHOP 
16 N. Gore Ave. St. Louis 19, Mo. 


se sure 








PRICES SLASHED! 


On NEW & USED Guaranteed Equipment 





4x5 B&J Press, f4.5 lens, Kalart Flash oes 00 
35mm Super Baldina, f2.9 lens, epd RF, case... 74.50 
Ssmm Bolsey B, f3.2 lens, case, like new 42.00 
5mm Bolsey B2, f3.2 lens, case, like new 55.00 
24%x3% RB Graflex, f4.5 Ektar, Brand New, reg. 

$157.50 ‘ . 99.50 
16mm Movie Mite Sound Proj, Mod LMB, Like 

New, reg. $198.50 ‘ . 135.00 

5mm SVE Slide Proj., case & 100 W bulb, reg 

$35.95 " 24.95 
244x534 Electra Cut Film Holde Graphi 

Cameras, Limited, reg. $4.05 1.95 


MONEY BACK IN 10 DAYS IF NOT SATISFIED 


WRITE YOUR NEEDS... . ASK FOR CATALOG P-210 
TRADES ACCEPTED—Send equipment for estimate 


He town fotoshop 


MOUNT VERNON, N. Y, 


CAMERA FANS 


AND SINCERE ART STUDENTS 
Your Live Model Book of the Year 
HOLLYWOOD MODEL DIRECTORY 


‘‘photo-phone 400 photogenic Models”’ 
Artists-Photogs’ Casting Guide 
(sample copy—$! and this Adv.) 
Send $2 for Full Set Glossy Art 

Enclose large stamped self-addressed envelope 

1117/2 W. Olympic Bivd. VA-8793 

Los Angeles 15, Calif. 


— — to 40% 













T 

Join our h t Discount Buyi 
Clul Cameras, Projectors, Films, « 
Cc 1 tar + 


ALLAN PETROV 
930 ‘F’ St.. N.W. Washington 4, D. © 


4 















Complete tine of inexpe 







wood frames, with quick-f 
movable backs, for studio 
home, school, camera club. 
All sizes, from 3°x4" to -4 * 
30”, or targer, Prompt s''0- 
ments. 
Write for tUllustrated Folder 
and Low Prices. 
615 Jersey 
PICTORIAL FRAMES Quincy. ti. 


Popular PHOTOGRATHY 

































d 


intax, 
rfex, 


black 





ying 


) Ave 
Calif 





ent 
105.00 
74.50 
42.00 
55.00 
99.50 
135.00 
24.95 
1.95 
riED 
P-210 


ate 


4 















PHOTOGRAPHIC MARKET PLACE—Continued 


PRICES SLASHED MOR Ph \ 


3” Wollensak f4 Raptar Cine-telephoto lens, coated, | ry 
chrome finish, like new, $39.50. 17mm Wide-angle, 


chrome finish, coated f2.7 fixed focus, like new, | Photo 
$33.50. 4” Wollensak seseotet, chrome finish, | MOuw Larne 48 


coated f£4.5, like new, $49 »” coated f2.5 8mm 


| lens, like new, $12 = Now Dallmeyer, 1 f1.9, | ROCHESTER 
| 8 or 16mm lens, $47.5 New Dallmeyer 6” £5.6 hots 
| 69.5 


salephoto for Kine nag $69.50. ~ Dallmeyer 
























Di Daltme ver AnD pn ae ag hy -- amers as, ‘$49.50. A laboratory that will warrant 
He esa, On eae Oo apecnl gae-ee,, Plonngin & | ae ag prone yee ps Ae 
$8.50, special $3.49. Flashgun for cameras with order. All work will yield the 
regular, $6.60, special $3.49. Flashgun, -new for | best possible QUALITY... 


Ansco Pioneer, Rediflex or Chief, $2.49. Flashg un, 


new for Brownie Reflex, $2.49. Flashgun for Brownie greater ECONOMY. ee SERVICE 


an wf 
620, special $1.99. 750 watt Bell-Howell 16mm si- 
SEE lent’ projector, still-reverse, excellent. $99.50. New 2Y%ax 3M 3Y%ax 42 5x7 
Vallette 16mm projector, 1000 watt lamp, 2000’ reel 
r P ) | arms 1.6 lens, regular with case $245.00, special 30 50° 
our New Catalog | & $99.50. a S.A 
o.¢ . —_ DON’T TRADE BEFORE CONTACTING US. HIGHES _ 
Write today, it’s FREE! TRADE-IN ALLOWANCES ANYWHERE. WRITE FOR $1.50 — NO C.O.D. 


’ FREE CATALOG. | 
’ AMERA NATIONAL CAMERA EXCHANGE LA p 4 
E N TER INC. 86 South Sixth Street Minneapolis, Minnesota | é 4 4 + e e}: 


PAIIIYSYY 
P.O. BOX 2511 SARASOTA, FLA. 


an | 


cUSTOM COLOR PRINTS 
Grom Basen, Cedabesinn, ant Chaeliveee SEND YOUR LENS PROBLEMS TO: | | SEALS 
24x3%, ....+$ 45 4x5 mounted. . $1.00 “BILL’’ SALMI | | seemed Bose Peruse 

































ee -65 5x7 mounte?.. 2.00 Specializing in Custom Lens Mountings, 
«x4. mounted -75 8x10 mounted... 3.50 and unusual and technical problems in 
Ansco Color 35, 120 and 620 Developed $1.00 OPTICS. 
_ __ Fast Service . QUALITY ROLLEIFLEX REPAIRS 
Send for Price List on 8mm and 16mm Color Prints SANTA MONICA CAMERA EXCHANGE SPA NNER 








HOUSE OF COLOR 1945 SANTA MONICA BLVD. 
1108 Seal = Seal Beach, Calif. | | SANTA MONICA, CALIF. 


a | 















WRENCHES 


Tool steel, drawn and 
tempered. Either round 
or blade bit, each $4.00. 


| Qi? SET OF TWO $7.50 
th} 


| 
| 3? superb photo 
b, accessories company 





COLOR SLIDE DUPLICATING 


35mm Kodachrome and Ansco Color slides re- 
produced and mounted. Prompt service. 


20c Each.. MINIMUM ORDER $1.00 


35mm reductions made from transparencies up 
to 4x5. Also large quantity duplicating. Prices 
on request. 



































































STEDCO PHOTO ASSOCIATES from RAZOR SHARP pact i eaten hernieatuteritennts 
7669 Melrose, Los Angeles 46, Calif.. York 0658 to MISTY SOFT 
35 mm ° 
ACTUAL 3 DIMENSIONAL SLIDES ea ALWAYS NEEDLE SHARP sue TITLES in COLOR 
FOR YOUR EXISTING 2x2 PROJECTOR i rf Announcing our new set, "TEX & BELLE" 
(An amazing scientific development) IDEAL POCKET Just what the boys want! Snappy, Illustrated 35mm 
L cbaine ali@eowniinn ehesiian tiene «x aa's $1.00 6 slide titles to WOW the folks at your next slide 
ae ies stat: “eliiaaiinds ae 3.00 showing. Titles fit any collection. 
iaes——pius Viewl SCOPC. «eee . 1 “a per set of four 
State Subjects Preferred } only ‘308s ‘TEX & BELLE $1. 50 different titles 
HORNER COOLEY PRODUCTIONS, INC. poupeid postpaid our dealer or write direct. 
6356 Hollywood Bivd., Dept. 1, Hollywood 28, Calif. FOTOVISION - PURE Ra New York 18, TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 
KNOWN FO MERA REPAIRS 



























































Authorized ANSCO COLOR FINISHER 


foam | 35 MM - 120 & 620 Film, Developed - - $1.00 





mm 35mm cs DEVELOPED & ENLARGED 


machinery used Your film fine 


e 
5 Quality grain. developed and vaporated -: less for best Salon Quality work. ‘] 50 






auTHor® 


Ansco 120 & 620 Developed & Mounted 34% x4 $1.15 to prevent scratching. 24 hour Any 36 exp. rout (inch iding Mer reury) en- 
L L service Highest quality develop- larged to 31% 4\l2 Only 
coo Wallet Prints 2% x 3% 60c - 3 or more 50c each D EV E L OPI & G ing. Write for Free mailers and Teste a, eo antec 1. “hur ered 36° exp. 
eloacgs e > 
Alten Prints 3% x 455 85c-3 or more 75¢c each oumet ag a Send for FREE Mailing Bag, complete 20 exp. roll 
24 hour service on Film... 3 day service on prints WE HAVE FR price list and sample print. Rapid serv- $1.00 


U oa IVE R a A L ice. Money back guarantee! : 
pworo service) HY IE as 


ladeyved Cla 


NOTICE TO CLASSIFIED ADVERTISERS. RATES: 50c per word prepaid. Minimum 10 words. Next available issue will be Dec. Copy must be in our hands before Oct. Ist. 


PHOTOGRAPHIC INDUSTRIES, INC. 








36:30 


P.O. Box 278, North Park Station, San Diego 4, Calif ENLARGEMENTS 























BANTAM Special Robot, Zeiss Tessar, f2.8, CAVEAT Emptor? No double-dealing in preci- 
Forelle, Reflex, Ernostar, 125mm f1.8, New Weston sion cameras, lenses, equipment! New Super D 
CAMERAS AND EQUIPMENT meter. Variety dark room equipment. Write, ex- 3%x4% with gun $190.00 Can 6.3, 20cm lens 

cellent condition guaranteed. High Bid, Box 443, cover 24x36 inches? It’s unique! Jay Reed, 
» 4 oO s | > a L Bristol, Va Chromoptics, 5633 N. Kenmore Ave., Chicago 40, 

































MODEL ‘‘B’’ Pako printer. Used two weeks. Best Lilinois 
a : : : offer over $90.00, get it. Curl’s Camera Shop, KODAK 35, W/RF, f3.5 lens, Sync. shutter, case 
hb ER’S Market! Lowest revised prices on all Cumberland, Md. and flash holder only $83.59 new Capitol Photo 
novies and projectors, both new and like NEVER undersold. Buy wholesale and save. Write Supplies, 2428 Guadalupe, Austin, Texas. 
Send today for free up-to-minute list Then for catalog today Capitol Photo Supplies, 2428 “_ 
. We guarantee or ilicees no excep Guadalupe, Austin, Texas SAVE Dealer’s Profit! Latest Camera Directory 
amera Corner, 6607 Hillcrest, Dallas 5, : 25e¢ ‘he Camera Guide 3 796- i 0s 
‘. ail DURAL Camera Handle, light, sturdy, will not 2 ¢-. The Camera Guide, Box 796-B, Main Post 










Office, New York 1, N. Y 





tarnish or rust, with nylon swivel safety strap, 





















‘ER'’S Headquarters! Here’s where vou can make to sell for $1 50, special for 79c, cash or LENSES—Cameras. Bought, Sold, Traded. Photo 
ge your camera and movie equipment with chee k with order Refund if dissatisfied L. R. Lens Co., 140 W. 32nd St., New York 1, N. Y¥ 
ng a beating. Tell us what you have and Sales Co., 39 Berkeley Ave., Newark, N. J. - 

Want We are old Texas hoss traders CONTAX 3, f2, Sonnar, coated, case, $265.00 as EQUIP your Bolex H with a Mills Engineered 
imera bug and would like t iear fron W Zeiss Contax 13.5¢em tele lens. f4,. Sonnar portable electric motor drive Two year guaran- 

Ou reply will be air mailed. Just address ( ome. As new $165.00. Also complete dark room tee Free circular The Mills Photographie En- 
Myre Camera Corner, 6607 Hillcrest, equipment. L. J. Kerwin, 451 W. Sth St., Dubuque, gineering Laboratory, 1857 N. Western Ave., Dept 

Texas Iowa PP, Hollywood 27, Calif. 
0 tober, 1949 
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CANADIANS Fine ortment of new, used, 
Foreigt ind Dome > lenses Photo 
graphic accessorie or imerous to mention, for 
Amateur and Profe No catalogue Send 
\ ir requirements t t of Canada’s great can 
era shop Simon’s Camera Exchange, 11 Craig 
West, Montreal, Canada 

SURPLUS Film hanger 1x5, stainless steel, 37¢ 
each; check or money order. Tintype, 612 N. San 
Vicente, Hollywood 46, Calif 


AMAZING Pixie Camer iton ic Magazine load- 
ing, fits in watch pocke yn 9 Descriptive 
circular and latest catalog Town Foto- 
hop, Dept. P-10, Mt. Ver 

CAMERAS 

Write us for 

Lodi, N. J 


BOOMSTAND 10 ft., 7 
$8.95 Film Holders, $1.00 $2.00 Atlas, 1619 
Glendale Blvd., Los Angeles 26, Calif. 

REVERE Magazine 60, new, $105.00 Bell Howell 
Trilen $100.00 Medalist II new, $195.00 Key- 
tone K1O8, $105.00 Must ell, sacrifice. Zotti, 
Box 170, Rock Springs, Wyoming 
MEDALIST ITI, 


Summitar e 


swivel casters, 


$200.00 
$225.00 


Leica HIC, coated f2 
Latest 3144x414 Super D 
Graflex lm magazine ix holders, roll film 
adapter, » $225.00 Inspection privileges. Dr. 
\ tiber, 232 E. Main, Spartanburg, S. C 

BELL & Howell, Model F, 2 screen 


ba wed) F. Fiki 37-22 34th St., Long 


, accessories, 
Island, N. Y. 
SPECIALISTS in providing hard-to-get fine cam- 
eras and accessorte Advise needs and best prices 
Cash or trade Superior Camera Supply Co., 110 
West Third, Little Rock, Ark 
ROBOT II, chrome, coated f1.9 Xenon, case, like 
brand new, $135.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill 
Lenses 10mm 
ni) 60mm f6.8 
mm f6.8 Dagor 


Dag . ¢€ vated 
tapax, new, 
Raptar, coated Rapax 
Synchromatic, new, $86.05: 354” f8 Super Dagor, 
Rapax Synchromatic, $146.00; 90mm f6.8 Angulon, 
L.N S950 5” f6.5 Cooke Primoplane, Com 
pound, L.N $79.50: 5” f4.5 Ross wide angle, 
$39.50: 4%” f&8 Super Dagor, Rapax, $145.50; 6” 
f6.5 Cooke Primoplane, Compound, $89.50 Xx10 
B&L, WA Protar, Universal, $34.50; 11x14 B&L 
Zeiss wide angle, $32.50; 76” B&L, Zeiss Protar, 
$24.50 61%” f& Super Dagor Acme Synchro, 
$205.75 Wells-Smith Camera Co Dept P-10, 
15 E. Washington St., Chicago 2, Il 


PACEMAKER 4x5, Optar — 
finder flashgun 


holder 
new, $210.00. Ralph Altmar 
Chicago 5, Ill 


I WILL buy your 5”%x7” or &”x10”% Camera, re 
gardle of condition, or any other equipment 
have W. K. Crosson, 15324 Heyden Detroit 
Mich 

SUPER Ikonta B, Tessar f2.8: Robot I 

f2.8: Dollina II, Radionar f2.9 Comp 

Korelle Reflex, f2.9 Radionar Retina 

fZ ind other it rock-be 

vcuaranteed Sati factio or mo > b 

buy, trade and sell Hert 1 Car Inc 
LaSalle St., Chieago 38, Ill 

TELEPHOTO Lense 21en ) Tele-Makinar 
Makina, $100.00 10” f5.6 oate T 
Optar L.N $110.00 240mn 

Korelle $164.50; 12” f5 

coated. new 120.00 Shen 

Leitz Mirror Reflex Housing or Leis $350.00 
360mm f5.5 Tele-Nenar, Cor i aw, $175.00 
14” ¢ Dallmever. $150.00 ” £5.6 Wollensak 
ease, Board, Hood, new, $125.00; 15” £5.6 Raptar 
eoated, Betax, new, $175.00 100mm f5.5 Meyer 
Tele-Megor, Compound, new, $250.00: 16% f7 Cooke 
relar 16” f7.7 Busch Bis-Telar, $79.00; 
7” f5.5 Ro Teleros, coated, $249.50; 17% £5.6 
Dallmever $150.00 2” (5.6 Aldis, coated, 
£125.00 ” £5.6 tover Saphir 150.00 Well 
Smith Camera Co., Dept. P-10, 15 E, Washington 
St., Chicago 2, Ill 


MEDALIST Il #35 Ektar 
STRS.00 Ralph Altman, 502 
Chicago 5, Tl 

ALL our equipment i 

re ittance with order 

e! Exchange 136 

N. ¥ 

LEICA IIb 


‘ €185.00 


hutter range 
idapter like brand 
02 S. Wabash Ave 


tte 


ment 


SSOO0 


PACEMARER 


\ 


Ralj 
158 


LEICA Sale! All like new! Cases included! Pay 

less at Ace, The Leica King! Leiea F, f3.5 

$125.00 f $145.00; Leica G or TI CK, f3.5, 

$135.00 2, $155.00; Leica IN-B, f3.5, $145.00; 

Leiea HI-C, £3.5, $155.00; £2, $175.00; 

f2, $229.50; coated Xenon f1.5, 

Lens¢ Elmar, chrome, 

$45.00: 35mm Elmar chrome, 

90mm Elmar, coated, $95.00: same, 

$110.00; Nenon f1.5, coated, $125.00; 

$26.50: Imarect, $3 . Ace Camera 

136 E. 58th St., New York 0-22, N. Y 

RETINA Il-a, latest, coated f2 Ektar, like brand 

new, $135.00 new case, $5.00 more Ralph Alt- 
Chicago 5, lll 


man, 502 S. Wabash <Ave., g 


CONTAX Sale! All like new! Cases included! 
Contax I., slow speeds, f2.8 $79.50; f1.5, $110.00; 
Contax II, f2.8, $179.50; f2, $195.00; T-coated f2, 
$215.00; T-coated f1.5, $235.00; Contax IIT, $20.00 
more. Contax Lenses: Tessar f2.8, 5em, $39.50; 
Tessar f8, 28mm, $89.50; Sonnar f1.5, 5em, $69.50; 
T-coated Sonnar f1.5, $89.50: Triotar f4, 
£98 00 Ace Camera Exchange, 136 E. 58th St., 


New York 0-22, N. Y. 


LEICA III-c, coated f2 Summitar, case, like brand 
new, $265.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Ill. 


LIKE new Reflex Cameras! 
Auto Graflex, Dagor f6.8, 
$49.50: Ciroflex C, Rapax, $75.00; 
coated £3.5, $75.00; Rolleicord II*, 
Sack, $75.00 same*, Standard 
Standard Rolleiflex, Tessar f3.8, 
cord IL-A*, 3.5, $95.00: Korelle Reflex II*, chrome, 
Tessar, f2.8, $149.50; Rolleiflex Automat, Xenar 
f3.5, $149.50; same, new, $169.50; Rolleikin 35mm 
Adapter, $22.50; Ikoflex III*, Tessar f2.8, $195.00. 
*With case. Ace Camera Exchange, 136 E. 58th 
St.. New York 0-22, N. ¥ 
KORELLE II, f2.8 Tessar, case, like brand new, 
$165.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, ill 
KODAK Ektra Camera and accessories in excel- 
lent condition. Carl Zartman, 14 Greenwood Ave., 
Battle Creek, Mich 
IKOFLENX III, f2.8 Tessar, case, excellent, $145.00; 
sinocular Hensoldt Wetzler Dienstglas, new 10x50, 
case, $70.00. F. Marchetti, 334 E. 123rd St., New 
York 35, N. ¥ 
IKOFLEX III, f2.8 Tessar, case, practically new, 
$235.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, lll 
LIKE new Rollfilm and Press Cameras!  Isolette 
f4.5, Compur Rapid, $34.50 Perle 14-120, f2.9, 
Compur, $39.50; Billy Compur, f4.5, $39.50: Ka- 
wee 9x12 em, D.E., Tessar f4.5, $45.00; Roll-Op 
1 120, Plaubel f2.8, coupled rangefinder, $75.00; 
Duo II*, £3.5, coupled rangefinder, $95.00; B&J 
Press 2144x3%4 coated Ektar f4.5, Flash Super- 
matic Kalart rangefinder, $95.00 Super Ikonta 
BX*, Tessar f2.8, $185.00; Medalist 1*, $119.50; 
Medalist I1*, $189.00; Anniversary Graphie 34x 
414, coated f4.7, Graphex Synchro, Kalart range 
finder, $149.50; Linhof 5x7*, Nenar f4.5, many ac 
$165.00 *With case Ace Camera Ex- 
change, 136 E. 58th St., New York 0-22, N. Y. 


ROLLEIFLEX II, T-coated 
Latest. $244.50 


50mm 


$5mm, 


Ikoflex*, f4.5, $45.00; 

Septum Magazine, 
Kodak Reflex*, 
3.5, Rolleikin 
Back, $85.00; 
$85.00; Rollei- 


cessorie 


t3.5 Tessar, Case. 
American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 

NIGHT Exakta, coated S8cm f2 Biotar 
brand new, $175.00 
Ave., Chicago 5, IL 


LIKE new Movie Equipment Cine Kodak 8-20, 
(3.5, $32.50 Cinemaster II, coated f2.5, $35.00; 
Keystone K-8, coated f2.5, $35.00: Cine Kodak 
&-60, £19, $55.00 Franklin Magazine Turret-8, 
coated f1.9, $95.00; Keystone Projector R-8, case, 
$19.50 Ace Camera Exchange, 136 E. S&th St 
New York 0-22, N. Y. 

GRAFLEX, 214 x 3%, 


S99 50 


case, like 


Ralph Altman, 502 8. Wabash 


latest, f4.5 coated Ektar, 
American Camera Exchange, 210 W. 7th 
Angeles 14, Calif 

LEICA III-B, f.2 Summar, case, filter 
$195.00. KF. Fanning, 213 Vendervee: 
Ohio 

KINE akti {3.5 T-coated Tessar, $147.50 
Case, $7.7 American Camera Exchange, 210 W 
ith St., Los Angeles 14, Calif 

VOIGTLANDER Superb, £3.5 Skopar, case, almost 
new, $115.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Ill 
RETINA 

A 
\ 


St., Lo 


perfect, 
Middletown, 


ited f2 Nenon Like 1 
eriea 1 Exchange, 210 W 


] 
ele 


w, $139.50 


th St., Los 


é 
‘ 


Angel 
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ra } 
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| 7 
\W 
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MIKE Wolk’s “Bargain Scoop.’ Thousands of 
camera bargains in new and used equipment. 
tolleiflexes, Rolleicords, Leicas, Contaxes, Super 
Ikonta B’s, Graphies all sizes, Graflexes, Argus, 
Argofiex, Ciroflex, Eastman Cameras all models, 
Movies and Stills, Korelles, Weltini’s Dollina’s I 
and II, Retina I and II, Praktiflex cameras, Voigt 
lander Bessa, Superb, Medalist I and II, Baby Rol 
leiflex, Kalart, “‘Camera of Tomorrow,” Busch 
2144x3% and 4x5 models with or without Range 
Finder, Bolsey Cameras, Ansco Reflex, Kardon 
Kodak Ektra, B&J Press Cameras, Eastman Koro 
nas, Deardoff, B&J, 5x7 and 8x10 View Cameras 
Eastman, Bell & Howell, Revere, Ampro, Natco 
Keystone, De Jur, Victor Movie Projectors and 
cameras, silent and sound, Weston, G.E., De Jur 
Skan, Norwood Meters of all types available, So 
lar, Omega, De Jur, Federal, Eastman, Elwood and 
other enlargers ranging in price from $14.95 up 
large stock of tripods, screens, lights and flash 
ing units to choose from, liberal allowances giver 
on all trade-ins 3uy on our budget plan, 10% 
down, 10 months to pay. All merchandise guar 
anteed, established over 20 years. If it’s adver 
tised, if it’s Photographic, we have it! You tell 
me what you want! Wolk Camera Co., 119 § 
Dearborn St., Chicago, Ill. 

MIKE Wolk will not be undersold on any camera 
or equipment offered by any dealer in these col 
umns. Wolk Camera Co., 119 S, Dearborn, Chi 
eago, lll 


YOUR guarantee: Established since 1929, and we 
carry only the finest in nationally advertised names 
and brands of domestic and imported photo equip 
ment. Wolk Camera Co., 119 S, Dearborn, Chi 
cago, Ill 


YOU must be satisfied 100% on all transactions 
or no deal Wolk Camera Co., 119 S. Dearborn, 
Chicago, Il. 


I DON’T like to talk about it, but we do prepay 
all shipments of $50.00 and over Wolk Camera 
Co., 119 S. Dearborn, Chicago, Hl. 


LENSES, lenses galore, new ones and used ones 
all sizes, all makes. Tell me your needs Let's 
work this problem out together. Mike Wolk, 119 
S. Dearborn, Chicago, Il. ‘ 


YOU tell me what you have. Tell me what you 
want. Tell me how much difference you’re will 
ing to pay. I trust people’s fairness, and I know 
you won’t have difficulty in making a deal with me 
Mike Wolk, 119 S. Dearborn, Chicago, Ill 


CROWN 4x5 Graphic, Optar, rangefinder, flashgur 
3 holders, adapter, like brand new, $195.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Il. 
RETINA II, never loaded. Coated f2 Xenon, 
$149.50. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif. 

LEICA IlIle, f2 coated Summitar. 

$249.50. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif. 

SUPER Ikonta B, latest, case, like new, $175.00 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 
LEICA Ille, 3.5 coated Elmar. Immaculate, 
$169.50. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif. 
CONTAX III, T-coated f1.5, 


$295.00 


Immaculate, 


case, like brand new, 
Ralph Altman, 502 S. Wabash Ave., Chi- 

eago 5, Tl. 

LEICA Cameras, Lenses. Large selection, rare ac- 

American Camera Exchange, 210 W. 

Los Angeles 14, Calif. 

ROBOT II, chrome, f2 Biotar, like new, $115.00 

Ralph Altman, 502 S. Wabash Ave., Chicago 5, Il 

LEICA Lens Special! 

$57.50 


cessories. 
ith St., 


105mm Leitz Elmar, epld., 
American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif. 

TENAX II, f2 Sonnar, almost new, $150.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill. 
LEICA Lens Special! Schneider Xenar, 105mm 
f4.5, epld., $52.50. American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif. 

BANTAM Special, f2, case, almost new, $135.(0 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 
MONEY-BACK guarantee on mail orders of used 
equipment! American Camera Exchange, 210 W 
7th St.. Los Angeles 14, Calif 

PRE-WAR Automatic Rolleiflex, Tessar, case 
most new, $200.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill 


KINE Exakta II, f2 T-coated Biotar, New, $249 
American Camera Exchange, 210 W. 7th St., Lo 
Angeles 14, Calif 
SUPER Ikonta A Special, 8.5 Tessar, case 
brand new, $125.00. Ralph Altman, 502 S. W 
Ave., Chicago 5, Il. 
CONTAFLEX, 11.5, Sonnar isually fine 
dition, $525.00. American Camera Exchange 
W. 7th St Los Angele ; 
ANY old camera taken in trad n any new 
era ‘ tone Camera, 172 irtine Ave., W 
, Y 
PACEMAKER 4x5 8 Graphics 
choice nses. rof na liscounts 
314x414 Anniversary, $ 
Kal t Rangefinder, G 7 
£195.00. P. Di Figlia, 1 Us 
ringfield Gardens 13, N. Y 


Popular PHOTOGRAPHY 





SCOOP 
and 
with 


Carlsbad Caverns 
lémm, color or black & 
‘“‘Rec-O-Tour”’ record 
catalogue. E. “Tex” Helm, 
PP-2, Carlsbad, N. M 
HUNDREDS of New Castle, 
edies, Sports, Travel, Musicals 
Films, Hinsdale, ll 


RENT 16mm sound films 50c reel. 
tion; free catalog. U. C. Film 
Chestnut St., Roselle Park, N. J 
7 FREE Rental Film Source 
$1.00 Waverlyn Co., Dept 
New York 18, N. Y 

85 KODACHROME Movie 
Travel, Air, National Parks, 
Catalog, 3c stamp 2 scene 
$1.00. Specify 8mm or l6mm 
Productions, Elmira, New York 
EXCHANGE Films! Send complete re 
List lOc (refunded) Stone, Lunent 
WANTED 


Simm Or 


now in n 
white, 
Send 


Exclu 


aT 
ive 


Official 


2 
ru 


39 La 
tion, 1, 
St., 


War, 
Beaut 
“Waik 


We'll pay hard cash for 
lémm, new or used movie 
tell us what films you have and 
want for them Camera Shop, 
Providence, R. I 
FASCINATING Movie 
Models in a completely 
toriette Available 
$6.00 


film 
ho 


4b0 


Be 
new 
ively 

it 


autiful 
erie 
exclu thre 
for 100 
Ladie 
triy 
Conn 
Movie List 
and Sound 
Write u 


jergen 


only 
Galore 
plete list 
tox 777 
BIGGEST Unusual 
16 milimeter Silent 
home or party 
desired Esge, 
New Jersey 
FREE List Fascinating 
release Beaux-Art Co., 
_ is 

X-l6mm FILM Bar 
Warrington Film 
27, Md 
UNUSUAL 
projection 
Film 
refunded 
sroadway 


UNIQUE 


Send 

or ‘Lovely 
and ample 
tridgeport 


tern 


aval 


All 


for 
Tor 


Ave 


use 
R4U6-A 


Films 
P.O 


Smn 


Box 


All 
Knecht 


1418 


§-l6mm 
length 
exe hanged 
first 
Sta 


Film Subject 
ample $1.00 
Bargains! Big 
order National |} 
(E), Toledo 9%, Ohio 
Movies, Equipment, 
Kree Catalog Home Pix, 
York 19, N. ¥ 

AS many movies a 
Stamp to Home 
range, N. J 


Viewer 
1674 


you 
Movie ¢ 


l6 on 
Rush din 


« 
17 


Ave., 


desir annu 


ovies 


silent or 
stamps 


smm 
ound 
tor 


Agent, Dept. 


, ete 


rgains! 


Large 
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Co 
Tu! 


selec- 


Service, 


col 
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Atom 


iful 
iki’’ 


World 


el 


130 


pila 
42nd 


Bomb, 


Model 


sample, 


In 
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Color 


and $1.00. 


Mass 


ilent or sound, 


Write and 


w much 


Broad 


prote 


of 


Filn 


lable 


subjects 


Tor 


special 
ey 


Jer 


i 


léimm, 
}, Brooklyn, 


Free 


you 
St., 


ional 


and 

for 
types 
City, 


new 


list. 


Halethorpe 


Kodachrome 


ilin 


(Refundable) 
catalog, 


» 


c° 


Supply, 


s, Stripfilms 


illy 
Hy 


Broadway, 


New 


$11.95 
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Kast 





PHOTO FINISHING 





ENLARGEMENTS 
ify urt and cropping 
8x10, 45 cent W. M. Gag 
\ve Niagara Falls, N. Y 
BETTER for le 
Hi-Gloss Jumbo 
Any & exposure roll developed 
12 exposure 45¢ 16 exposure 
$1.00 L. A. Photo Lab., Box 9385 
Dept. P-5, Los Angeles 5, Calif 
ENLARGEMENTS tom made \ 
B&W, prompt D. W. Glossy 
Silk Matte Sx10, 40 
1ix17, $1.25: 16x20 0, Ne nega 
plete developing, proofing, retour 
oring and toning service for 
Photo Enlarging Specialists, 
New York 60, N : 
ANSCO, Ektachrome 
per roll. Cut filn 
prints, 24x 
s? 00 Rx1l0, $3 


Custom bl 


ire 


made 
de 


er 


pec ice 


cent 


Send us your 


Deckle Edge 


fil 


and 


ove 


cu 
ervice 

xd, 2h 
$1 
a 
every J 


1476 


color film pro 
prices on request 

ne; 3x4, TOe; 4x5, 
0 Discounts to de: 
icemen overseas Fast, guaranteed s 
Mal, Inc., 69 W. Colorado, Pasadena 
EXPERT retouching I 
Box 91, Ansonia 


21 
» 4 


station Ne 
INEST quality 
ent AXT, 20 Rx10 
mn guaranteed Minin 
t ¢ 1172-P Ogder 
MISSISSIPPI Fini 
16, She Jumbo 
port, lowa 

SUECIAL, 50° repr 
1410-P Bond, Rockford, 
S PRINTS all enlarsg 


double weight 
25e 
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hing 8 
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I 
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exp 
2919 
ints $1.00 
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Prints are 
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Varn 


Ser 


or 


xT, 
1318 Latay 


epla, 
20 


ette 


slublack 


different 
reprinted 


exposure 


Station S., 


tone 


M 


11x14 


ve 


hing, 
yhoto 


Seab 


sed 


ust 


$1 
iler 


rvice 


By 


12th 


( 


ym ¢ 


«& 


re 


ry 


col 
pher 
Ps 


$1.00 
‘olor 
x7, 
erv- 
Cha- 


alif 


‘ 


Daly, 


ven- 


BETTER quality 
transparency 
to 4x5 
$1.00; 5x7 


prints from your 
Enlargements from 
inclusive 2%x3%, 50c; 
in fidr $2.00; 8x10 
Chromatone Laboratories, 2943 N 
Chicago 41, Ill 

6-8 EXPOSURE roll developed and printed, 30c. 
Reprints, 3c each. Thrifty Films, Box P-688, Sta- 
tion H, Los Angeles, Calif 

NO Negative? Send picture and $1.00 for new 
negative and enlargement Robert Patterson, 4509 
Queens Ave., Dayton 6, Ohio 

BLACK White 


lor encies, 


favorite color 
film sizes 35mm 
34x95 in 

in fidr 
Kenneth Ave., 


and 21 


negatives x34%4 made from 
transpa 7 


- 4 
with a 5x print $1.00. 
2334 Wilson Blvd., Arlington, 


Studio, 


a-Color 


INLARGEMENTS, quality work, portrait 
XT, SOK 8x10, 50¢ From picture $1.00 
Oil Coloring Brownell Studio, 4315 East 
Dallas 4, Texas 
NEW Negative fron 
8x10 enlargement 
Photo Service Co., 
os, ™. © 

2 SLIDES from your 
Custom title 
and list 2 


paper. 
extra. 
Side, 


your valuable picture and 
doubleweight, $1.00 Greene 
11 St. Marks Place, New York 
XZ favorite 
slides made 


Allied Filn 


photograph, 
Stock 


Labs., 


20¢e 
slides. 
Kenosha, 


each 
Sample 


Wi 


OIL Coloring by expert, 8x10, $1.00, extra heads, 
Qin Ruth Schmidt, 3685 Benjamin Ave., N.FI 
Grand Rapids, Mich 
ENLARGEMENTS for Professional 
amateurs Double weight matte 
quality 344x5, 10c; 5x7, 30¢ 
$1.00. Salon prints to order 
Wim. J McCune, 76% 1D 
N. Y 


RETOUCHING 
N. Washington 


sSEAUTIFUL 
itive, o50e 
profe 
Ave., 


and Advanced 
prints, salon 

8x10, 50ce; 11x14, 
Remit with negative. 
Main St., Amsterdam, 


Mintons 
Ave., 


Retouching 
Dallas 1, Tex 


oil colored enlargement 8x10 from 
Special sample and state amateur 
Price list, 25e Visagraph, 2708 
New York, N. ¥ 


Service, 302 


sional 


Lie 5, 
PHOTOS developed, 


neat regular 
each for 
$1.00 post 
Inc., P-10, 
Br N.Y 


your choice 
or l 
S0e 

for 
ay 


of 2 
jumbo 
3omm 
Free mailer 
Bath Beach 


prints each 
enlargement 
6 eXposure, 
Foto-Rite 
Station, 


ve size, 
only 
card 


30X 


negative 
Send 
Dept 


ooklyn 14, 


§”=6¢” 
when 
ing o 
ex] 

Ottawa, 


ENLARGEMENT given from separate film 
ent with 35mm roll 
reprinting, (314x414’'s) 
91.2% 20 exp., %0e 


( Rapids 2, 


for fine grain develop- 
Free mailers 
“*Technigloss,”? 125 


Mich. Dept. PP-1 


36 
N. 
Grand 
send for Gilberts, Box 
Mass 


price 


ENLARGEMENTS 


26, East Longmeadow 


MYCRO, Mighty & Vesta camera fans 
fine grain developed and all pictures 
21,x2'4 complete for only 75«¢ Free 
with every Merit Labs., P. O 

New York 18, N. ¥ 


Times Sq 


your film 
enlarged to 
roll of film 
order Box 395, 
Station, 
NEGATIVE retouching 
for price list Harold 
lonia, Wis 


DISTINCTIVI 
Whitcomb, 203 


etching, opaquing Send 
Bettendorf, Box 100, Fre- 
( 

Oil Colorir 


> Benjan 


gy. Fast service 


in, Nashville 


Dorothy 
Tenn 

8”x10" Quality enlargements, 
3300 Beach, Chicago, 








ANSCO Color 


20 expe 


stock guaran- 
color proces 
outdoor 
12 


“dd! 
unmounted 
type Ihe 
New Yor 


sing, 
specify 
Duar St., 


Gl D ft e 25’ spools double &: 
: free! $3.80 


47th 


full 
pools 
Kansas 


ARANTEI 
color filn 
$11.00 Catalog 
City 2, Mo 


Processing 


£ 


Filmeraft, 


each, 3 


Holly, 


GUARANTEED fre 
Weston 12! 
Three ols 
for Univey 


h anti-halo outdoor 
Daylight loading! 
double Simm, $3.45! 

$4.60! Postpaid! C 

ity 2, Mo 


film! 
free! 
smm 


craft, 


movie 

Processing 
Six single 
log. | 


ata 


Maya 
t t 14 
KODACHKOMI 


MM RELOADED 
superior Ful 

\ t j 
Free t, Wl 


KODACHROME 


16mmx50 ft. G TYPE magazines, Weston 50, 
without processing, 4 for $5.00. Postage free. 
Freestyle Sales Co., 1431 N. Western Ave., Holly- 
wood 27, Calif. 


35mm FILM: 200 ft. Ansco Supreme or Eastman 
Pan (Safety) $1.50 Guaranteed, A.R.E. 7005 
Harper Ave., Chicago 37 


16mmx100 ft. EK SUPER XX rolls, on core, 4 for 
$5.00 Postage free Freestyle Sales Co., 1431 
N. Western Ave., Hollywood 27, Calif. 


SAVE on Fresh Kodak Movie Film dated 1950 
Smm roils: Super X, $2.70; Kodachrome, $4.08; 
8mm Magazines: Super X, $3.55; Kodachrome, 
$4.55; 16mm Rolls; Super X, $6.30; Kodachrome, 
$10.16; 16mm Magazines: Super XX, $4.66; Koda- 
chrome, $6.15. We ship postpaid. Write for free 
catalog Tru-Val Camera Exchange, 1015 6th 
Ave., New York 18, N. Y. 

DEALERS & Wholesale Users! 16mm Ansco Col 
or Film $8.50 per 100’ roll in six roll lot mini- 
mum. Gamerman’s, Dept. C-810, 3808 Eastern 
Ave., Baltimore 24, Md. 


PHOTO SUPPLIES 


SLIDE Mounts. 








Robot, standard, Mercury, single 
l6mm., Viewmaster, attractive assorted apertures 
2x2 exclusively. 60, $1.00. Gemounts, 5817-P 
Sheridan, Detroit 13, Mich. 


100 LETTERHEADS (8%x11), 100 Envelopes, 
beautifully printed, $1.95; 1,000 Raised business 
cards, $2.85. Calder’s, P. O. Box 3422-PH, Phila- 
delphia 22 a. 


22, P 
COMPLETE Home Developing, Printing Kit, $4.95 
Spada Enterprises, 10 E, Lexington, Wethersfield 
9, Conn. 


NEW All Occasion Portrait Albums. Free Circular 
Aabalton’s Photofit Album Co., 131 W. 42nd 81, 
New York 18, N. Y 


NEW 3 Way Professional Steel 
for instructors and students of 
School of Photography. 
als Highest grade 
mahogany handle 


Etcher, designed 
America’s leading 
Approved by Profession 
tempered and polished 
Light weight, etches smoothly 
lasts indefinitely Complete instructions, $3.95 
Limited supply Send check or money ordet 
Weber Steel Etcher, Box 904, Philadelphia, P 


steel 


PHOTOGRAPHIC Supplies and equipment avail 
able at cash discounts See us first. Sterling 
Supply, 170 Broadway, Providence, R. I. 





INSTRUCTION 





CAMERA repairing taught on individualized in- 
struction plan Reduced rates to veterans. Ap- 
proved under PL-16. Free prospectus. The Mills 
Photographic Engineering Laboratory, 1857 N 
Western Ave., Dept. PP, Hollywood 27 Calif. 
PHOTOGRAPHY for pleasure or profit. Learn at 
home Practical basic training Long established 
school, Write for free booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago 
>. Hi. 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified meth 

Send for free booklet National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Ill. 


in approved Texas school 
Exeellent facilities ; graduate instructors. Course 
for civilian students. Write for details. Sout! 
west Photo-Arts Institute, 2010 N. Lamar, Da 
1, Texas 


NOW available. Special post-graduate course 
photography Complete your photographic tr 
ing under master teachers in the Southwest’s | 
ing professional school. Civilians, write for fold 
C-1 Veterans, write for folder V-2. Soutl 
Photo-Arts Institute, 1709 Forest Ave., Dalla 
Texas 


Everything furnis! 


TRICKS, Tips, and Ideas for creating clever 
tinctive Christmas Photo-Cards Start plar 
now! Complete, illustrated, instruction folio, 
PicTrix, 1215 Rosedale Dr., Dayton 


(bill) 0. 
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LARGE selection movie and still camera ¢ 
ment to swap for guns, old and new. List 
Farmers & Traders Exchange, Chittenango, 
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HELP WANTED 





TITLE slides custom made. Stock. 35mm 2x2 
Color. List, sample, 25c. Tytol, Box 670-A, 
Taunton, Mass. 





BUSINESS OPPORTUNITIES 








AGENTS Wanted. Sell coin operated games, home 
ars, punchboards Write for wholesale deal. 
Vebb Distributing Co., 4958 W. Chicago Ave., 
vept. 33, Chicago 51, 

‘E Renewal Headquarters for all magazines Big 
rofit in Christmas gift sales Now. No experience. 
‘o Capital needed. Free catalog tells how. Write: 
IcGregor Magazine Agency, Dept. 539A, Mount 
forris, Illinois. 


COLOR SLIDES 


NIAGARA Falls. Color slides, originals only by 
sident photographer 35mm mounted Set of 
$4.00 postpaid. W. M. Gager, 1318 Lafayette 
\ve., Niagara Falls, N. Y 
rROFESSIONAL quality and color. In stores and 
talogue Select on approval The Eulo Co., 
(3 W. Madison St., Chicago 2, Ill 








REAL Art, 2x2 color slides in unretouched natural 
ors 4 for $1 (Reg. $2.00.) P. O. Box 1439, 
Grand Central Station, New York 17, N. Y. 


Ik It Rained while you were vacationing why not 
look at some of our Kodachromes? We will send 
proval selection from Grand Canvon, Glacier, 
Yosemite or any western Park. Douglas Whiteside, 
Yosemite, Calif 
KODACHROME slides Historic, Scenic, Flowers, 
(Animals. Approved for educational purposes. Free 
12 slides $5.08. Henry van Scofield, ?99 W. 
St., New York, N. Y. 
SWITZERLAND Beautiful Kodachrome slides. 
Five $2 Sent by Airmail M. Rivera, Box 710, 
S Juan, Puerto Rico 
MAGNIFICENT 35mm Color Slides: Naples, Rome, 
}’ s, Pompeii, Grand Canyon, Azores, Venice. 
brings sample, list Globalfilms, Box 2976-A, 
Hollywood 28, Calif 
24x2% SLIDES Send negative for sample and 
price list Acme Slide Laboratory, 1500, 30 W. 
Washington St., Chicago 2, Ill 
PACIFIC Coast Color Slides. Free list. Wm. L 
Morgan, P. O. Box 174, Monterey, Calif 
KODACHROMES Germany, Landscapes, Butter- 
fl flowers of Indiana Free Lists Allen’s 
Studio, 2715 Beverly, Gary, Ind 
CARLSBAD Caverns Kodachrome slides now avail- 
at with ‘“‘Ree-O-Tour” descriptive recording on 
nbreakable long life record Sample slide, 50c 


Send Se stamp for catalogue of 50 interior Cavern 
slides. “Tex’’ Helm, Dept. PP-2, Carlsbad, N. M 
BEAUTIFUL Maine Coast Kodachrome - slides 
Snow Capped White Mountains of New Hampshire. 
Art Masters. List and sample 40c with 3 samples 

Maine Phot Box 1622C, Portland, Maine 


COLOR slides. Travel, nature, etc., List, sample, 
Kelly P. Choda. Los Alamos, N. M. 


' ASSORTED slides $1.00, sample 10 cents 


S rd Film Co., Honeoye Falls, 

BEAUTIFUL Color Slides 2 samples 25c. 10, 
$] 50, $5.00. Slide Supply Co., Box 1031, 
( 


n, Ohio. 


MISS Venus. Twelve excitingly different 2x2 color 
{ parencies of Hollywood’s most beautiful mod- 
00. Danny Rouzer, Box 1928, Hollywood 28, 


( 

SAN FRANCISCO Landmarks: cable cars, big 
s, fisherman wharf, others. Special offer: 
$1.00, free list ‘‘SF’’ Hawaii, Mexico, Guate- 
Yucatan Ruins Free descriptive lists 3 

SL.0O0 teally cute ‘‘Models,’’ 50c each. 
Colorslides, 3961 Sacramento St., San Fran- 

IX. Calif 
EXCLUSIVE Anscocolor pin-up slides of beautiful 


r models. 2x2, 50¢; 234x234, $1.00. You'll 
re! Hoosier Art Studios, Box 302, Goshen, 


AMERICA’S most beautiful Kodachrome slides 
e personal collection of Lt. Comdr. Clifford 
nan, U.S.N. Retired, Dept. 53, P.O. Box 

Jolla, Calif 


ON ACHROMES of New England, New York, Que 


z pe Superb color professionally produced 
L et Sample 2x2, 30c¢ Pilgrim Colorslides, 
S orth St., Boston 8, Mass 
Gk OGIC & Scenic Color Slides, 2 samples, cata- 
00. Heald-Robinson, 112B Lemon, Mon 
Calif 
(QI a New Orleans, Smokies, Central America, 
n Philippines only few of places covered. 
- Box 1715, Washington 13, D. C 
MJ [TY Kodaslides Greatest selection Rocky 
Parks scenes, nature subjects De- 
r needs. Nesbit’s, Estes Park, Colo 
V Slide s0c; Glass, 40c. Devprin, Box 6, 
Park, N. ¥ 
. FIED customers account for Gh repeat 
Send fe catalog and find out why 2000 


iVailable RoLoc, Box 1715, Washington 


Oc'ober, 1949 








CAMERA REPAIRS. 





EXPERT repairs on all cameras. Foreign and 
domestic. Curtains replaced in focal-plane shut- 
ters. Specialists in all models of Rollei, Exakta, 
Leica, Contax, Robot, Ikoflex Built-in synchro- 
nization installed in Contax, Korelle, Praktiflex. 
Prompt service. Work guaranteed. Ted Staudte., 
P. O. Box 55, Planetarium Station, New York 24, 
N. Y 

YOUR Camera Too Needs Vacation. Overhauls, 
shutter repairs, (Compurs our specialty) New 
bellows, almost wholesale. Fast service. All work 
guaranteed Fotovision, 319 W. 42nd St., New 
York, N. Y. (Judson 6-2620.) 


BELLOWS Genuine Leather installed in any 
foreign or domestic camera Amateur or profes- 
sional. Voigtlander, Zeiss, Kodak, Ansco, Korona, 
etc. Prices on request. W. I. Willin & Co., 102 
S. Stoneman, Alhambra, Calif 


PRECISION 48 hour camera repair service. Any 
make, any type, foreign and domestic. Shutters, 
rangefinders, genuine replacement bellows, lens 
coating, ete. Specializing in Compur and focal 
plane shutters. Electronic shutter speed testing 
Work guaranteed, cameras insured Immediate 
estimate. Ferguson’s Camera Repair Laboratory, 
Dept. P., 1918 E. Colorado St., Pasadena 8, Calif. 


COMPLETE guaranteed American and Foreign 
camera repair service. “Camera Service Center of 
Maine.” The Merrill Lab., 204 Lisbon St., Lewis- 
ton, Maine 


NEOPRENE coated curtains installed in Leica, 
Korelle, Exakta, Foth, Practiflex by factory trained 
technician Shutters checked and Solenoids ad- 
justed with Chronoscope. Synchronizers built in 
Leica, Korelle, Practiflex. Rangefinders adjusted 
Bellows installed. Work guaranteed. B & V Cam- 
era Repair Service, 21 E. Van Buren St., Chicago 
3 

SPECIALISTS in Foreign and Domestic cameras, 
Movie, still, stereoscopic, Custom rebuilding, re- 
cementing, lens collimation, Bellows, Flanges mfg. 
R-finders, syne. repaired, installed Electronic 
test equipment used. We machine to your speci- 
fications Chicago Camera Specialists, Stevens 
Bldg., 17 N. State St., Rm. 1804, Chicago 2, Ill 
Dea 2-5538 


CANADIANS: Guaranteed repair work on Cameras 
and Photographic Equipment Pierce Camera Re- 
building Laboratory, 70 St. John St., Quebec, 
P. Q., Canada 


DON’T look any further! Repairs, any foreign, 
domestic precision instrument Exposure meters, 
new cells installed, overhauled, guaranteed, $5.50 
Movie, still cameras, projectors, binoculars, micro- 
scopes, speedometers, tachometers Estimates 
cheerfully submitted Formerly associated Berlin 
manufacturers. Aladdin Industries, 4 E. 32nd St., 
New York 16, N j 


FOREIGN Cameras exclusively, Leica, Rolleis, 
Contax, Korelles, Robot, Ikoflex, Exaktas Pre 
cision repairs, guaranteed 1 year. Camera Repair 
Service, 121 Broadway, San Diego 1, Calif 


QUALITY camera repairing All makes, kinds 
and conditions Foreign and Domestic, Shutters, 
Bellows, Reflex Mirrors, etc Work guaranteed, 
prompt estimates, 48 hour service. August Camera 
Repair, 611 N. Harper Ave., Hollywood 36, Calif. 


PERFEX cameras repaired: work guaranteed. All 
shutters and cameras serviced by trained men 
Turner Associates, Inc., 180 Flower City Pk., 
Rochester 12, N. Y 


AMICO for camera repairs. Amico Camera Co., 
Utica, N 


24 HOUR Repair Service All replacement parts 
available. Guaranteed one year Factory trained 
Repairmen Photocraft Stores, 25 E. 33rd St 


New York 16, N ‘ 


FLASH Points installed. Strobe units and syn 
chronizers serviced Turner Associates, Inc., 180 
Flower City Pk., Rochester 12, N. Y 


GUARANTEED precision, still and movie, cam 
er repairing and rebuilding by expert camera- 
men with many years of experience on all types 
and makes of American and foreign cameras 
Range finders and flash units installed and syn 


chronized on short notice All work carries a 
“You Must Be Satisfied’’ Guarantee, or your money 
back Write or send your equipment for free 


estimate The General Camera Co., Repair Dept., 
6424 N. Western Ave Chicago 45, Ul See our 
display ad in this issue 


LENS making and repairing our specialty. Lenses 
cleaned repolished recemented duplicated hard 


coated Sinoculars also repaired. Prompt service 
Workmanship guaranteed Send lenses or write 
for free estimate Gould Lens Service, 26-A 


Franklin Ave., Binghamton, N. 


EARTHWORM Breeding. Valuable bulletins on 
successful methods mailed free. Earthmaster Pub- 
lications, Dept. 19, Sun Valley, Calif. 

MAIL order offers increased income, independence, 
unlimited possibilities, free literature. Manhattan 
House, 126 Lexington, New York 16, N. Y. 


100% PROFIT No investment Handle quality 
fotostamps. Amazing glossy photographs, gummed 
stamp form. Business year ’round. Free samples, 
particulars. American Foto Stamp Co., 103 E 
125th St., Dept. PP-10, New York 35, N. Y 

USE your home as magazine subscription station. 
Represent all magazines. Liberal commissions 
Supplies furnished. Big Christmas Gift business 
now. Catalog, full details, free. McGregor Maga- 
zine Agency, Dept. 539B, Mount Morris, Illinois 
TRADE MAGAZINES. Current copies. Business, 
professions, agriculture, automotive, aviation, 
radio, refrigeration, advertising, sports, hobbies 
and all other fields. Free price-list. Commercial 
Engraving Publishing Co., 34D N. Ritter, Indian- 
apolis 19, Ind. 


DELIGHTFUL Plans from Australia, South Amer- 
ica. Free Book ‘372 Unusual Worldwide Business- 


es $800 month reported. Work home (U.S.A.)! 
Get surprise! Publishers-7K, Carlsbad, Calif. 





MISCELLANEOUS 








HANDY Camera Exposure Guide, enjoy your cam- 
era with good pictures. Movies, Stills, Color, Black 
and white, Flash, Photoflood Pocket size. Send 
one dollar, satisfaction guaranteed. A. B. Schooley, 
Harrison St., Waukegan, Illinois. 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method 
Send for free booklet National Photo Coloring 
School, 1315 Michigan, Dept. 2256, Chicago 5, 
Illinois 

THE Liger Biological curiosits Half lion, half 
tiger Set of 6 glossy photos, 120 size, 25¢ Post- 
cards, 50c. Albumpix, Box 103, Salt Lake City 8, 
Utah. 

FORMOSA View Prints, twenty 244x2%4 or twelve 
214x3%, sale for $1.00, cash only Shou Haonien, 
P. O. Box 239, Taipeh, Formosa, China. 
ATTENTION Photographic Inventors, Engineers 
We can help you design, develop, and market your 
invention Our experience assures you maximum 
return. All correspondence in strictest confidence. 
Photo Research Corp., 127-129 West Alameda Ave., 
Burbank, Calif 

HANDLE Quality Foto Posters. Repeat orders 
Good profit. Business year ’round. Free samples, 
Particulars Herdtfelder and Sons, 1025 Wood- 
side Parkway, Silver Spring, Md 

“THIS Is the Place’’ Pioneer monument Utah's 
centennial half million dollar masterpiece of stat- 
uary. 6 flossy views with data on all 15 groups. 
120 size, 25e Posteards, 50c Albumpix, Box 
103, Salt Lake City 8, Utah 

FREE sample copy and special free subscription 
offers. Amateur Screen Photography Magazine, 
3021-P Narragansett, Chicago 34, II 
TELESCOPES, Binoculars, Microscopes, big bar- 
gain catalog free. Brownscope Company, 24 W. 
45th St., New York, N. Y 

MAGAZINES (back dated) foreign, domestic, arts 
Books, booklets, subscriptions, ete., Catalogs 10¢ 
(refunded) Cicerone’s, 863 First Ave., New York 
17, N. ¥ 


BOOKFINDERS! (Scarce, out-of-print, unusual 
books). Quickly supplied. Send wants. Clifton, 
Box 1377p, Beverly Hills, Calif. 


SOUND, Silent Movies: Lists 8c; projection Koda- 

chrome sample (silent) “Starlet Revue” $1.00; 

Natural Color Slides, views, Art Masters, lists 3c, 

sample slide 35c. Galloway Films, 3008 5th St., 
Cc 





S.E. Washington 20, D 

HOW to sell your photographs! Get Editors, up- 
to-the-minute photo market data by subscribing to 
*‘Photo-Market Facts.’’ Written in fast moving, 
newsletter style, issued bimonthly, this publica- 
tion gives you an analysis of national markets in 
different fields, every issue It takes the guess- 
work out of print selling. It cuts down rejections 
by showing how to rifle your work to the right 
market. Only $1 a year. Order today and increase 
your photo sales. 30 day money back guarantee 
Sample copy 25c Photo Market Facts, IPGA, 
Dept. P-8, 509 Fifth Ave., New York 17, N. Y. 
2x2 SLIDES from any size negative 15¢c, un 
mounted 10c. Duane Stebbins, Box 62, Agawam, 
Mass 

PHOTOS, Films, Slides, ete Any type to your 
personal specifications Send dime and complete 
list of subjects desired Triangle Studios, Box 
2388P, Hollywood 28, Calif 


WALLET photos, cards protected, preserved in 
plastic, 25¢ each 8 hour service plus mailing 
time. Dura-Seal Co., Box 1384, Baltimore 3, Md. 
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SEE a Print without using paper or chemicals 
The Info’’ quickly make tempor. positive 
“prints.”’ Size 354”x3%”. Saves time, saves sup- 
plies. Folder free. The Info, $3.00 postpaid. Sat- 
isfaction guaranteed. Novelty Scientific Products, 


t Rk. 2, St. Paul 6, Minn. 


d beautiful models from coast to coast 
10, 5x7 original glossy prints, model’s name & 
vital statistics, price $2.00. No. C.0.D Colonial 
Modeling Studio, 406 Delaware St., Syracuse 4 
N 





SEPARATION Negative from 4x5 Ekta yrnne 
$5.00 per set, cash with order Lorence Studio 
1797 Clinton St., Buffalo 6, N. Y 

PERSONALIZE photographs, Mounts. Lifetime 


Embosser. Free circular Aabalton’s, 
j2nd St., New York 18, N. Y 
WORLD-FAMOUS Swiss International ‘‘Camera’”’ 
Magazine available in U. S. at $3.50 (6 months), 
and tritish ‘‘Photograph’’ at $4.00 (annually) 
from Rayelle Foreign Service, 5700 Oxford St., 
Philadelphia 31, Pa. 


MEN! Large size shoes, large size sox! We spe- 
cialize in 1 rege sizes 10 to 16, width AAA-EEE 
Dress, sport, work shot Guaranteed Write for 
Free Catalog King-Size, Inc., 199, Brockton, 
M 

INVENTORS. Patent laws encourage the devel- 
opment of inventions Our firm is registered to 
practice before the U. S. Patent Office. Write for 
further particulars as to patent protection and pro- 


cedure and Invention Record’’ form at once No 
obligation. MeMorrow, Berman & Davidson, Regi 
tered Patent Attorneys, 244-M Victor Bldg., Wash- 
ington 1, D. C 

DEALERS. Get more business from your mailing 
list with highly efficiently addressing machin 
$30.47. Automatic feed post card printer, $13.50 
Graham Enterprises, 7-A Fordal Rd., Bronxville 8, 
N.Y 

ADULT Book Unusual, Revealing. Arts, Novel- 
ties, Illustrated Comic Booklets 10, $1.00 C*ta- 
lognes 10¢ Kogan, 1032-PH Church Annex, New 
York, N. ¥ 


5x7 PHOTO of Beautiful Models, 25c, P.O.B 
8064, Newark &, N. J 

MODELING Unmasked. Over 15.000 words reveal 
ing illicit schemes of photographers, model agents 
and schools. Trick mirrors, Test Photos, nothing 


withhe'd. Send ad and $1.00 to Hold-It, 41 W 
2nd St., New York 19, N. ¥ 


PRETTY Drum Maiorettes, 10 different Glossy 

Photos, $1.00. Frederick Forman, 868 Lorimer, 

Brooklyn 22, N. Y 

Smm SPLICES by electric weld process. 8¢ per 
j and instructions. Jager- 


plice. 56e¢ min. Send film 
nan, 1465 Bryant Ave., Bronx, N 
ILLUSTRATED Book 505 Odd 
prises” free! Exceptional $250 
Work home Expect somethin 
Oceanside, Calif 


! 
Successful Enter 
week reported! 


odd! Pacifie-7K, 





NOTICE! 


In replying to Box Numbers, be 
sure to address letters to 


POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Numbers 


where City and State are shown, 


not apply to Box 


















































































































































did you ever take a close 
inside of this thing?” 


Say, Joe 
look at the 









































While every precaution is taken to insure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 
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Summer or Winter 
your films will 
develop safely 


in 777 at 
any temperature 


from 60° to 90°, 


No ice, no worry, 
no temperature 
trouble, and it's 


FINEGRAIN 
all the way! 











NEWTON, NEW JERSEY, U.S.A. 




















‘ Chronograph Wrist Watch: 


iis tame nnneawenene 


LOWEST MARKET PRICE $7.25 
Sweep Second Hand; Precision 
Workmanship; Rugged Shock- 
resistant case; Radium hands 
and numerals; Leather strap. It 
measures distance, speed of cars, 
planes, horses and other moving 
Objects. It’s a time keeper, stop 
watch, telemeter, tachometer. 
ONE YEAR WRITTEN GUAR- 
fA ANTEE and full operating in- 
Mstructions enclosed with each 

ND NO M Y 





your order today. Pay 

postman $7.25 plus 10% Federal 

tax. Total $8.00 plus postage. 

Or send cash (money order or 

check) with your order and save 

postage charge. 

MARDO SALES CO.. Dent. PP-10 
480 Lexington Ave., N. Y. 17 








COLD LIGHT For your 
Enlarger 


LIGHT WITHOUT HEAT 
The. greatest ad- 
vance in projection 
printing since the 
tungsten lamp. 
COLD-LITE will not 
buckle negatives — 
wet or dry. Finer 
prints — sharper 
cleaner — FASTER. 
No ‘'hot spots'’. 


WRITE FOR FREE Booklet on 
and price list. State make, 
your enlarger. 

ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y. 


“*Lighf Wtihout Heat'' 
médel and size of 








(ga) SID KLEIN says “NEW or USED, it must 
tay SATISFY, or kl money refunded!” 


Now! ART/1P' Ets |DIMENSION 
4, in New, Amazing 
full color Stereo “Art” Slides 
5 STEREO SLIDES & 
Folding POCKET $a@)50 
STEREO VIEWER 
Send your order today! A new thrill in visual beau- 
ty is awaiting you . . . Additional slides available. 


Special /: 
8x 10Trays...35¢ 11x14... 75¢ 
These are deep, FULL SIZE Bakelite factory sec- 
onds. GUARANTEED USEABLE! 


NEW EQUIPMENT SALE! 
Kine-Exakta Il, F3.5 ct'd Tessar .. . $144.50 
Auto. Rolleiflex, ct'd F3.5 Tessar .. 249.50 
2x3 Vs Ser. B Graflex, F4.5 ct'd .126.50 
OMEGA B4 2% x3 V%4,B&LF4.5 lens 134.75 
8mm Kodak ‘25', F2.7 lens ........ 57.50 
Weston Cadet Exposure Meter ..... 21.50 
DeJur Dual Prof. Exp. Mtr—reduced to24.50 











4 Order Today while Stocks ore Complete 













AS Built-in photo-electric exposure 
aN meter, ct'd £1.9 lens. Reg. $200. | 
Yours for only...... $139.50 
Order today or write for hand- 
somely illustrated folder. 


TREMENDOUS SAVINGS ON FILM! 


ee ee 





m xO ont No. 2, F 
27 f.—$1.25 so {1.—$1.99 100 fossa. 75 
eee eee eee eee seePEetteeas,, 


nail USED BARGAINS! , 
Contax Il, F2 Sonnar w.c. .......-- $195.00 
Retina Il, F2 ct'd Ektor ............ 139.50 
Woltini, €2 Monet W. C..0:60%6 5.00005 129.50 
Kodek DweeO, F535 ssc ccicccecscet 42.50 
Ansco Speedex (chrome) F4.5,w.c.... 45.00 
16mm B & H Autoload, F1.9 Lumax . . 142.00 


8mm Kodak ‘60’ F1.9 & 1%” F4.5 Tele 10.00 
16mm Victor ‘4’, F3.5 lens ......... 119.50 








25% 


Prices F.O.B. Los Angeles 







7916 seventy BOULEVARD 
LOS ANGELES 48, CALIF 


Deposit on C.O.Ds. 

















Photo Fun... 


VIDYA IV 
STORE-AWAY ENLARGERS 


There’s year-round fun waiting for you in enlarging. For now 
the new Federal Store-Away enlargers eliminate all need for 
bulky, space taking equipment. No longer is a lot of time for 
preparations required. Now, in 39 seconds you take the Sfore- 
Away out of its case and set it up ready for action. No special 


darkroom required, your kitchen will do just fine. When you’re 


finished, back into the case it goes...up on your closet shelf. 


And when you make enlargements with a Federal you get 
professional results. For nowhere will you find an enlarger that 


gives you so many precision features... 


so much value for the : rER 
ba 
price! Yes, Federal is America’s Greatest Enlarger Value and your 


ticket to four season photo fun. Buy a Store-Away and switch to 
enlarging. 


Every Federal Price Includes A Fine 
‘Quality Tested Lens and Tax 


DARA AE & 


SORE RBOERE 


CHECK these quality features 


@ NEGATIVE SIZE: From miniature up to 
2% x 3M. 

@ MAGNIFICATION: Up to 7 times at 
the baseboard. 
ILLUMINATION: Uniform over entire 
enlarging area. Shorter exposures. 
UPRIGHT POST: Two section 
steel. 
BASEBOARD: Steel. Cannot warp. 
NEGATIVE CARRIER: Convertible 
glass oc metal plates. 
CONSTRUCTION: Reinforced heavy 
gauge welded steel throughout 
FOCUSING: Smooth operating, 
shifting controls. 


LENS: Fine quality, precision tested MODEL 288 MODEL 269 


tubular 


for 


non 


MODEL 311 


Bifax F7.9 : 
seiales” $Q75 fl) meer? 9350 FY) enceadeitr 5G 
Other Federal Enlargers up to $134.50 Lens j f System 
Case . . $9.50 











Case . . $6.95 Case . . $6.95 


FEDERAL—America's Greatest Enlarger Value! 


VISTI WV FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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Use a 
Wollensak 


You'll capture glorious fall scenes .. . you'll 
thrill to sparkling full color transparencies when 
you use a new RAPTAR lens. The sharper defini- 
tion you marvel at is the result of greater 
resolving power and a fully color corrected 
optical system. WOCOTING — Wollensak’'s 
anti-reflection hard coating—eliminates bounc- 
light, which normally dilutes color values 
adds purity of color and extra sparkle. And 
get finest results from your ciné or still 
nera you should have a WIDE ANGLE 
RAPTAR to catch the complete picture in con- 
d spaces... a TELEPHOTO RAPTAR to 
ng the picture up close. OPTICAL CO., ROCHESTER 5, N.Y. 
Your Wollensak dealer has a full line of fine 
ity RAPTAR lenses—the result of fifty years 
ncompromising optical craftsmanship, skill- 


1899-1949 ANNIVERSARY 


design and fine workmanship. 





Cither Cine 
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ieee” ns retlex gives you so bright 
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a preview of your picture 


Do you know the NEWS of the 
Kodak Reflex I] Camera? 
New double-bright viewer... 


New, higher shutter speed... 


gq 


" 


New frame counter... " 
Without Kodak Ektalite Field Lens With Kodak Ektalite Field Lens 


Unretouched comparison picture 


Now you see ALL you’re getting—no hot- 
spot center and dim corners in your finder, 
but a sparkling image evenly lighted clear out 
to the edges . . . easier to focus and view in 
dim light . . . thanks to the startling new Kodak 
Kktalite Field Lens under the ground glass. 






























Throughunaided ground An ordinary condenser- Kodak Ektalite Field 


glass, light ray diverges, type lens equalizes the Lens gives edge-to-edge It’s a condenser lens, scientifically flattened 

viewer image is dark light but is heavy and brightness yet weighs down thin... minus the weight and bulk of 

é 1 dg Ss. b Ik - y ‘re 2o Ss . “ " 

See =e accede a conventional condenser . .. concentric rings 
of fine ribs, 200 to the inch, molded into 


The only twin-lens reflex with the surface . . . intensifying image brightness 


this startling new field lens... 26 times overall, 10 times at the corners. 


No other twin-lens reflex gives you so bright 


a preview of your shots. 











Both lenses, speedy Kodak Anastar f/3.5’s, 
Lumenized with flare-quenching coat on all 
glass-air surfaces—crisp images, crisp 24 x 24 7 
negatives. Flash Kodamatic Shutter has top speed X 





of 1/300, on down to 1, plus time, bulb. 


And no more window-watching! 


New automatic film stop and counter saves 
precious seconds . . . just wind film to 7, switch 
counter to 1, and shoot. Then touch button, 
wind film till it stops... all set for the nex' 
shot. Wind off your exposed roll of Kodak 620 
Film and counter automatically returns to ‘ 


The camera (with case) $155. Flasholde: 
$11.08. Prices include Federal Tax. At yo 
Kodak dealer’s . . 


EASTMAN Kopak Company, Rochester 4, 


Kodak”? ts a tradé 


